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That O’ Giant Killer: Ensoniq’s EPS

A long time ago in a galaxy far, far away lived
a triumvirate of three especially gifted en-
gineers who had just designed, invented,
manufactured and released the world’s first af-
fordable keyboard sampler after founding En-
soniq Corporation in Malvern. The Mirage was
a brilliant piece of work, and not content to
rest on their laurels, Carpenter, Yannes and
Charpentier continually improved and re-
released this instrument with slicker cases,
smaller sizes, improved ergonomics and lower
prices. Hey, these guys had just slamdunked
most of the sampler market, yet being an
upstart company, an effete corps of snobs still
laughed at the instrument. Noting the deficien-
cies of the Mirage, they poked at the company
much like I do now. “The Mirage is a
Sampler? 8-bits, 128k of RAM? This thing has
no top end over 5k7”

Well, as | alluded to earlier, Ensoniq wasn’t
resting on its laurels. Sampling and sample
playback were new to the world of synthesis
(seems like a really long time ago now,
doesn’t it?), and after the knockout punch of
the ESQ-1 (the world’s first affordable
“workstation™), Ensoniq reinvents the sampler.
Many of us were using multiple rack-mount
Mirages MIDI'ed up to the ESQ-1 (I personal-
ly used 5 racks and a Mirage keyboard as my
main rig), and to be quite frank, it was a real
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PITA to move and set up every gig...

So Malvern released the EPS soon after the
successor to the ESQ-1 was released (the
S5Q-80). Unbeknownst to most people, the EPS
was actually 8 Mirages in a box. 64k per in-
strument, dynamically allocated polyphony
and memory (DMA) for a total of 512k RAM
unexpanded, a screaming 8 MHz 68000 CPU
(just like the majority of Mac computers
during that time), 12-bit sample words, this
piece promised to be a rocket. I went and
heard one, looked at it and wasn't impressed
(stupid me) at $1995. Bought a D20, returned
it, bought a D10, returned it, bought a D110
and kept it, thinking hey, this and my trusty
ESQ-1 and Mirages will fill my bill...

Well, seems I wasn’t alone, “cause initial EPS
sales were flat. Nice board, but most of us al-
ready had multiple Mirages and other stuff
going on, so it just didn’t seem worth the out-
lay. So Jerry Kovarsky pulled an Apple trick
out of his hat and incepted the “Test Drive an
EPS” program. Of course, [ raced down to my
music dealer and bagged one over the week-
end, complete with the training cassette and
the Mike Lunden demos. And all of a sudden,
the complexion of the instrument changed...

It had a 2X memory expander on it, giving you
another MEGABYTE (2048 blocks in E-
speak)to load sounds in. With that installed
and Mike’s “Night in Tunisia” demo rolling,
this thing was a 21-piece dance band! Holy
S___, Batman! Real trumpets, real upright
bass, real drums! The only thing that sounded
even remotely close to this instrument was a
Kurzy 250, and with its $8k price tag and
10-voice polyphony, the EPS simply dismissed
that instrument. Hey, what's this? I can
double-click on another instrument and play
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This newsletter is stopping publication
November, 1999 (Issue #173).

Issues remaining: 5

If your address label indicates more
than 5 issues remaining, please let us
know if we need to work something out
with back issues or something.

If your label indicates less than 5 —
not to worry: a partial-year renewal
notice will be sent about the same time
as your second-to-last issue.
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