You Beftter Listen to Me, MR!

Alrighty then. You say your MR (maybe ZR)
will not listen to you. You say it just goes its
own way. Maybe, it is not the MR. Maybe, it
is you. You have to learn to speak MR so that
it understands what you want. Keep in mind
that machines are stupid and every instrument
has limitations. Some instruments sound real-
ly good and don’t do anything else very well.
On the other hand, some instruments are just
filled to the gills with feature after feature and
leave something to be desired in the area of
sound selection and sound quality. What you
are going to read about are some common
questions about the MR (ZR) that were
compiled by myself and two other Ensoniq
Customer Service (I prefer “Technical Sup-
port” myself) Representatives.

The notion of “limitations” does not mean that
an instrument was not well planned out. But it
does mean that certain technologies were
either not available at the time or certain fea-
tures, if added to the OS, would have driven
the price way beyond where it should be. One
such item to mention is sequencer memory
on the MR/ZR. The MR/ZR sequencer size is
around 31,000 notes. There is no sequencer
expansion available for the MR/ZR. This
situation does not present itself as a problem
except to users of the MR/ZR who are using
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standard MIDI files in a performance situa-
tion. Those individuals may want to try and
load a whole “set” of (several) songs into
memory at one time. Whether or not you are
successful at it, really depends on the com-
plexity of the sequences and their lengths. If
you find that you could use more sequencer
memory, the thing to do is this:

Press the Librarian button. Go to “Set Up
RAM Memory?" Press Enter. Turn the value
knob. The highest amount of memory that can
be allocated to the sequencer Section is 215k.
It is kind of like a seesaw. The more memory
you put toward the sequencer, the less you
have for drum patterns or sounds.

And here is something | have mentioned
before in the Hacker — setting up the MR/ZR
to work with an external sequencer.

Press the Select button in the SoundFinder
section. Turn the Parameter knob to get to the
MIDI OUT instrument. Now the ZR/MR is in
multimode and the keyboard local control is
off. To select sounds, use your computer soft-
ware to send bank and program changes to the
MR/ZR. In case your software package needs
to know LSB (Least Significant Byte) and
MSBs (Most Significant Byte), the MR/ZR
will always use an LSB of 032 and an MSB of
0 (Page 452-455 in the ZR manual).

You may also want to know that a list of all of
the MR sounds with the proper bank and pro-
gram changes is known as something different
to each company. It is the same thing to us
users though, An Environment (an Emagic
Logic term) or Instrument Definition list (a
Cakewalk term) is available from each respec-
tive company or possibly even on the Internet.
Get on the Internet and use a search engine
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like Yahoo and type in something like,
“Logic Environment.” You may be sur-
prised what you come up with. If there are
no Environments or Definition lists avail-
able for your instrument, you may have to
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make your own. Refer to the owners manual
of the software program you are using to
learn that task.

Let’s boogie on down to the drum machine
section, shall we? I know you have tried this.
I have. Assume that you have already
pressed the send-to-track button in the drum
machine section, and you got this funky
groove in the 16-track recorder section now.
If you try to select a new sound for the
rhythm track (like the MIDI OQUT instru-
ment), you will get an error saying that this
is not possible. The end result you may be
looking for is to get the drum machine pat-
tern into an external sequencer. If you ever
tried to save it as a MIDI file, you found out
real quick that the drum machine pattern was
not a part of the MIDI file. The reason the
drum machine track does not show up in the
MIDI file is that there are no drum patterns
on the Rhythm track.

This is how it works. When you press the
Send to Track button in the drum machine
section, and “send” a drum pattern over, the
drum notes do not go over, a pointer goes
over to the sequencer section. The pointer
just tells the 16 Track recorder that pattern
#XXX, Variation XX should be played in
sync with the 16-Track recorder. If you go
into over-dub mode, and then record on the
16 track recorder, you can then select dif-
ferent variations and fills. Again, what the 16
track recorder sees is Variation XX pointer,
Pattern #XXX and Fill X pointers etc. The
big trick here is to get the MR/ZR to send its
drum machine (note) data to an external se-
quencer. If you follow these steps, you will
be able to do it. Give it a try!

Make sure you either load a sequence into
memory that is using a drum pattern you
want to use, or send a drum pattern to the 16
track recorder section before trying this.
Press the select sound button. Select the
MIDI OUT instrument. Change its MIDI
channel to 10. Press the send to track button.
Follow the screen prompts to send the instru-
ment to the rhythm track (10). Press Sys-
tem/MIDI, go to Edit MIDI Settings, and
press Enter. Go to Xmit MIDI Clocks =3D,
change to ON. Set your external sequencer to
follow MIDI clock and to record on channel
10. Play the sequence into your computer
while the computer software is recording the
drums.

NOTE: You will not hear any Drum sounds
as you are recording this into your external

sequencer.

After it has completed recording, send a

bank and program change from your soft-
ware program to assign a drum kit to track
10 (rhythm Track) of the MR/ZR. Change
the sync of your external sequencer back to
Internal. Press play. Yeah baby! Now you
can put the drum parts in where you want
them, you can quantize them to get a dif-
ferent feel and you can even erase measures
and make the drums stop and start where you
want. Now you have complete control over
every nuance of your percussion and drums.

Is your MR/ZR showing you some more than
unusual behavior? Maybe the unit is not
working at all? Before you run to the phone
and start calling all over town, it may be
time to reinitialize. What does reinitializing
really do? I think the Ensoniq website says it
best:

Reinitializing Your Ensoniq Product

The great power and flexibility of Ensonig
products lie in the fact that they are really
computers — a computer disguised as a key-
board instrument or effects processor, but a
computer nonetheless. The software that
operates Ensoniq products is very sophisti-
cated. It you ever have used a computer, you
should be familiar with the need to oc-
casionally re-boot your system when you get
an error message. Reinitialization is the
equivalent of re-booting your computer.

Why Reinitialize?

There are a number of things that can happen
to any computer which might scramble the
system software — voltage surges, power
failures, static electricity, etc. As with any
computer, infrequently some unforeseeable
event or combination of events can cause the
software to become confused, with strange,
unpredictable results. Many units brought in
for factory service have no hardware
problem, just corrupted data. In these cases,
all that was needed was reinitialization.
Reinitializing should only be performed if :

1. Your unit begins to behave in peculiar
ways.

2. The display shows words or characters
that should not be there.

3. You get error or unexpected-event mes-
sages.

4. Sequencing or editing functions behave
unpredictably.

Try reinitializing before seeking factory
service! Always back up your data before

reinitializing any unit. Backing up your data
is important because all internal RAM
memory will be erased when you reinitialize.
This means you will lose all your work if
you do not back it up.

WARNING! Unplug all audio cables prior to
reinitializing. Audio outputs may make a
loud pop when reitializing!

On the MR/ZR:
[.Turn the unit off

2. While holding down ERASE (in the Song
Editor section), turn the unit on.

There is one other reason why the unit might
not power on. The ZR (and possibly the MR)
may have an expansion board installed. It is
possible that through playing very hard or
while ambulating the unit the expansion
board(s) may have been shaken loose. If the
board is loose, you may find that the sounds
appear to be distorted or maybe not even
show up in memory anymore. The way to fix
this is to turn the unit upside down. Be sure
to put a book under the side that has the PAN
POT. The pan pot is taller that the other pots
and can be damaged if the weight of the unit
{and your weight from leaning on the unit) is
too much. Remove the bottom cover (or the
small door if you have a ZR) and pull the
exp. out of its socket. Re-insert it back to its
location it came from. You should feel it
kind of click into place. If all of this does not
work, you can contact Customer service at
610-647-3930 X 551 to find a service center
in your area, or to ask for an RA# and you
can ship the unit to Ensoniq for service (be
sure to have your serial number handy for
RA’s). The other option is to get on the In-
ternet and go to www.ensonig.com. Click on
Repair Service and you can type in your zip
code to search for a service center. The URL
is:

http://www.ensoniq.com/CFDOCS/
service/searchform.cfm

Check your current OS on the MR/ZR. To
do this, press and hold the Save button that is
located in the SoundFinder section. Press the
System/MIDI button just above the Save but-
ton. Release both buttons. The version num-
ber will briefly be displayed on the screen.
You might say, "It all sounds good, but why
should 1 check my OS?” The answer to that
tale is that the operating system has been
refined and reworked a little to get the unit
to operate at its optimal performance or to
add new features. As an example, the MR
with OS 1.20 could not step program, track



mix record or tempo record. In the MR OS
2.11, all of those features were added. The
ZR-76 uses OS version 3.03, the MR-61/76
uses version 2.11.

Here is a tough one. Let’s say you are in a
studio situation. You have a lot of tracks in
your MR/ZR and you guys decided to use
sync and to use the auxiliary outputs to
separate the instruments. When it comes to
sync, the MR/ZR will use MIDI Clock only.
MTC (MIDI Time Code) will not work. Also
when dealing with sync, it is good to know
that the MR/ZR does not follow SPP (Song
Position Pointer) when a Playlist is active.
The MR/ZR will only follow SPP when in
sequence mode.

When it comes to the aux outs, the MR/ZR
tracks can only use the aux outs if the par-
ticular effect bus the instrument is panned to
has its output panned or assigned to the
auxiliary outs. Let’s step through it:

Press the System/MIDI button. Go to Set
System Prefs, press the Enter button. Go to
Dry FX Bus =3D. Set this setting from Main
to AUX. Now, when you go back to the se-
quencer section, anything set to the DRY
BUS will use the aux outputs.

Usually the next question is “What about

drum sounds?” If you made your drum beat
without using the drum machine, then all that
is necessary is to select the track. Tumn the
Parameter knob till you see, "FX BUS =3D.”
Change the setting to =3D DRY. Oop,
what’s this? Now the unit is saying, "READ
ONLY=! Overwrite song edit kit to edit?”
Press Enter. Now you can edit the kit till
your heart is content. If you used a drum
machine pattern, the edits have to be made to
the kit that was used in the drum pattern or
edit the drum pattern itself and pan the in-
struments in the Edit Zone Settings and make
a new rhythm pattern setup.

MIDI files. This is a good thing to know be-
cause the situation (at least to me) seems a
little strange. You just have to understand
the way that the MR/ZR works. The MR/ZR
will read standard MIDI file types O and 1. A
type 0 MIDI file means that each MIDI chan-
nel has its own track. A type | MIDI file
means that all 16 channels are merged on to
one track. The MR/ZR writes type | MIDI
files. You should also know that when you
save a MIDI file, it will not include the
Drum Machine Patterns and it will not in-
clude any other sequence except for the one
you have selected. If you have a Playlist ac-
tive, it will only save the first sequence in
the playlist. The only way to get all of the
sequences into an external sequencer is to

save each of the sequences used in your song
separately. Then, open multiple sessions of
your computer software program with each
of the MR sequences loaded into each ses-
sion. After you have completed this, copy
and paste each one of the sequences into one
session in the order that you want the sep-
arate sequences to play. Of course, the other
way to do that is to assign the MIDI out in-
strument to every track on every sequence
used in the playlist and record, in real-time,
to the software sequencer. A lot of sequenc-
ing programs now have the ability to record
on several MIDI channels and tracks simul-
taneously or they can record several MIDI
channels at once and de-mix them later to
have one midi channel per track.

[ hope this info will help you get all you can
from your MR or ZR. Remember, once you
learn the MR/ZR language, you will get
along better and you will find that it may be
willing to do more for you than you thought.

Remember to make music, be funky, think

ENSONIQ! mm

Bio: Eric is an independent writer and
producer.

Ruthless Self-promotion in
the Music Industry

How do you...

— Get your band more paying gigs?

— Land a publishing deal?

— Increase bookings for your studio?

— Score new soundtracks and jingles?

— Make more money from your music
products and services?

How can you break down barriers and achieve
the success you want, need, and feel you
deserve? There is only one way to ensure your
continued success in today’s music world:
you must master ruthless self-promotion. And
ruthless self-promotion has only two func-
tions — To find new customers and convince
them to buy what you sell and to keep your
existing buyers and, more importantly, get
them to buy again (and again).

What is ruthless self-promotion? It’s the con-
stant pursuit of new buyers for your music
products and services. You use various tech-
niques o uncover the most motivated buyers
and then carefully follow up to close sales.

Jeffrey P. Fisher

Essentially, there are only two ways to pro-
mote your music products and services — you
either contact someone or you convince some-
one to contact you. All of your subsequent
promotions fall into these two approaches.

There are three simple methods you can use to
contact people. One, you mail (or e-mail) a
letter or other sales package. Two, you place a
phone call. And three, you make direct con-
tact.

Alternately, you can only use four methods to
solicit contact: One, you place an ad. Two,
you send publicity. Three, you have a store
front. And four, you run a web site (which is
really just advertising, publicity, and a store
rolled into one neat package).

The key to successful ruthless self-promotion
is to promote before you produce. Think first
how you will promote and sell your music
products and services before you actually
create them.

Next, identify your target market. Uncover
what these people want and need and adapt
your music products and services to fulfill
those wants and needs. Now find the people
who comprise your target market and how
you can contact them. Look for mailing lists,
media sources, newsgroups, Web sites, and so
forth. Specifically you need to compile
names, companies, addresses, telephone, and
e-mail addresses.

You may have multiple markets and you may
need to use one market to reach another. For
example, a band wants to reach labels to
secure the elusive recording contract. That's
one market. The band needs to reach club
owners for playing gigs. That’s another, dif-
ferent market. Ultimately, the band wants to
build an audience that both buys their music
and comes to their live performances. It's
hard to reach that audience directly. (There
may be magazines or other media that appeal
to them, but probably not.) The only way to
reach your fans is through playing live, build-
ing a reputation, and leveraging that into more
gigs and a bigger fan base. So, the band must
work hard to get playing gigs and the best
way to do that is through the clubs. Con-
centrate on the clubs before you go fishing for
fans. Build your reputation with clubs and



fans alike before going after a label. At the
same time, promote to your growing list of
contacts through carefully targeted means (fan
newsletter, media releases, Web site, etc.).

Establish an image and central message for
your music business career. Together they
form the key thing you sell. Tt is the repetition
of your image and this message that form the
basis for all your promotions. Now you may
have smaller, subordinate messages that you
promote, but ultimately they should all lead
(and reinforce) your single central message.

Understand this promotional paradox: You
want to do the work, but sometimes have no
experience. You must work extra hard to land
that first project, even if it’s a tiny one. That
gives vou the experience to leverage into
another project. Let each little success lead
you down the path to bigger and better things.
If you manage to make only a single dollar
with your music, make two dollars your next
goal. Have some patience and never give up
easily. Success that endures rarely comes
overnight.

Decide whether to spend your time or your
money on your promotions, If you have a
endless supply of cash, pay for promotion. If
you're like the rest of us you need to support
your paid promotions with frec or nearly free
promotions. You need to choose more crea-
tive ways to get the word out. And that’s not
easy. That's why many people choose adver-
tising or other instant or so-called easy ways
to promote, These hapless beings don’t want
to spend their precious time looking for new
business. True ruthless self-promotion re-
quires a substantial commitment of your time
and energy. It forces you to take all the neces-
sary steps to present your image, message,

and music products and services to your
market. If you're not prepared to put forth the
effort, don’t expect any real return on your
endeavors. Get out your checkbook instead or
settle for far, far less,

Develop the promotional material you need
that shows your intended markets what you
can do for them. You need to let people know
what you have to offer and how you can help
them be better off through your music
products and services. This promotional
material must serve two purposes: You need
to remind these people of what they need, and
you must convince them that you can meet
those needs when they buy your music
products and services,

Start promoting your music products and ser-
vices. Put together a promotional calendar
that lets you see at a glance what's coming
up. Understand that your promotions can
either generate leads or make direct sales.
Often you must follow up your promotions by
phone or in person to close sales. Make sure
every promotion you choose includes a way
for you to follow up or reconnect with people.
Don’t run an image ad. Place an ad that
presents a compelling offer that gets people to
contact you. Now you can control the next
promotion. If you mail a promotional package
to a prospect, make sure you follow up by
phone and further control the steps leading to
the sale.

Let this handy list help promote your music
product and services: Ads, Business cards,
Brochures, Contest, Copies and reprints,
Coupon, Demo CD, Discounts, E-mail, Fact
sheet (with history and philosophy), Fan let-
ters, Fax cover sheet, Gifts, Flyers, Logo,
Magnetic signs, Merchandise, Newsletter,

News releases, On-hold promotions, Open
house, Photos, Postcards, Premiums, Product
and service samples, Publicity, Radio or TV
promotion, Referrals, Slogan, Telephone,
Testimonials and endorsements, Tip sheets,
special reports, booklets, and books, Trade
shows, Voice mail message, and Web site.

Use each successful sale to get additional
sales from new buyers., Obviously you need
another product or service to sell. If you only
have one product or service, you better start
right now looking for ways to expand and
diversify your music industry wares.

Tell your market about each success and
remind them that they too can experience
your benefits. Use news releases, newsletters,
Web site, sales letters, and phone calls to
promote your success. Solicit testimonials
from your satisfied buyers, too. Use these en-
dorsements to convince other people to buy
from you. Ask for referrals to other interested
people. Promote to these referrals vigorously.

Promote regularly and make every promotion-
al opportunity count. To meet your music
industry success goals, let ruthless self-pro-
motion become a permanent part of your
psyche and the primary function of your
resources. mm

Promo: Get the details on successfully pro-
moting and selling your music products and
services in Jeffrey’s new book “Ruthless
Self-promotion in the Music Industry.” To
order call (800) 543-7771. For even more
prafitable music industry advice, subscribe to
Fisher's FREE Moneymaking Music Tip of
the Week by sending an e-mail message to
fishercg@mes.com with “subscribe tip” in the
subject or body.

The Demise of Discipline

Upon turning on this 'puter box [ hear a
recording of Sgt. Shultz, a character in the old
sitcom Hogan's Heroes. 1 know NOTHING,
NOTHING!” This serves to remind me of
how ill-prepared I really am to be flappin’ my
jaws about subjective matters such as cultural
phenomena, art forms, and the adopting, ap-
plication, and retention of “discipline.” Yet,
flap T will.

Recently, I came across some web reading in
which the author stated that young folks
didn’t understand allusions to “Where’s the
beef?” and “That’s a spicy meatball.” (Both
of these are advertising dialog which I had, in

J. D. Ryan

an attempt at some humor, used in Hacker
reviews.) Realizing this guy might be right
I'm feeling like a jerk because if you have to
cxplain it, it's not funny. So now I have to
worry about the age rift as well as cultural
rift. Like I'm in a raft upon a sea of rifts. |
can't deal with all that and try to spell correct-
ly too! Then if [ observe most of the gram-
matical rules (“grammatical” ...that’s another
weird one, I mean why not “grammarical™?
Grammar is the root word.) I start to worry
that I'm coming off as a flowery pansy writer
(there’s the politically correct rift) trying to
impress with my snobby eloguence. F'it! So,
if this is the eve of the Hacker it’s right on
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time for me anyway.

Having just returned from a 2500 mile drive
from Florida to Texas where I did a week in
residence at the studios of Syntaur Produc-
tions, I had a reminder of my own demise of
discipline. T had digitizied an old 1937
Gulbransen piano direct to the EPS-16 Plus
note-by-note, resulting in 23 floppies. After a
solid week of looping and relooping in Al-
chemy and Infinity, there was still more
tedium to endure, and I departed screaming
into the night on my return leg. Thanks to the
patience of Sam Mims and John Gould at
Syntaur, I was able to dump the effort to the
discipline of others, having learned a great
deal about that point where one asks “Do 1
really give a damn about this?” If I really had
discipline, would that question even arise?
(Great piano bass coming in these samples.
Release date unknown.)



Along the trek to Texas, I sought out Mr. Fats
Domino at his studio/publishing house on
Marais St. in New Orleans (which the locals
call “Norlens.”) Fat's son, Anatole, was kind
enough to make introductions and Fats
greeted me in his purple pajamas. We worked
on his “I'm Gonna he a Wheel Someday” on a
Yamaha Clavinola in his parlor. Here is where
us musical wannabes begin to pale in the
shadow of legendary talent like that of Mr.
Domino. You begin to wonder if all the dis-
cipline in the world will gratify if you're not
so gifted in the talent department. That
rhythm flowing from Fats’s pudgy left hand...
that’'s what I wanted to absorb. I'll keep
working for it, hoping the discipline holds.

Sam and I had to make a trip into Houston to
pick up an ASR to assemble the piano

samples and I was delighted to meet Mr. Kyle
Kee, resident Engineer at Uptown Studios and
longtime sample developer. Here [ met the
power personality of Mr. Earl Rice; manager
of Uptown. Earl has developed a serious
facility for Rap artists to lay down their dis-
cipline. I don’t care for Rap much and I had
thought it devoid of discipline being more
free-style, almost an upbeat evolution of the
Beatnik bongo drum complaint/protest genre.
When T was confronted with the business
aspects apparently handled so capably at Up-
town, I gained a new appreciation for dis-
cipline applied.

So, if you find yourself resisting another
learning curve in yet another audio endeavor,
you hesitate over dropping the bucks for the
new module, or you found yourself shelving

your old board, haven't cracked your note-
books in weeks... take heart. Force yourself.
[t’s like writing this article: You start, there is
then only the finish. If the discipline is thin,
try something new. Think of your favorite
joke (even if it's a dirty one), put it to a
simple chord progression. Do a parody of one
of your “serious” songs or a parody advertise-
ment. Be of good courage and know that even
without these valued pages, we are all out
here, listening for your peeps. the product of
your discipline. wm

Bio: J.D. Ryan is preparing to take his solo
certification as Ultralight Pilot (where dis-
cipline is mandatory) and soon to return to
the “summer studio™ in Delaware.

email: brosryan@dmyv.com

URL: htip:ithome. dmv.com{~brosryan

Hackerpatch

I know it’s been a while since I contributed,
but since my name has stayed on the back
cover, | better do something to deserve it...

This patch is an all-purpose pad with a
couple little nice things happening. I got this
idea from “Keys & Pad” on the KS-32, but I
ditched the “Keys™ and just kept Sawtooth as

Dan Rohde

something more.

Two other nice background/pad Waves are
Clarinet and String Ensemble. [ tried to make
them both a little on the bassy side, as far
from shrill and harsh as possible while still
keeping something of their personality.

with Mardi gras — is the wheel action.
When rolled forward, the Wheel does three
things: (1) Wheel raises timbre slightly on
Sawtooth but lowers volume to give it a
brighter tone without getting too overpower-
ing, (2) Wheel raises Clarinet volume, and
(3) Wheel raises String Ensemble volume.

NuPad uses the stock Chorus + Reverb,
though String Ensemble is routed only
through the Reverb bus, FX2.

Personally, I prefer to use timbre for the
Modsource for all three outputs since that

Voice 2. Yet it needed, je ne sais quoi.. The coup de grace — not to be confused allows me to adjust the overall brightness
permanently within a se-
quence or preset. How-
ever, to play this as a live
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Mode - - - ' Mode MNormal — Mormal
LKBD Track P T KBDTrack - oo -84 |




ENSONIQ ACCESSORIES

EPS/EPS-16/ASR/TS Samples

Syntaur MegaDisk 1 & 2 $17.95/disk
Syntaur Sample Sets, 4 disks per set $29.95/set
Sample Kee Master Sets, 3 disks per set $24 .95/set
Ensoniq AS Sets, 5 disks per set $39.95/set
Ensonig SL Sets, 5 disks per set $39.95/set
Ensoniq SLT Sets, 10 disks per set $74.95/set
Syntaur "Supersoniq" CD-ROM or Zip Disk $169.95

Syntaur "Let There Be Phat!" CD-ROM or Zip Disk $169.95

Ensoniq CDR-2, 3, 5,6, 7, 14, 15 $199.95/ea
Ensoniq CDR-8, 9, 10, 11, 12, 13 $99.95/ea
MR/ZR Sounds

Ensonig MRD-1 disk (180 sounds) $24.95

EXP Expansion Boards Call for pricing

E-Prime/KT Sounds

Syntaur KT Set 1, 80 sounds on PCMCIA card $109.95
Syntaur KT Set 1, 80 sounds on Mac or IBM disk $34.95
Ensoniq KTC-3 or KTC-4 ROM card $99.95/ea
TS Series

Syntaur TS Sets 1, 2 & 3 (60 sounds perset)  $34.95/set
KS-32/SQ Series

Syntaur SQ Sets 1, 2 & 3 (80 sounds on disk) $34.95/set
Any two Syntaur SQ Sets on RAM Card $109.95
Ensonig SC, ISC, or EX Series ROM cards $99.95/ea
VFX/VFX-sd/SD-1

Syntaur VFX Sets 1 & 2 (60 sounds per set)  $29.95/set
Ensoniq VPC or IPC Series ROM cartridges  $59.95/ea
Ensoniq VPC or IPC Series disks $29.95/ea
Ensoniq VSD Series Disks $29.95/ea
ESQ-1/SQ-80

Syntaur Soundsets 1-6 (40 sounds on disk)  $19.95/set
Syntaur Soundsets 1 & 2 ROM cartridge $59.95
Syntaur Soundsets 5 & 6 ROM cartridge $59.95
Ensonig VPC Master Disk (880 sounds) $97.95
Ensoniq VSD Master Disk (160 sounds) $49.95
Mirage

Syntaur Mirage Sets 1-18 (3 disks per set)  $24.95/set
Ensoniq SLD-A, B, & C sets (10 disks perset) $69.95/set

Soundprocess Disks 1-7 (96 sounds perdisk!) $19.95/ea
FMT-2 Mirage Formatting Disk $17.95

Blank Memory Cards

256k PCMCIA for E-Prime, KT, MR Rack $79.95
512k PCMCIA for E-Prime, KT, MR Rack $97.95
32k Memory Card for KS-32/SQ Series $89.95
EEPROM Cartridge for ESQ-1/SQ-80 $74.95
Memory, Output, & SCSI Expanders

8 Meg Memory Kit (2 SIMMs) for ASR-10/TS-10 $74.95
EPS-16 Plus 2x expander cartridge $199.95
SQX-70 Sequencer Expander Kit $99.95

(for KS-32, SQ-1, SQ-2, TS, SD-1, and VFX-sd)

OEX-6sr Output Expander for EPS-16, ASR-10  $249.95
X-8 Output Expander for ASR-X $229.95
SCSI Kit for EPS or EPS-16 Plus (incl. manual) $149.95
Pedals

CVP-1 Control Voltage Pedal $29.95
SW-2 Sustain Pedal, plastic $16.95
SW-6 Damper-style Sustain Pedal, metal $39.95
SW-10 Dual Damper-style Pedal, metal $49.95
Sampling CDs

Ensoniq X-Audio Series, Vol. 1,2, or 3 $49.95
Diesel, classic drum machines $49.95
The Low End: Bass Loops, all styles of basses  $24.95
Definitive Grooves, the king of hip-hop loops! $79.95
Funky Rhythms You Can't Live Without, loops $49.95
Old Soul Collectives, soul drums from the 70's $24.95
Instructional Videos

EVS-1, "Mastering the ASR-10" $19.95
EVS-2, "Jumpin' On the DP/4" $19.95
EVS-3, "TS-10 - Turn It Up, Turn It On" $19.95
EVS-4, "TS Sequencer Turned On" $19.95
EVS-6, "KT-76...Grand Performance" $190.95
Manuals & Books

Musician's Manual (specify which keyboard) $19.95
Talking Owner's Manual, cassette & disk, EPS-16 $9.95
Talking Owner's Manual, cassette & disk, SD-1 $9.95
The MIDI Companion (96 pages, Jeff Rona) $14.95

$17.95
$22.95

The Sampling Book (150 pages, Steve DeFuria)
Vintage Synthesizers (300 pages, Mark Vail)

Miscellaneous
Syntaur Keyboard Covers (specify which keyboard) $17.95
MS-1 Music Stand, for 76 & 88 note keyboards $49.95

Gall now for a free catalog!

SYNTAUR PRODUCTIONS

500 W. Prairie Ave., Eagle Lake, TX 77434

(800) 334-1288 or (409) 234-2700



The Interface

Letters for The Interface may be sent to any of the following addresses:

U.5. Mail - The Interface, Transoniq Hacker. 1402 SW Upland Dr., Portland. OR 97221
Electronic mail - Internet: interface@transonig.com. In many cases a quick answer can be obtained by posting to our interactive, on-line Interface at our Web site
(http:/fwww.transoniq.com/interface.html) or calling Ensoniq CS at 610-647-3930.
This is probably one of the most open forums in the music industry. Letter writers are asked to please keep the vitriol to a minimum. Readers are reminded to take
everything with a grain of salt. Resident answer-man is Pat Finnigan (PF). Letter publication in the printed version of TH is subject to space considerations.

Hello Ensonig/Transoniq people,

[ use to experiment with music softwarc on
Windows 3.1 but have recently changed over to
Linux. T had tested out some software by Rub-
ber Chicken Software and Giebler Enterprise
disk utilities.

Are there any people on this list who have
created programs to run with Linux similar to
the software created by the above mentioned??

TIA
Mich
thing%0@yahoo.com

[PF — Mich: There’s a lotta people doing
Linux. There's a lotta people doing Red Ha.
There's a lotta people doing OSX. There's a
lorta NeXT people doing BSD Unix... Which
Havor do you wanr?

Any other Linux-using readers out there?|

[TH — A similar question came up in a recent
Linux Journal and they referred 1o their Feb
1999 issue — “Csound for Linux,” and a review
of a music publisher, MUP, in their Sept 1998
issue.]

TH -

I am currently a subscriber and have been in
the past and have a simple question which I
have seen the answer 1o before, but do not have
the info at my disposal. I am looking for in-
structions on how to change the battery in my
ESQ-1 as it is giving me messages to that ef-
fect. If you can simply point me to the ap-
propriate article in the Hacker, that will be fine.

Thanks,
John Pedrazzini
jvpedro@squirrel.com.au

[(PF — John: The battery is a 2/3AA 3.6V
battery with leads. The casiest way to replace it
iy to snip the leads of the old one as close to
the battery us possible (this leaves the old
leads to solder the new battery to). If you know
which end of a soldering iron to use you can do

this yourself, but if you're the least bit leery of

doing this, have the battery replaced at an
Authorized Ensonig Service facility. If vou're
okay with doing it yourself, just solder the new
one in and observe polarity.

And back up your sounds and sequences:

they'll evaporate as soon as you snip the bat-
tery oul... [

—_——

My fellow TH's,

I've been having a love/hate relationship with
my 6-yecar-old ASR-10. But lately I've been
getting a lot of reboot 144 and 129 messages. |
think the 144 message means MIDI over-
flow...? But I'm completely lost by this 129,
Then after it reboots, the keyboard tuning al-
ways fails. Is this a major hardware problem? |
love this machine because of its simplicity but
hate it enough to just fling it out the window.

Chibcha98@aol.com

[PF — Chibcha98: Error 144 is a MIDI Buffer
Overflow, while Error 129 usually indicates
bad sequence data. In either case, I'd recom-
mend taking your pet to an Authorized Ensonig
Service Center and having an authorized tech
diagnose this problem. Check your sequence
disks: see RCS's FAQ on the “Growing Se-
quence” bug at www.chickensys.com.

Interesting how your ASR reports a keyboard
Jailure after it reboots from the Error 129, yer
once you switch it off and turn it back on it's
Jine. This really does point to corrupt sequence
data, and nor a hardware anomaly, but I'd still
defer to an Authorized Ensoniq tech who has
the diagnostic disks and is familiar with the
error codes.

Be sure to take the disk(s) that generate these
error codes with you...]

Hello,

Forgive me for being so bold, but I recently ac-
quired an Ensoniq Performance Sampler and
[ would like to expand its memory to the max.
Would you email me a paragraph or so explain-
ing the right direction I should take to ac-
complish this or just refer me to the best web
site for help?

Thank you in advance...
Raymond Hillary
rhillary@wans.net

(PF — Ray: Congratulations on becoming an
Ensoniy owner. You've just discovered the
easiest,  friendliest,  most  powerful  and
FASTEST sampler ever produced. These fol-
lowing URL's will ger you memory expansion,

SCSI interfaces, sounds, samples, hard drives,
all the periphery you'll want to make your EPS
the ONLY keyboard you' Il need...

wiww.chicken.sys (for SCSI interfuces, sounds,
samples, tips, tricks, etc)
www.fatsnake.comisyntaur  (for memory ex-
panders and more of the above)

Welcome aboard!]

Dear Hacker and Hackophiles:

Just wanted to post a little note while there’s
still time. Cesium Sound has not advertised in
TH for some time, and I more or less assumed
the company went out of business. Surfing the
web today, T discovered that Cesium (i.e., Nick
Longo) is alive and well. Nick programmed
some of the best SQ-80 sounds I've ever heard,
really creative programming with lots of piz-
zazz. This guy’s experience with synths goes
WAAAAAY back. If there are still any ESQ-|
and SQ-80 users out there looking to breathe
new life into their keyboards, it might be worth
a trip to hitp://www.cesiumsound.com.

Also, if there's anyone out there with an
SQ-80, SD-1, or TS-10/12 they’d like to un-
load, T might be interested, depending on the
condition and price. E-mail me at Al-
legraRC@aol.com.

John Bolles
AllegraRC@aol.com,

[PF — IBolles: Yeah, I thought Nick Longo was
now Kid Nepro, but good to know he's actually
Cesium Sound and still kickin...]

Hello,

My name is John Zappa and T have an $Q-1+
that [ bought almost ten years ago. I have been
looking for some memory cards or some other
means of importing sounds to use with it. |
came across the Transonig Hacker and remem-
bered that I in fact used to get your magazine. |
am a professional trumpet player and singer in
Cincinnati and I enjoy the ease of using the se-
quencer in the SQ-1. Is there still a chance of
importing better sounds into it? [ would very
much appreciate you help on this.

Thank you,
John Zappa
InZappa@aol.com



[PF ~ John: Common misapprehension — you
cannot import new waves into the SQ-series.
The cards hold both patch data andfor se-
quence data (depending on size). However, [

HIGHLY recommend Sam Mims' collection of

SQ-series parches, as these patches will make
your SQ sound more like a VFX/SD-series in-
strument than you ever thought possible. Con-
tact Sam at Syntawr Productions: URL s
www. fatsnake.com!syntaur.

And yes, he has them available on RAM cards.
ROM cards, and Sysex disk as well...]

—_—

Hey TH:

I'm looking for PF’s professional opinion here.
[ just saw the opening two songs of
Springsteen’s tour. Danny Federici use to sit
his Ensoniq TS (10 or 12, T can’t remember
which) on top of his B-3. Tonight he had a
Roland VK-7 sitting on top of it. With the TS,
he could easily load Joey DeFrancisco’s B-3
samples. My real question is: If you have a B-3
sitting there (and you're using it), why would
you want to have a VK-7 sitting on top of it?

Delaware Dave
DMusum7335@aol.com

[PF — Dave: The VK-7 is more than a B-3 wan-
nabe (although it's COSM technology makes it
quite authentic) as it sports other sounds as
well. Rhodes, strings, and a handful of other
GM-type sounds are present (as well as a
coupla MIDI jucks conspicuously absent on a
B-3).

My guess here is that the Joey DeFrancesco
samples are actually TOO accurate. If you
check them out, there's a lonta 60Hz hum in
them (just like a real B-3) that gets kinda
muddy in a mix unless you're soloing in the top
2 112 octaves, where the only telltale aberrq-
Hon that you're listening to a sampled B-3 is
the speed of the Chorus Vibrato (C3 chorus
knob setting on the real thing) “Munchkiniz-
ing” up as the sample is transposed up to the
next multisample. Maybe stage volume makes it
tough to properly mike the Leslie ( although 1
doubt it), but they're a brute Jorce band, too...

No, U'll bet Danny F just freaked like the rest of

us when he discovered no spares existed Jar his
TS, and rather than run the risk of owning a
keyboard nobody could repair (there’s not a lot
of Ensonig keyboard dealers out there an ymaore
because there's not a lot of Ensoniq keyboards
heing manufactured anymore), he just bagged
a VK-7 for those gigs when a B-3 wasn't there.
Or, if he's like me, he might just be simplyfing

his rig (“Honda-izing” ) so he only has to push
a coupla buttons io get organ, piano, string
and other pad sounds (the “meat and potatoes”
stuff) he needs.

After all, the E-Street band isn't exactly tech-
no...J

[DMusum7335@aol.com — Pat, thanks for your
well-valued opinion. I own the TS-12 and use
all of Joey's samples. 1 use the timbre slider
and other controllers to kick in different voice
settings on the fly. You wouldn't believe the
number of people who come up to the stage as-
king me where | “hid” my B-3 (ar 425 Ibs. it is
pretty hard 1o hide). I use to own a B-3 but it
hecame 100 much of a hassle to tote it around
and because I didn’t really play it other than at
gigs { stupidly sold ir. For many years I kicked
myself until Joey's samples came out. They are
pretty damn good.]

[PF — Dave: I've used the deFrancesco
samples in an ASR-10 in a lot of sessions for
accurate B-3 work, but I use a coupla SD-I
patches that fool most people. I'll put it in the
public domain this month and send it 10 the
Hacker. Since it only uses two waves it should
work on the SQ-series as well,

Yeah, I dragged a C-3 around with an old Wir-

opti-case

Elecironic Equipment

OPTI-CASE, like the great pyramids, built to last and protect.

Now available direct from factory (except in current dealer
areas) our full line of ATA cases Category I and II

Models available for all Ensoniq
keyboards and racks!

Mention the (TH) code number 839 when inquiring to
receive our special factory direct pricing.

CALL US AT 1-800-637-6635

8:00 am to 4:30 pm CT, Mon. - Fri.
We accept: COD, Visa, Mastercard, American Express.
Dealer Inquiries Welcome!

OPTI-CASE - 1175 CR 481 West, Henderson, TX 75654 - FAX: 903-657-6030

(ases for

Shown: 4-space rack with EPS-16 PLUS module,
2-space rack, Eagle-I VFX-sd case

The OpriMuM IN
PROTECTION




litzer EP (the old one with the spatter beige
paint job) for years: even did the mwo-Leslie
trip for awhile. My spine (and other musicians
who hoofed that "mutha around) thank Ensonig
Jor doing such cool keyboard design.]

[DMusum7335@aol.com — Pat, as I also own
an SD-1 which I use for small gigs, I'd ap-
preciate  hearing yowr SD-1 B-3  patches.
Thanks for the input...]

[Derek von Krogh (derekvonkrogh@gmx.net) —
Where can one get these Joey DeFrancesco
samples? Want-to-have-1o0!!]

[PF — Derek: Ensonig. 4-disk set. $39.95 and
shipping. ]

[Derek von Krogh (derckvonkrogh@gmx.net) —
Thanks :-)]

TH —

My TS-12 is 5 years old this month and some
of the keys are squeaking a little. It also seems
like a good cleaning could help the action. Is
there anything else I can do besides use com-
pressed air to clean the keyboard?

Drjazz@ juno.com

[PF — Driazz: 1 suppose you could do that, hut
I'd feel much safer aking it to an Authorized
Ensonig Service center and have them remove
the keyboard assembly, clean and lube the
springs, and clean the contact points on the
keyboard PCB. Remember, this is
Poly-Aftertouch keyboard (with its own dedi-
cated coprocessor PCB and ribbon cable), so
I'd let a tech do it for you.

I've personally gone so far as to pull the key-
board assembly from my Ensonig keyboards,
remove ALL the keys and segregate the springs
into “Natural” and “Sharp” containers, clean
the PCB, wash all the keys and dry them, then
reassemble the keyboard assembly. Thiy was
done more as an adjunct to replacing the con-
nector that joined the two keyboard PCB “hal-
ves” in correcting the infumous “Keyboard

calibration” ervor. If's not a tough job, but if

you get the springs mixed up you'll have some
VERY sloppy “natural” keys and some VEEER-
RRRRY stiff sharpiflur keys. Plus the fuct that
the keyboard assembly is probably NLA, I'd
simply let a keyboard tech take responsibility
of your pet...|

Dear TH,

As a subscriber since 1989 when 1 purchased
an EPS, T will certainly miss your publication.

Perhaps your writers could help me with one
last problem.

I currently own an ASR-88 and will soon be

purchasing my first computer, probably a
high-end Dell. T would like 1o be able to run
notation software (Finale or Sibelius) that will
allow me to enter compositional material from
the ASR and have it appear on the monitor in
correct notation that I can edit. playback, etc. 1
am not interested in sequencing software. I'll
most likely purchase a HP printer for printouts
of scores and parts,

I have a masters in composition from the Uni-
versity of Michigan, so my primary interest is
classical style (string quartet, orchestral, etc.)
in traditional notation with edits and alterations
done within a notational framework.

How do T ensure that my ASR will be able to
talk to the PC? I've been told that Soundblaster
may be superior to Montego. What about rack-
mounts like LAYLA - do they serve the same
function? Is there a unique interface I'll need to
allow Ensoniq format to mesh with the PC? My
sounds are currently stored on Zip, Jazz, and
CDROM which are daisy-chained to the ASR.

Any help will be greatly appreciated.

Good luck in all your future endeavors,

Glenn Bering
Ann Arbor Mich.

[PF — Glenn: Good to hear from another
veteran hacker. For your particular applica-
tion, you won't need any additional hardware;
a simple  gamepori-to-MIDI  adapter  cable
(around $30) will get you MIDI I!Q thru your
existing soundcard.

The real question here is what notation sofi-
ware to go with. Finale is firmly entrenched as
the king of the hill, but it’s a pretty stiff learn-
ing curve. Fortunately, Codu embedded the
manuals (3 bible-sized volumes) into the pro-
gram as help files, so answers are just a mouse
click away. I've heard Sibelius is quite a bit
more intuitive and flexible without the screen
redraw delay inherent in Finale when adjusting
notesimeasures (it updates the screen  im-
mediately), and I've heard it’s cheaper, so it's
six of one, half a dozen of the other.

Most of the Finale guys 1 know have been
doing Finale for 6-10 years, so they're past the
learning curve issue. Finale allows MIDI input
of notes, and actually will play back your score
via MIDI, so it has a quasi-sequencer built in

Classifieds

Ensoniq floppy disk sets for ASR10, EPS16+, EPS: 10
disk sets SLTI, 2, 3, 5 for $20 each, 3 disk sets ESSI,
2, 4,5, 10 for $15 each. Ultimate CD CDROM for
ASRI0 $50. Contact: Boris at sampleit@hotmail.com
or 630-434-7529.

ASR sounds on floppy or zip disks: African/Native
American percussion (drums & talking drums, rattles,
dance bells, guiros, etc.). Plus other instruments
(flutes, strings, weird synth/vocal). Large memory sets:
many articulations, also multiple hits of same articula-
tions so tracks don’t have to be sound looped. Also
small memory menu kits. More info/sound lists: email
cuzco@umich.edu; or SASE Phil Rogers, 700 KMS$
Place, Ann Arbor, M1 48108,

For Trade — For some reason I've secured two Rubber
Chicken CD-Roms #1. I'll trade one of them for a Rub-
ber Chicken CD-Rom #2. Please call. Operators are
standing by (7197 568-5280 or E-mail me at
keooter@yahoo.com. Kevin Cooter.

OEX-8 Output Expander for Classic EPS. Hard-to-find
item. Rarely used. Original box, mint condition: $175
obo. Bill Nolan, 770-920-6500. nolan13@hotmail.com.

TS-10. Exc. condition. all manuals, disks, and original
shipping carton. Unit has seen home-studio use only
(never roaded or gigged). $1.500 + shipping from Ok-
lahoma. EPS 164 rack-mount. Home studio use only.
All manuals, factory disks/samples, and will include
my collection of samples and sequences. Home-studio
use only (never been out of the bedroom). $900 + ship-
ping. Back-issues of Hacker. Will relinquish my col-
lection for a nominal fee + shipping. Issues date back
to at least 1987, Don’t need ‘em and hate to see this
plethora of valuable information go to waste. Benny
Richardson. (405) 348-3678, benny@theshop.net.

| Ensoniq SCD-4 (Keith Emerson Signature series), |

Ensoniq CDR-12 (InVision Drums), 1 Ensoniq CDR-
13 (InVision Percussion). | Ensoniq CDR-7 (Jason

9

Miles Phsychic Horns), | Ensoniq CDR-16 (Dance
Tools). All of the above CDRs are ASR-10 CDROMs
that will also work on the ASR-X/XPro, and all are $50
each (obo). Korg Wavestation EX Keyboard wibag
$500, Ensonig MR Rack 3$500. Call Eric at
610-948-2933.

Want To Buy E-Prime or KT-88/76. Email Jeff at
ahrensj@umich.edu,

Hi guys... I am still looking for a good used TS-12 to
buy. I live in Mobile, Alabama and would drive up to &
hours away to check out a keyboard to buy. Glenn
Normand, 888-621-0234.

Wanted: broken Ensoniq keyboards for parts. Call Sam
at Syntaur Productions: 409-234-2700.

For Sale: Brand New Exp-3 (Urban Dance) board for
Ensoniq AsrX/Pro, MR and ZR series synths. This is
the one folks! Board and manual $240 Call 914-668-
1386 or Email Dollinge@aol.com.

EPS-16+ Turbo for sale. Good condition. With case,
100°s of sounds, effects, Zip Drive, sample CD’s. Call
225-293-1630.

In honor of the service the Transoniq Hacker has
provided to Ensoniq users over the years, Jack Tolin is
offering a tape of original instrumental music tracking
his Ensoniq-Hacker career. All sounds and music were
produced exclusively on the SQ-1 PLUS 32-voice
synthesizer. Jack is asking only $5 per tape. Send all
requests to 8602 East 79th Street, Kansas City, MO
64138. Email: Yahkohv@Juno.com.

EPS Classic for sale! PS Systems 4X expander. 250+
floppies, with printed listing, of sounds, Excellent con-
dition! $500. — Will separate w/case. Finale 3 - Nota-
tion Software. In box. Full documentation. $75 obo.
Keith Mullin, 217-221-7267 days, 217-224-4036
nights, kmullin@harris.com.



Transonig-Net
HELP WITH QUESTIONS

All of the individuals listed below are volun-
reers! Please take that into consideration
when calling. If you get a recording and
leave a message, let 'em know if it’s okay to
call back collect (this will greatly increase
your chances of getting a return call).

All Ensoniq Gear - Ensoniq Customer Serv-
ice. 10:00 am to noon, 1:00 pm to 4:30 pm
EST Monday to Friday. 610-647-3930. En-
soniq’s web site (www.ensonig.com) can
also be used to retrieve specs, OS info,
hard-drive info, and the like.

All Ensoniq Gear - Electric Factory
(Ensoniq’s  Australia distributor). E-mail
address: elfa@ ozemail.com.au; their web
site at http://www.ozemail.com.au/~elfa; or
e-mail their resident clinician, Michael
Allen, at mallen@geko.com.au. Phone calls,
Business hours — Victoria. (03) 480-5988.

All Ensoniq Gear - The Electric Factory in
New Zealand, phone (64) 9-443-5916, fax
(64) 9-443-5893, or e-mail geoffm@
elfa.co.nz (Geoff Mason).

TS Questions — Pat Esslinger, Internet: pate
@execpc.com, Compuserve: 74240,1562, or
AOL: ESSLIP.

TS, VFX, and SD-1 Questions — Stuart
Hosking, stuh@ozemail.com.au.

S8D-1  Questions - Philip Magnotta,
401-467-4357, 4 pm — 12:30 EST.

VFX, SD32, and EPS-16+ Questions — Dara
Jones, Internet: darajones@ juno.com or call
214-361-0829.

SD-1, DP/4, ASR-10 Questions — John Cox,
609-888-5519, (NJ) Spm — 8 pm EST week-
days. Any time weekends.

S5Q-80, VFX Questions — Robert Romano,
607-898-4868. Any ol” time (within reason)
EST.

Hard Drives & Drive Systems, Studios, &
Computers - Rob Feiner, Cinetunes.
914-963-5818. llam-3pm EST. Com-
puserve: 71024,1255.

EPS, EPS-16 PLUS, & ASR-10 Questions
- Garth Hjelte. Rubber Chicken Software,
Call anytime. If message, 24-hour callback.
(320) 235-9798. Email: chickenEPS@will-
mar.com.

EPS/MIRAGE/ESQ/SQ-80 M.U.G., 24-
Hour Hotline = 212-465-3430. Leave name,
number, address. 24-hr Callback. Email:
G4Prod@aol.com.

SQ/KS/KT, SD-1, SCSI, MR, ZR, Emu &
hard drive Questions — Pat Finnigan, 317-
462-8446, 8:00 am to 10:00 pm EST,

ESQ-1, MIDI & Computers — Joe Slater,
(404) 925-8B881. EST.

(in the MIDI tools). I'll bet Sibelius offers the
same features as well, so your hest bet is to talk
to people who have used these programs. Itf's
probably more a matter of personal taste as
well. Finale owes its strength to ity 2400 dpi
Yengraving” status: up Gl the past coupla
years, it was the ONLY program service
bureaus would guarantee engraver's quality. In
this day and age, that's a pretty moot point
since you can buy 1440dpi color inkjets for
$200. And Alexander Publishing offers addi-
tional templates for minimal cost, although I'm
almost sure Finale ships with a String Quarter
Template...

To use your ASR storage devices with your PC
you'll need a SCSI interfuce card to install in
your computer so that you can connect your
Zip drive and other peripherals to your PC.
For software, there's RCS's Ensonig Disk
Tools and other applications that will allow
you to access all your ASR sounds and sequen-
ces. IMHO, only RCS's software will fill the
bill, hecause ir's easy to use, install, under-
stand, and, best of all, it's VERY reasonable.
Check out www.chickensys.com for the details.

And as abvays, these type of responses gener-
ate more guestions than they answer, but that's
the nature of hooking a computer up to a syn-
thesized/sampler (actually another computer
via MIDI}, so it'll get harder before it gets
easier. Good luck!]

TH:

I had a rude awakening during my first session
with my ASR-X Pro (the Red one), and need
some support from others that [ didn’t make a
big mistake.

I have previously done all my sequencing on an
EPS Classic, and have been quite satisfied with
the product, but always fight the little memory,
poor samples, and limited tracks problems that
go along with the EPS. [ studied the situation
for a long time, and just 3 days ago took the
leap on the ASR-X Pro because of the upgrade
in memory to 66 meg and the expansion
boards.

After purchasing the ASR-X Pro, I also got the
EXP-3 board, and 2 X 32 meg SIMM chips. |
thought T was really going to cook. But after a
few minutes the dang thing froze up on me,
wouldn’t even boot up, and I had to take the
board and chips out to get it to work again.

AllT was doing was using the MIDI out on my
EPS to the ASR-X, put instruments in the ap-
propriate tracks on Red, and started to play. It
worked for a few minutes, then froze. 1 turned
it off, and it wouldn't reboot. I began taking
out the chips and board one-by-one, to see if [
could isolate the problem, but it wouldn’t per-
form until T had everything out.

The main advantages of Red are the board and
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extra memory. Without that, I'll stay with my
EPS. So what did T do wrong? Any help avail-
able. T didn’t expect this kind of problem so
early in the learning curve.

Thanks.

Don Chmielewski
dchmielewski@bausch.com
Tampa FL

[PF — Don: Sounds to me like you've got the
wrong memory. It might be the wrong type or
speed. In either case, return the RAM to your
point of purchase and have them swap it out for
vou...|

[Garth Hjelte (garth@chickensys.com) — There
is a known problem with ASR-X Pro dual
SIMM's  setups  that  several people have
reported. However, Ensonig couldn’t come to
any firm conclusions. They passed the issue on
to Emu-Ensoniq West Coust (i.e. Emu, where
all the MI engineers are now), but no news as
of this response. Call Ensonig at 610-647-3930
and see what the latest is.]

Hello!

I own an EPS-16+ that [ use for live gigs.
When [ bought my ASR-10 about two years
ago, one of the first things I also noticed was
that the notes I held out stopped sustaining
when T hit the stop button. My EPS doesn’t do
this. I immediately called Ensoniq and they
told me it was a hardware problem that
couldn’t be fixed. I refuse to believe this is the
case. It would be wonderful to be able to fix
this problem. I believe that Ensoniq doesn’t
want to spend any effort to address what they
might consider to be a minor problem. [ would
like to know if there is a software fix for the
ASR-10.

Steve Smith
Keyboardwiz@msn.com

[PF ~ Steve: unfortunately, there is no software
fix for the ASR and since Ensoniy stopped
production of this keyboard (and any other fac-
tory software development for the 16+), I
wouldn't expect one.|

[Garth Hjelte (garth@chickensys.com) — This
was covered a couple months ago in the Inter-
Jace Ir's an issue with the integration of the ef-
fects processor to the 16-Plus and ASR. The
problem is that if you are playing something
manually while the sequencer is running, and
then the seq stops or is stopped, any notes you
are playing terminate (even if FINISH is on the
envelopes). However, that sounds more like an
OS software issue. But, us was mentioned, it's
a moot point.|

TH -

I'm a past subscriber — Nov. 87. I think I got



my first issue inside my case when I bought my
ESQ-1, which just quit and the repairman said
he couldn’t fix it. Do you know anyone who
can? Also I have an OS written by Leaping
Lizards/Steven Fox called OS 3.D. Do you
guys remember it? I've lost my documentation
and forgot what it does. I'm now forced to use
my Mirage as a controller. ['ve also got the
Iguana. Can anyone help me?

Oh yeah, your magazine helped me enormous-
ly. I subscribed for two or three years. I also
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PROFESSIONAL QUALITY
Low-cost sequences for
The EPS/EPS-16+, SQ-80, ESQ-1,
VFX-sd, SD-1, Roland, IBM/DOS

Rock ('50s, '60s, '70s, "80s)
Big Band — Top 40 Country

Call or Write — Any time, 24 Hours

Music Magic
10541 EARL AVE.

BENNINGTON NE 68007
1-402-238-2876
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have your Down & Dirty (7) Reprints.

Thanx for listening,
Dr. Phartz
arthur@infocom.com

[TH — Hey — that's “"QUICK and Dirty
Reprints.”]

[PF = Dr. Phartz: We “odor” you too. Best her
on your ESQ-1 is to contact Syntaur Produc-
tions al www.fatsnake.com/syntaur. They buy

TECH STAR

The best sounds at the
best prices around.

810-783-0470

PO Box 463236, Mt. Clemens, Mi 48046

http://members.aol.com/sonicwaves

(- A
ENSONIQ DISKETTE MANAGER
Use Ensoniq Disks on your IBM-PC
Read/Write/Format/Copy and more.
Supports all Ensoniq Disk Formats.

ENSONIQ MIDI MANAGER
Send or Receive Data through MIDI
to your PC for these keyboards:
KS-32 VFX SQ-1 SQ-2 ESQ-1

SEQUENCE CONVERTERS
Convert Standard MIDI Files to/from
Sequences for these keyboards:

TS-10/112  SQ-1 8D-1 VFX-sd
SQ-80 EPS-16 EPS ASR-10
KS-32 KT-76/88 SQ-2 ESQ-1

SD-1 TO TS-10/12 CONVERTER
for VFX-sd or SD-1 sequences & songs.

Call now to order or for more information
on these and other software packages.

Giebler Enterprises
26 Crestview Drive
Phoenixville, PA 19460
- J (610) 933-0332 g

|

Fax: 933-0395 e

\_ y

Looking for _
SOUNDS and other
Samples on the Internet?
*+* Look no further **

!

:
%

“iho hassle removed from downloading!™
www.soundcentral.com

[ L. B. Music Sequences
We Support Ensoniq * Roland

old broken Ensoniq keyboards and might he
able to ger you a spare board (or at worst, buy

your broken ESQ-1).

Check our your reprints: hoth these producis
were reviewed in some early Hackers and
there's probably info in there. As I recall, the
lguana let you use your Mirage as a 128K
sysex storage device for MIDI bulk dumps.

Speaking of dumps, Dr, Phartz...]

WAVEBOY

Effects Disks

For the ASR-10 and EPS-16 PLUS

Soniq Demolition Effects $39.95
Destroy audio on purpose

Resonant Filter Disk $39.95
Sweepable live analog filters

The VODER $49.95
Vocal formant synthesis

Paralle Effects Disk $39.95
4 Different effects at once

44kHz Compressor $49.95
Hi-fi stereo limiter

Tempo Sync’d Delays $49.95
Delay time locks to song tempo

Transwave Sound Library $69.00

Modulation Synthesis Assortment

Call, write or fax for more info.
VISA/MC accepted.

WAVEBOY

PO Box 233, Paoli, PA 19301

Tel: 610-251-9562, Fax: 610-408-8078
www.waveboy.com

Korg « Yamaha « SMF-GS/GM Formats

Why not give L. B. Music a try and see
why so many people love our sequences
— and keep coming back for more!!

Toll Free Orderline: 1-800-3LB-MUSIC
Visa, Mastercard, Amex, Discover Accepted

LB Music Technologies, Inc.
51 Charter Oak Drive

Newtown Square, PA 19073-3044
610-356-7255 / Fax: 610-356-6737
CompuServe: 76255,3713

Internet: http://www.lbmusictech.com y
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GET YOUR CD-ROM DRIVES
FREE DEMO $199 with purchase
DISK & CATALOG of pwrhse. reg. $249
ASR-10, ASR-88, ASR-X i
TS-10, TS-12
EPS, EPS 16+

POWERHOUSE VOL.2-§
300 megabyte 00 i
Samplers. Brand nev

Samples on

ASR-10, TS-1

MPC &0,
GREAT SOUNI
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4 %ﬁ% Ensoniq ASR-X Tools !
S

' The COMPLETE ASR-X editor

Release the FULL capability of your ASR-X - edit
ALL ASR-X sound parameters, add/edit Insert FX,
things YOU CAN'T DO from the front panel!

Edit via MIDI or SCSI, and much more!  $59.95!

Check out our other accessories for the ASR-X -
Internal ZipDrives", SIMM's, NATIVE FORMAT
CD-ROM's, and more sounds than you can count!

Chicken CD-ROM Drives"
Open your world to DOZENS of sounds -
our drives are the best in value and price!

Limited Supplies available - ACT NOW!

Al drives inciluge power & SCSV calve, i and cagdy {if applicable),

Replacement Floppy Drives for the EPS/ASR!

Do it yourself and save money! We are one of the only sources for
these drives - get a backup today! 519-95!

+ Ensonig Gomputer Tools ¢

Manage your Ensoniq” samples and sampler with your computer

and your Ensoniq” sampler! Special features include:

Control and edit all parameters via MIDI (MO Tools, EAVES)

Convert WAV, AlFF, and Audio-Tracks to and from Ensonig"” format

Use the SampleVue to view and edit waveforms (MO Tools, EAVES)
Read, write, and format Ensonig floppies and SCSI drives with computer
Special Unformatter” recovers erased or formatted-over files (Tools)

Use your favorite Sample Editor to edit samples - including Ensonig waves!
Comvert and edit Standard MIDI Files to-from Ensonig format

" Windows
+ Ensonig® MIDI-Disk TOOIS"..............cocccrnnncner.... $59.851

MIDI parameter and disk editing - has every feature listed above!
+ Ensoniq” Disk Tools"..............cccccou... IN——- = L K
Floppy/SCSI disk editing and Instrument building

Mac0s "

+ ERVES " (EPS/ASR Visual Editing System)............. $99.95!
MIDI parameter editing and sample viewing for the Macintosh |

% HPBIE" oo sr———- 1}
Floppy/SCS! disk editing, Instrument building

by phone or fax: 1-800-8-PRO-EPS, 1-320-235-9798

by mail: 714 5th Street SE, Wilimar, MN 56201-4543
weem by Internet: support@chickensys.com ==
]




