TRANSONIQ HACKER

The Independent News Magazine for Ensoniq Users

ESQLIB
ESQ-1/ IBM-PC Librarian

Review by Mike Klinger

FOR: ESQ-1and IBM-PC or true compatibles
PRODUCT: ESQLIB

PRICE: $63.00

FROM: S.N. Musser, 619 N.Park St., Allentown, PA. 18102

ESQLIB was tested for review using an IBM true compatible with 640k, 2 floppy disk
drives, moncchrome monitor, and Roland MPU-401 MIDI interface.

$69.007 You have got to be kidding! Are you sure this isn't a software review for a
Commodore program? This was my reaction when | was asked to review ESQLIB for
the IBM-PC. $69 is unheard of in a day and age when $100 seems to be the standard
low price setting for IBM related software. | accepted the review half-heartedly resigning
mysah;tn the fact that it would most likely be a disappointment at that price. Boy, was |
wrong

The first thing that strikes one's eye upon receiving the software is the brevity in the
owners manual. 22 pages to be exact, and very well written. A description of the files
is given followed by step by step installation procedures for the different formats or drive
setups one might have. Upon starting the program you are warned not to turn on the
ESQ-1until the program has been successfully booted or you may experience a MIDI
"loop-back" effect. | tried it both ways and the program worked fine.

The main menu screen is what you would expect. It is nicely laid out and organized into
3 groupings: Sending, Receiving, and Editing/File Directory.

In sending information to the ESQ-1you are allowed to send individual programs (1) or a
bank of internal programs (40), one sequence or all sequences, and Send Set which allows
you to send both sequences and their appropriate programs (40) simultaneously. Nicel

All individual programs are sent to the ESQ-1's write program screen. From there you
can write the patch to either internal or cartridge memory. (ESQLIB always addresses
the internal memory of the ESQ-1. You cannot send or receive information directly to or
from the cartridge.)

You may also send individual sequences or all sequences. In sending an individual
sequence to the ESQ-1it will always be loaded into the highest numbered sequence
location. Sending all sequences will replace every sequence and song present in the
ESQ-1, so make sure to save your work before playing with this feature!

Send Set is where the true power of ESQLIB comes to lite. This is where you can send
an entire set of sequences and their appropriate program banks to the ESQ-1
simultaneously. This is great for live performance. Keep in mind that you must first put
your set together using the Edit Set featurs. After loading in the first of your
sequences/programs to the ESQ-1, the set automatically advances to the next group of
sequences/programs to be loaded into the ESQ-1. Hit the space bar and off goes your
second tune.... and so on. Nicel

In receiving information from the ESQ-1you are allowed to receive one program or an
entire internal program bank, and one sequence or all sequences. My only complaint
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here is that | think it would be nice to be able to receive the
set of both sequences and programs simultaneously. You can
send a set, so why not be able to receive a set? Arsu, keep in
mind that ESQLIB will only receive from the internal memory
of the ESQ-1. So if you want to receive sounds from your
cartridge you must first load them into your ESQ-1s internal
memory. One more thing - make sure when you're receiving
one program from the ESQ-1that you correctly position the
cursor, in the ESQ-1, under the desired program or that
beautiful electric piano that you thought you saved might turn
into the infamous F-111 jumbo jet!|

The editing portion of ESQLIB is divided into editing either set
or program banks. Editing sets is used to create or change
set files. In other words, this is where you establish which
sequences and programs go to the ESQ-1in simultaneous
fashion and in which order they are sent. To send the set
simply go to Send Set menu and press the space bar. Simplel
Inserting and deleting of existing sets is also simple and
proves to be a significant time saver.  Editing banks is used
to create new bank files or change the patches in an already
existing bank. This part of ESQLIB seems to work fine but
could use some serious re-thinking on the author’s part. The
edit screen is divided into two parts: the program bank file
window and the clipboard window. In addition there is a copy
buffer window. In editing you must copy, swap, or paste a

atch one at a time to the cugy buffer window. Gruellingl

he audition feature is nice in that it sends a patch directly to
the ESQ-1s write page so you can hear the sound. Finally,
there is a list routine that displays or prints the contents of the
currently highlighted program file. Beware monochrome
monitor users! This feature does not work using a standard
monochrome monitor.

The clipboard window is a temporary work area which
contains copies of up to 120 programs. You can move
information back and forth between the program bank window

and the clipboard window but it must go to the copy buffer
window first. Tedious! Also, the Get routine from the
clipboards screen is a bit cumbersome in that you end up
loading a sound into the clipboard window without actually
seeing it happen. Consequently, a lot of toggling back and
forth is needed to verify that it loaded. The author would do
well to study Turtle Beach's ESQ Manager for use of split
screen editing where the entire edit bank procedure is
accomplished on 1screen.

Finally, included in the program is a DOS shell feature which
allows the user to temporarily suspend ESQLIB and return to
DOS. It is from this DOS shell that program files can be
printed out. It's too bad that you need to exit to DOS to this.
Also, it would sure be nice to be able to view the patch
ingredients on the screen first. Oh welll

CONCLUSIONS: ESQLIB can hold its own with any librarian
program that | have seen for the ESQ-1/IBM combination. lts
strength lies in the Send/Edit Set feature. This part of the
program alone is worth the amount asked. Its weakness lies in
the edit bank features and the fact that it is designed to work
best with a color monitor. Most of us musicians would rather
spend our hard earned dollars on new gear than a fancy monitor.

At $69 ESQLIB just might be hard to pass up.

Note: Just before press time, Musser sent me the latest
version of ESQLIB. It promises to be much faster. Howevaer,
the last routine still doesn't run on monochrome monitors.

BIO: Mike Klinger is a graduate of North Texas State
University and is a music educator. He is the founder of The
Synthesis/ MID| Workshop in Portland,Oregon where he
actively participates in teaching courses in Synthesis and
MIDI as well as designing and teaching electronic music
curriculum for the State of Oregon school districts. wm

SOUNdpProcess

Digital Synthesizer
for the Ensoniq MIRAGE

® 48 internal sounds per bank

Soundprocess System Disk....$245

® New Mirage Operating System! - NO hardware mods
® Combines the power of SAMPLING with SYNTHESIS

® /2 user-loadable waveforms
® 16 channel MULTI-TIMBRAL sound control thru MIDI

{ I \ TI’I'[OH Box 395 Grand Island New York 14072

Soundprocess Demo Disk....$5

Ensoniq and Mirage are trademarks of Ensoniq Corp.
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Ensoniq’'s production of the EPS continues to ramp up. [f
you're on the waiting list, you'll probably receive your EPS over
the next few weeks. (None of our writers actually has one in
captivity yet, so we can'’t really start covering this beast the
way we'd like to.) Ensoniq has also started shipping the 2X
Expander for the EPS. They're also planning on putting out a
plethora of sound disks. Bill McCutcheon and John Greenland
have been assigned to spend full-time EPS sampling. Two new
sound disks for the EPS are now available: ESD7 (Harpsichord
& Finger Snaps), and ESD8 (Pipe Organ). Not to ignore the
SQ-80, Ensoniq has released a new paich disk, VSD3 - "The
Performance Disk" - traditional keyboard sounds with an SQ-80
kick. Meanwhile, Mike Ford's position at Ensoniq has been
broadened to include buying sounds for the new instruments. |f
you're interested in having Ensoniq distribute your sounds,
write to Ensoniq, 155 Great Valley Parkway, Malvern, PA
19355, Attn. Mike Ford.

i *® *

We're now set up to handle newsstand sales. If you're a music
store dealer and you'd like to start carrying the Hacker, please
let us know. If you know of a music store that should start
carrying the Hacker, please let them know!

] ] W

Last month we reported that several people were having
trouble getting in contact with Heaven, the Saratoga, Calif.
patch vendor. Heaven has sent us the following: "Recently we
moved to a larger location. In the process, we experienced a
temporary disruption in our service. We apologize for any
inconvenience this may have caused anyone. To alleviate any
further problems we are now maintaining our old phone number
and mailing address."

& * |

M.U.G,, the International Mirage User's Group, has started
providing a 24-hour hotline for Mirage questions: 914-963-1768.

Leaping Lizards of Seattle would like to annouce that Richard
Elam of Peoria, IL won their coloring contest. (!)

® |

We were going to have a chart in this issue showing the latest
O.S. for each Ensoniq instrument. Well, the EPS and the
SQ-80 still haven't settled down enough to really nail this. Your
Mirage should be running O.S.3.2. The ESQ-Mis on 1.2. And
the ESQ-1... It seems that early editions of 3.4 may have a
minor bug. If you order an upgrade now, you should receive an
O.S. without the bug. However, exactly what they’'re going to
call the "non-bug” edition of 3.4 hasn't been determined. We'll
have more info on the bug in next month's Interface.

TRANSONIQ-NET
HELP WITH QUESTIONS

MIRAGE 24-HOUR HOTLINE - MU.G., 914-963-1768.

ESQ-1 QUESTIONS - Tom McCaffrey. ESQUPA. (215) 750-0352,
before 11 p.m. Eastern Time.

ESQ-1 QUESTIONS - Jim Johnson, (602) 821-8266. 5 to 10 p.m.
Mountain Time (AZ).

ESQ-1QUESTIONS - International, Brendon Sidebottom, (03) 689-
5731Australia. No calls between 4 am. and 19 a.m. Australian Eastern
Standard time.

SAMPLING & MOVING SAMPLES - all over the place. "Mr.
Wavesample” - Jack Loesch, (201) 264-3512. Eastern Time (N.J.). Call
after 6:.00 P.M.

MID! USERS - Eric Baragar, Canadian MIDI Users Group, (613)
392-6296 during business hours, Eastern Time (Toronto, ONT) or call
MIDILINE BBS at (613) 966-6823 24 hours.

SAMPLING - Mark Wyar, (216) 323-1205. Eastern time zone (OH).
Calls between 6 pm ana 11 pm.

MIRAGE HARDWARE & FIRMWARE - Scott D. Willingham. Pacific
Time (CA). Weekdays: 6-9 p.m., Weekends: 12-9 p.m. (213) 397-4612.

MIRAGE OPERATING SYSTEM - Mark Cecys. Eastern Time (NY).
Days. (716) 773-4085.

MASOS - Pete Wacker. Whenever. (602) 937-1177.

HYPERSONIQ

NEW PRODUCT RELEASES

MIDImouse announces the addition of a new series of ROM &
RAM Cartridges and Sound Disks to its collection of
SONICFLIGHT sounds for the ESQ-1& SQ-80. ROM #1 & #2
w/80 sounds: $49.95 each. RAM w/160 sounds: $124.95. RAM
blank: $94.95. SQ-80 Sound Disks #1 & #2 w/80 sounds: $29.95
each. Sounds include acoustic and electric piano, combined
layered sounds, synthesizer lead/keyboard/solo, strings, brass,
bass, acoustic orchestral instruments, voices, organs,
percussion, movie soundtrack support, and more. MIDImouse
Music, Box 877, Welches, OR 97067. 503-622-4034.

CHANGE OF ADDRESS

Please let us know at least four weeks in advance to avoid missing any
issues. The Post Office really will NOT reliably forward this type of mail.
(Believe us, not them!) We need to know both your old and your new
address. (lssues missed due to late or no change notification are your
own dumb fault - we mailed theml)

BACK ISSUES

Back issues are $2. each. (Overseas: $3 each.) Issues 1-9, 11, 13-19, 21,
22, and 27 are no longer available. Subscriptions will be extended an
equal number of issues for any issues ordered that are not available at
the time we receive your order. ESQ-1coverage started with Issue
Number 13. SQ-30 coverage started with Number 29, (although most
ESQ-1coverage also applies to the SQ-80). EPS coverage started with
Number 30. Permission has been given to photocopy issues that we no
longer have available - check the classifieds for people offering them.
Reprints in our "Quick and Dirty Reprint Series" are available: MIRAGE
OPERATIONS, for $5, and MIRAGE SAMPLE REVIEWS for $4. Each
contains material from the first 17 issues.

SUBSCRIPTION INFORMATION
12 MONTHLY ISSUES

US: $20/year.
All others: $30/year. (Please use International or Postal Money
Order, payable in US funds.)

Please make payable and malil to:

TRANSONIQ HACKER,
1402 SW UPLAND DR., PORTLAND, OR 97221.




|

PO CLLLRRRRLLLY LR ERERE LT R

I

___ R e T =y

e

! L \
/A L P e
e )“ﬂﬂ:;:h“-} L ,.j ';1 i|'

==
a
=]
¥

P

L il

== I

Iry THE ISUANA - MIDI §
..worth its weight in goid*
ofthe real thing! « Store you
data request messages « Play yvour
Mirage/ESQ owners. store
'egaraded as a standaord. already third party v

any MIDI disk drive or simiiar software with A

devices as THE IGUANA Here |s But a brief list
vl an instfrument not listed here:

KEYBOARD, Jan. &8,
r MIDI SysEx data

(LS

YAMAHA « ALl - includi
ALESIS « HR-16, MMT-8
ROLAND « D-50. D-850,
AKAl « Al

KORG « DDD-1. DDD-5. DS-8, EX-800. DW-8000, & more

Improve your performance with

TUm vour Mircge into the ultimarte contmller ke oo

i Mirage while retaining all of O.5 2.9% lecaturas except s

1 o fransmit ather MIDI cantrolier gato

0 otherMiDi switeh inf
the Miroge's infem

s tha voicas of
other instruments

?urﬂrrw&rcrmﬁ;;as e Now maore thon

|-|I.-"l..d':1..\". |'I.. il
[ .l..._: F L fdhd

[
ol o e R T

N AN T s B
LA T T D e
B LAl Ty W L

R el A | ®

iHirilis AV
THE IGUANA JUNIOR s o s
Pleny vour Miroge souncis |
to all your othar instrny
parfesming musician, snca You no ko
SysEx dato dumps on the same Cisks

nearly os much, Includes thrae ban

mall verson of THE IGUANA DS
ke e mmiol, But with
ments. Al g oy

o Fd o =g '-I. Wi y '-I.;“:-:;n-||l 'rl-'..?.-'r:"'. |--lll -'Il.
e &f LMW ILISTONN
Cur new Muti-Utility digk! A collectionof 15 uni

them, then added even mone feat
hme, Copy any opergtin
EiNg a single Miroge o

Que Uity pr
ures, Formot
g fystern. Maka Dockups of
Fusing hwo Mirages linke o

Nave inserted o new disk and begins dak functio

Frobiems such os o SRy keaypad,

than the othar kays. You can SOk

How come YOU don't
OWn a Leaping Lizard

ystem Ex

onhordinary Mirage sound Qlisks « ]

LL these
of compatible devices, please call LS

ng all keyboards, rack modules, dry

S-10. GM-70, MT-32. JX-8P. Oct

your other instruments

JI¥ - a companion program for THE IGUANA

?

Clusive librarian

Turn your Mirage Into a MIDI dlisk drive at a

fraction of the Cost
28k memory bu

fter « Transmits MID|
alternative for
e disk « THE IGUANA s quickly being
Qre available in THE IGUANA format « You worn't find

features, nor will hey be as compatible with as many MiD| I“xb
for more Information Ifyvou hove L”IM
= L ;

"l
=
=

=g

M macnines. effects, & sequencers i A
KAWAI » A|| 4
OBERHEIM « Al |

SEQUENTIAL » A[|
ENSONIQ « £SQ-1. £3Q@-m

& il
= o |
1
%

opad, & more

LR L .

-l . s
- 1],

= ]
ﬂ =

I.":": -'u -
% — L= I_'idh.;

W e
AR,
sy

N rn j e
l!l ..il:- '.'” ¥ .rl .:.

e A

Shlaton whoa|
the footswiteh 1o transmit
128 notes Transposing affects
age fo the Miroge and ta your
anttogo bockio O S 3 2, evar,

. aata entry. ate Re-cafina
rdanefective range of
nas anall notes ol Miss

B s oml
e
iy

m"ﬂ!IIIIIllmii;'-in‘..'.'.*.

© gre the Miroge keyvbono
AMIDY "panic button” )

a
g
d J =

|I. _i_'_-.j g

By

érlr‘f:

=

!!ITTHIIIiI’IﬁﬂIIlmilnmu

I

F
!

I

(i

T

e ol
P10 ¢

e b — .

R

A i
2. l‘i@w A

e E—

[Tl

;&‘ = e,
y ' I ‘-1-_.;. -] ]
"k,. h* ‘.'IIIJ‘ !'_' .l “QT-'-.'_',J"u!'--r 21

i
Tl

(W

o L T
s 1]

A7 o l

peds [Laa] sy
S 658 Ao 2y HOINNC YNYITDI FHL F WNVITOI FHL ey poR R SRR LOFUREY - (PUCL 9 j0 )

IE'::

=

Plaose add $2 50 shipping with your order (55.00 overseas or COD)

LEAPING LIZARDS
1614 1/2 NE 80"
Seattle, WA 98115-4450

TOLL-FREE CREDIT CARD ORDER LINE

1-800-367-0333

For all other enquiries please phone (208) 527-3431




WE MAKE
THE

SQ-80
SING

80 Voices on disk: $30.00 (Postpaid.)

With ESQ-1 voices: $55.00 (Postpaid.)

TECHNOSIS

3960 LAUREL CANYON BLVD., #353,

STUDIO CITY, CA 91604.

‘ Turbo-Charge Your MIRAGE™ \

'I_.-"'i f.-'"r F.-"' y
7 ) A~ 4
7 ey V4

Optional MIDI controllers to Local

SM- |

The Powerful New
MIRAGE™ Super-MIDI Disk

MIDI volume conlrollers lor upper and lower
Assignable for each sound program and saved on disk
Use wilh the new MIDI wind instruments
Sostenuto pedal - MIDI or using sustain pedal
All controller inputs and outputs assignable
Separale MIDI transmil / receive channels
Single button program stepping

“All notes off™ PANIC button
12 Octave pilch transpose

FMiDI Overflow mode for 16 note polyphony

--— all this and more ——-

Super-MIDI Disk

$39.95 + $2.50 Shpag.

TECHNOSIS

KILLER ES@-1 VOICES... @ET THE EDGE!

“This is the most professional package I've seen yet and
it should set a standard for all other programmers. The
vaices are very impressive, there are really no apparent
throwaways in the whole set, and the liner notes are an
educational bonanza." Chris Barth, Transoniq Hacker,
February 1388. (Permission.)

" .. Very nice bass patches; nice fat analog sounds;
effective drum sounds; THEFLY is almost worth the
price of the package alone.” Bob O'Donnell, Music
Technology, December 1987. (Permission.)

AND NOW, KILLER SQ-80 VOICES!
TELL YOUR DEALER.

Cassatte: $22.00
Mirage Disk: $25.00
SQ-80 Disk: §25.00

ROM Cart: $35.00
E2PROM: §55.00
160V. RAM:  §85.005

(§110 with S8Q-80 voiceas.)

(213) 656-3515

# 100,06

The Mirage Disk that Electronic Musician
rated five-star in their review

The Mirage Multi-Temperament Disk
|4 Historic |2-tone Temperaments
24 Note Transpose

“I'we néver had 0 much fTun with a single Mirage disk evar

- Don Sleptan, TRANSONIO HACKER, Rarch 'B7 #2)

MT-1 Multi-Temperament Disk 32995 + Z 50 shpg

A o T =

i__ﬂ}ﬁ@fg Micro-Tonal Scales

Wendy Carlos’ Alpha, Beta, Gamma

Creale your own - Save Lhem on disk

UD-1 for Mirage™ $39.95 +2.50 shpg.

e s e | e | B R, O

Hack Your Own 0S5
Use your compuler Lo make your own version

0S-1 Monitor isk $39 95 +2 .50 shpg

NEW versions of Ensonig’s 3 2 operating system [rom Dick Lord - UPWARD CONCEPTS

VISA (603) 059-2721 MC

Bennell Rd , Durham_ MNH 03824




Ensoniq Performance Tour ‘88

Ensoniq is putting their product specialists on the road with the entire line of Ensoniq synthesizers and samplers. Now's your
chance to actually see and hear some of their new gear and ask questions. The following dates are arranged by city. Call the local
sponsoring dealer to confirm the time and place.

CITY DEALER/PHONE DATE CITY DEALER/PHONE DATE
Akron, OH Lentines Music, 216-434-3138 4/20/88 Norfolk, VA Audio Light, 804-8B53-2424 4/23/88
Amarillo, TX Tolzien Musle, BO6-352-5293 4/20/88 Raleigh, NC Audio Light, 919-832-0123 4/22/88
Austin, TX Stralt Musle, 512-476-692" 4/13/88 Richmond, VA Virginia Muslc, BO04-282-4261 5/19/88
Beaumont, TX Gultar & Banjo, 409-B92-8B628 4/7/88 Rockford, IL Guzzardo’'s Music, B15-229-5020 4/7/88B
Biloxi, M5 Mississippli Music, 601-3B8-6547 4/28/88 San Antonio, TX Alamo Musie, 512-224-1010 4/12/88
Blirmingham, AL Music Alley, 205-9B8B-368B 4/21/88 San Diego, CA New World Audio, 619-569-1944 4/30/88
Cincinnatli, OH Buddy Rogers, 513-661-8551 4/26/88 San Franclsco, CA Guitar Center, 415-626-7655 4/18/88
Cleveland, OH PI Keyboard, 216-741-1400 5/24/88 Santa Ana, CA Guitar Center, 714-547-6655 5/2/88
Clifton Park, NY Only Guitar, 518-371-1232 4/26/88 Sarasota, FL Thoroughbred Music, B13-351-7793 4/19/88
Dallas, TX Lightning Music, 214-387-1198 4/25/88 Seattle, WA American Muslec. 206-633-1774 4/5/88
Dayton, OH Ace Musie, 513-253-4318 4/21/88 Seekonk, MA Rick’s Music, 617-336-6164 4/7/88
Flint, MI Farrows Music, 313-733-5022 4/19/88 Sherman Caks, CA Gutlar Center, B18-950-B332 4/25/88
Green Bay, WI Henri’s Music, 414-494-4724 4/5/88 Simi Valley, CA World Music, B05-526-9351 4/11/88
Houston, TX Keyboard Shop, 713-781-3786 4/11/88 Spartanburg, SC Express Music, B03-5B3-6768 4/18/88
Indian Orchard, MA Falcettl Muslc, 413-543-1002 4/6/B8 Spokane, WA Music World, 509-328-2853 4/7/88
Ithaca, NY McNeil Music, 607-257-1142 4/14/88 Syracuse, NY Onondaga Music, 315-422-8423 4/13/88
Jackson, MS Mississippi Music, 601-922-1200 4/27/88B Tacoma, WA Muslic World, 206-473-2120 4/6/88
Lafayette, LA Sound City, 318-984-3379 4/6/88 Tecledo, OH Coyle Music, 419-537-6748 4/20/88
Lexington, KY Willcutt Guitar, 606-276-2713 4/27/88 Towson,; MD Gordon Miller, 301-825-2558 5/17/88
Lincoln, NE Paragon Music, 402-474-2234 4/12/88 Waco, TX Holze Music, 817-776-1350 4/14/88
Lubbock, TX Tarpley Music, B806-797-5833 4/19/88 Warren, MI Gus Zoppl Music, 313-756-3010 4/21/88
Madison, WI Ward Brodt, €0B-271-1460 4/6/88 Whitehall, PA Stephen Nlcholas, 215-264-5000 4/12/88
Mobile, AL Gordon‘s M & 5, 205-476=-1303 4/20/88 Worcester, MA Union Music, 617-753-3702 4/19/88
New Orleans, LA Sound Clty, 504-482-78B94 4/5/88

So Whaddya Want For $39.95?

No single product offers as many features as the MIDICASTER from the Midi Connection. That's because
MIDICASTER is actually four products in one:

1 MIDICASTER IS A SYSTEM EXCLUSIVE DATA STORAGE DEVICE.
e MIDICASTER will read System Exclusive data from almost any device capable of sending it. This eliminates the need

to purchase costly dedicated disk storage devices to store your synth patches, sequences, etc.

e MIDICASTER is very easy to use. MIDICASTER has been carefully designed to allow even the least experienced user
to take full advantage of all functions - there is no need to learn arcane commands or hex programming.

e MIDICASTER supports most MIDI devices that have the capability to transfer sysex data - sequencers, drum
machines, even synthesizers that require two-way communications, such as the Casio CZ synthesizers!

e Most importantly, MIDICASTER reads and sends files directly from disk, without disturbing the contents of the
Mirage’s memory. This means that you needn’t re-boot operating systems when switching between data transfer to
play functions on the Mirage. As a matter of fact, YOU NEEDN'T EVYEN RE-LOAD SOUNDS ONCE AFTER USING
MIDICASTER! Mirage sounds remain in memory even while you're using MIDICASTER!

2 MIDICASTER IS A DISK COPIER AND FORMATTER
e MIDICASTER will format and copy an 0S in a single pass - no more disk swapping when making backups.
e MIDICASTER will backup most known operating systems. Archive those important, non-standard 0S's.
e MIDICASTER formats and copies WITHOUT DISTURBING THE CONTENTS OF MIRAGE MEMORY! You will not lose the

sound currently in memory when you format a disk!

3 MIDICASTER 1S A PERFORMANCE SETUP LIBRARIAN.
e MIDICASTER will record and send any kind of MIDI data at all - use it to send program changes to all the synths in
your system at once, send all notes off commands, zero pitch and mod wheels etc., all without losing the sound

currently in Mirage memaoruy.
e MIDICASTER is the only product of its kind that will work with devices that use non-sysex data for setup, such as
the Axxes Mapper™.

e MIDICASTER actually speeds up many Mirage functions - making
parameter changes is noticeably quicker (MIDICASTER will
not speed up disk load time).

YES! I’'ve got to have my very own MIDICASTER! Enclosed 1s my |
check or money order for $39.95 (allow 4-6 weeks for deliverg),l

My name is: |
My address is: | CONNLEECTION
| |Clark Salisbury&Erick Hailstone

L __ | 7280 5.W. 104th, Beaverton, Oregon 97005




Dark Horse Music, Vol. 1

Reviewed by Rick Hall

FOR: ESQ-1, SQ-80,

PRODUCT: Val. 1.

PRICE: $19.95.

FROM: Dark Horse Music, PO Box 295, Crested Butte, CO 81224.

"Well", he says, "l don't see no p'ints about that frog that's any
better'n any other frog."

- Mark Twain: The Celebrated Jumping Frog Of Calaveras
County

Reluctant as | am to pan what is 'pmbahly a perfectly sincere
attempt at programming a useful group of sounds for the
ESQ-1, | cannot in good conscience recommend this sorry
offering from Dark Horse Music. Those of you who are familiar
with my work within these pages as a reviewer of ESQ
peripherals know that | am not one to pass judgement on the
potential usefulness of any given group of sounds, believing
that to be a task which rightfully falls to the artist who is their
potential user. But by now I think | have heard enough ot what
is available on the market to be able to determine to some
degree whether or not an entry such as this volume has
anything unique or outstanding to contribute to an already
saturated field. My opinion, for what it's worth, is that your
money is probably better spent elsewhere.

Most of these patches sound similar to others | have heard,
done better, in many of the collections | have had occasion to
review. | am NOT suggesting that they are plagiarized; it's
only that | cannot detect anything particularly new or
innovative here. In addition, | do not consider these voices to
be professional-level programming. | found muddy horns with
a release time so long as render the patch virtually unplayable.
Another brass program, laughably entitled FATBRS, had an

extremely abrupt cutoff which sounded anything but brass-like.
There is the usual abundance of tinny, echoey bell sounds, an
annoying Farfisa-like organ, and of course the ubiquitous
plucks and doinks which no ESQ-1 collection would be
complete without.

One program, TAIBEL, appears twice in the volume. Several
of the sounds come layered with *CART" positions, which can
provide some pretty interesting, albeit unintended, surprises if
you happen to have an Eprom sitting in your machine. In
fairness, | tried to contact Dark Horse Music to ask about these
anomalies, but when | called the number supplied with my
cassette, | got a private residence. The occupant claimed to
have never heard of any Dark Horse -- musical or otherwise.

It is revealing that the "ESQ-1 Effects Tips" sheet which
accompanies the data cassette ($19.95), detailing ways in
which effects such as chorusing on string sounds can "thicken”
the sound, advises the buyer who might not already have an
effects processor such as the Yamaha SPX-90 to "save your $$
and try to get one...". It is true that the addition of a
five-hundred dollar effects unit is probably what it takes to make
these programs sound decent, but why not save your $$ and
"try to get" a volume with voices that sound good all by
themselves?

I'm one of these guys who feels that if you can’t say anything
nice it's probably best not to say anything at all, so I'd like to
end this now. | will, however, in parting venture the speculation
that, if | had thought my ESQ was always going to sound like
this, | would have bought another synth. Fortunately, all | had to
do was avoid buying this data cassette. mm

ESQ-1/SQ-80 OWNERS

ESQ-1
SQ-80

Send cheque or moneyorder to :

If you are TIRED of cheap FACTORY EDITS , then load your instruments with
unique and distinctive sound collections by: DE RIO PRODUCTIONS

a) Songwriters Series 1
b) E-Z Trax collection

a) Elite Sounds Collection
b) Avante Garde Sounds Collection

ESQ-1 DEMO TAPE
SQ-80 DEMO DISK

Each Volume contains 160 studio quality sounds for $24.95
Please specify Volume requested on your cheque or moneyorder

De Rio Productions

26 Bradfield Ave.
Toronto, Ontario
MB8Z- 2A3 Canada

There are paiches,
There are programs,
Then There are SOUNDS ..............

(on Data Cassette)
(on Disk)

$5.00
$7.00

Orders outside U.S. & Canada Add $2.00
For Shipping and Handling




MidiDisk
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The IVM MidiDrive is a rack-mounted 3'2 inch floppy
disk drive Midi storage device. The unit enables the
musician to load and save any MIDI data such as
sequencer dumps, synthesizer patch data, and digital
sample data.

The software upgradable architecture allows the unit
to be updated in the future for any new MIDI
keyboards, sequencers, or other Midi gear not
equipped with a storage facility.

The device has 128 K of user RAM (a greater than
42,000 note buffer). Each double-sided diskette will
hold up to 800 K bytes (266,667 Midi Notes) of Midi
data in up to 63 variable length files. The 4 digit
display allows easy user interface and the menu driven
operating system will walk the user through the opera-
tion of the system.

SPECIFICATIONS
B User Memory—128 K
B Disk Capacity—800 K

M Disk Type—3.5” DSDD

M Size—19”" Wx 1.75" H
(single rack height)

B Disk Data Transfer Rate—
128 K in 8.5 sec.

B Interfaces: MIDI IN
MIDI OUT
MIDI THRU

Price—$449.95
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IVM 69 Madison Avenue Telford, PA 189689 (215) 723-3210 1-800-441-8900 for orders only



Softsynth

Digital Synthesis Software For The Mirage And Atari ST

Review by Jordan Scott

FOR: Mirage and Atari ST

PRODUCT : Softsynth

PRICE: $295

FROM: Digidesign, 1360 Willow Road, Suite 101, Menlo Park, CA
94025. (415)327-8811.

It’'s been a while coming, but music software for the Atari ST is
finally pouring in. That's good news for Mirage owners
because many innovative programs initially released for more
expensive computers are now being converted to the less
expensive ST (we're told that Digidesign is making an ST
version of their Sound Designer). You may have noticed the
Hacker's first review of Softsynth for the Mac in the December
'86 issue. Digidesign has updated the program since then and
we've also had more time to examine the program. Here's a
closer look.

SOFTSYNTH BASIGS. Please refer to the Hacker's first
review for the program’s various synthesis features and basic
operations (they have been faithfully ported over to the ST).
The ST version runs on the 520/1040ST with either a color or
monochrome monitor. The program can run from a hard disk
and features "key disk" protection which requires the master or
backup disk to be in the default drive during program booting.

MENU OPTIONS. After the program is booted, the main
screen appears with the icons, sample data parameters and
the display of envelopes of all 32 partials and the associated
partial fader levels below (see Figure 1).
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Figure 1.

Above this display is the menu:

1) FILE - Sends parameter and sound file data to and from the
ST disk. Select, send and convert files from 16-bit Sound
Designer format to 8-bit Mirage format (or other sampler
compatible with Softsynth). With the future release of ST
Sound Designer, Softsynth files can be loaded directly into the
wave editor program.

2) EDIT - Includes copy and paste teatures for the envelopes
and partial tuning contours. Also a clear feature to set selected
parameters to zero. FM Patching page is selected here.

3) SMARTSYNTH - Accesses parameter page for the

wavesample generator program and the command to generate
a wavesample based on the currently defined Smartsynth
paramseters.

4) OPTIONS - Selects viewing angle and partial type to be
displayed on the main screen. MIDI keyboard sends MIDI note
data to sampler for auditioning sounds (useful for rack
samplers). Normalize function maximizes the amplitude level
of the synthesized wavesample without creating distortion.
Save settings allows customization of various Softsynth
options.

5) SAMPLER - Selects sampler to be used with Softsynth (the
program automatically selects the Mirage after handshaking
during the boot procedurs).

SOFTSYNTH IN ACTION. Believe it or not, now your home
computer can get down and make some funky sounds. I'm
tempted to believe that this program with its four synthesis
methods (harmonic additive, partial timesplice, smartsynth and
FM), can make any sound you'd ever want. The program is so
easy to use that it invites the user to explore the possibilities of
new sounds. Before you go out and sell your keyboard
synthesizer, be aware that there are some big obstacles in
getting those great sounds from the computer into your
sampler. The sounds created by Softsynth are nothing more
than wavesample tables, so you still face the sonic limitations
of the Mirage and many of the same old sampling keyboard
problems. That means you'll still have to deal with looping for
sustained sounds, output aliasing, setting and assigning
wavesamples to the keyboard and all the other requirements
involved in making a sound usable in performance.

After playing with the various Softsynth garamatars. you'll
want to audition the sounds on the ST. The sound quality
output of the ST speaker is poor at best. For this reason
alone, many prefer the Mac for its 8-bit audio output on its
internal speaker. The ST sound quality can be improved using
some hardware accessories. One is called Monitor Master,
which in addition to providing switching abilities between a
color and monochrome monitor, provides an audio out which
can hook up to Iyour audio system for improved monitoring.
Another possibility is the use of a digital to analog converter
(D/A) which can be plugged into the ST's cartridge port and
selected for use from the Softsynth program.

FILING SYSTEM. In order to get an accurate representation
of the sound, you'll need to send the sound file (wavesample)
to the Mirage. Softsynth creates two kinds of files: Parameter
files (which use the .PRM extension) and sound files (which use
the .SD extension). The parameter file saves to the ST disk
the values of the envelopes, partial levels, tuning contours, and
other elements in each of the 32 partials which are used to
compute the Softsynth sound file. The sound file is the
computer generated wavesample that will be sent to the
sampler. In order to hear the sound represented by all the
parameter data, you will first want to select the speaker icon
on the main and other work screens. It takes several seconds
to synthesize the sound (depending on wavesample length and
parameter complexity), and after the computations are
completed, the sound will be produced from the ST speaker.
To hear the sound from the Mirage, however, one has to
create a sound file on disk. This is accomplished by selecting
the “Synthesize™ option from the file menu. Only after saving



the sound file to disk, can the file be sent to the Mirage. This
disk transfer process takes time and quickly becomes a chore
each time you want to monitor an updated parameter setting.

In general, this file/transfer system seems to be inconvenient
and cumbersome. It takes several distinct steps to do what
should be a single step. The transfer process would be more
efficient if you could synthesize the sound and store the file in
RAM for immediate transfer to the Mirage. After all, the aim is
to playback the sound on the sampler. If you synthesize a
soundfile but forget to save the Softsynth parameters to disk
before quitting the current file, you won't be able to retrieve
the parameter data from the sound file data. Maybe this is
wishing for too much, but it's a Ipity that Softsynth can't convert
sound files into parameter files for this reason and for re-
synthesis possibilities. As it is, Softsynth writes sound files only.

Before sending a file to the Mirage, Softsynth provides a nice
memory map of the selected bank with the number of bits
available in the currently selected Mirage wavesample. If not
enough memory is available, you're given the option of
aborting the transfer or truncating the synth sound file. By the
way, file transfers to the Mirage take about a second for each Kk
of wave data. When you add the time it takes to create a file
and transfer it to the Mirage, you end up with large delays in the
sound creation process. This, however, is the price you pay for
the precision that software-based computer synthesis offers.

FM SYNTHESIS USING SOFTSYNTH. The big new item
for the version 2.0 Softsynth software is the FM patching page
(see Figure 2). The program adds some twists to Yamaha's
system in that the modulator can be output along with the
carrier's sound. The system is flexible enough to simulate
equivalent DX algorithms, although the patching system
doesn’t work with that methodology. As a convenience to
those familiar with DX algorithms, equivalent Softsynth
patches are presented in the user's manual. Keep in mind that
ruu have 32 partials, which is like 32 operators in Yamaha
ingo. | think if you use all 32, it’s a little like hammering a nail
with a bulldozer. But, they’re all there if the sound calls for it.
(Hmmmm..what would a bulldozer hitting a nail sound like?)

THE SOFTSYNTH SOUNDS. Many folks are wondering if
Softsynth will turn their $1500 sampler into a Fairlight or
Synclavier. The obvious answer is no, because you still won't
have 64 voices, 16-bit resolution, and 100 megs of direct to
disk memory. If you ask, can Softsynth create sounds like the

big boys?...I'd say the answer is yes. It takes a lot of work, but
I've come up with those famous Peter Gabriel Fairlight sounds,
some great acoustic sounding kettle drums, a nice reedy
sounding church ur?an, buzzy DX-type harmonics, and great
smartsynth horns. In creating these sounds, I've learned that
less is more. Keep in mind, that when you use a lot of partials,
ou start to lose track of what each individual partial is doing.
ith this in mind, usually I'll need no more than ten partials to
create the most complex sound I'd ever want.
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Figure 2.

CONCLUSIONS. After reading all this, you probably realize

that Softsynth is an extremely powerful tool. Of course, at

$275 retail, it should be. In fact, in the few weeks that I've

played with the program, I've begun to wonder if it's overkill. |

think that if the program were streamlined, it would be cheaper

:Eg less cumbersome than it is as mentioned in the complaints
ve.

Most musicians can't afford the extra peripherals like the D/A
converter for the ST cartridge port and the hard disk drives
which make this program a lot quicker to use. This program,
however, is targeted at the advanced programmer who needs
the detailed control that Softsynth offers. Most studios will
probably want the program to interface with their samplers. For
the rest of us, | hope Digidesign creates a scaled down,
introductory version (as other software companies do for their
more advanced products). If they can come up with a $100
Softsynth for the ST, they'll have a winner!

Novelty Sounds From Mr. Wavesample

By Jordan Scott

FOR: Mirage.

PRODUCT: Keyboard, Novelty and SFX Samples,

PRICE: $9.95/Disk.

FROM: Mr. Wavesample, Jack Loesch, 162 Maple Place, Keyport NJ
07735.

While Mr. Wavesample has been busy samﬁling lately, poor of
Mrs. Wavesample has had to put up with some of the odd
sounds to be reviewed here.

BANK ONE LOWER: PROPHET 600 STRINGS

In case you don’t know, the Prophet 800 is a great six-voice,
dual oscillator analog synthesizer which came out in early 1983
and was the successor to the famed Prophet 5. This sample is
actually made up of four separate wavesamples and the
transitions between the samples are good and shouldn't be
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noticeable (unless you're into constantly playing chromatic
scales). In general, this is a faithful reproduction of the real
thing. | have, however, heard better analog string patch
samples from some of the Rolands. Program 1features gobs
of chorusing while the other program variations feature the raw
sample with plain vanilla settings. In his note with the disk,
Jack says he doesn’t include variations unless requested.

BANK ONE UPPER: PROPHET 600 NASAL BASS

| don’t know whether this sound was covered by all the lower

rograms intentionally. After uncovering it by selecting any
ower wavesample above number five, you get this analog
synth sound that features some filter modulation along with
lots of resonance. The loop doesn’'t work really well on the first
of the two wavesamples, and, unlike the lower samples, it
wasn’'t sampled for single-page loops. The sample is better



suited in the lower keyboard as it is a bass synth sound. This
sound was sampled at a low level and | wasn't thrilled with it.

BANK TWO LOWER: STEAMBOAT

This bank features two samples both taken from a W.C. Fields
movie. Sample number one is a showboat whistle and has a
top key of fifteen. The second is a sample of the following
dialog: "Shall | cast off, Mr. Baldwin? We're leaving." Unless
your set has a nautical theme, the dialog sample has limited

uses. The whistle would actually be nice if it had a decent loop.

Beyond using it as a sound effect, when used melodically it
sounds vaguely similar to the flute sound at the beginning of
Peter Gabriel's "Sledgehammer.” As mentioned above, there
are no variations and with this bank, you'll need to reset the
top key numbers to effectively use the samples.

BANK TWO UPPER: JACK’S TOILET

Jack commented that he couldn't resist this sample; personally
| can. The sample takes the whole upper memory and suffers
from a loud initial flush sound at the beginning of the sample.
The attack of the sound definitely needs some trimming. I'd
suggest moving Wavesample Start (P60) to page 15 (hex).

BANK THREE LOWER: EMAX GLUCOSE

This sound is a winner. The sample uses only half the lower
memory and is spread across the whole keyboard. This is the
kind of sound that only a sampler could make; a combination of
vocal sounds with some other elements for an unusual and

appealing result. The loop on the sound works well. Thumbs
up here, Mr. Wavesample!

BANK THREE UPPER: DX7 DOUGH

The upper sound is uncovered by selecting lower program two
and is a sample from a DX patch of the same name. It uses
only 32 pages of the memory and hides some of the other
aborted samples in memory. This sounds like an imitation of
an analog synth. Inthe low keyboard range it sounds like a
plucked bass (synthesized) and at the upper range, it has a
pizzicato string quality. The loop is a single page and, in
general, this is a very usable synth sound.

| like many of the sounds, however, | would encourage Mr.
Wavesample to use available memory better and to get the
sounds organized efficiently. As for the novelty sounds, they
are a bit obscure. But then again, you never know what you'll
hear from a Mirage these days.

Bio: Jordan Scott is an Operations Engineer at |IDB
Communications, a leading supplier of satellite transmission
service for audio, video, and digital data networks. In addition
to his articles for TH he's been doing some writing for MCS.
Currently, he records stuff at home like everyone else in North
America. w=

INTERNATIONAL MIRAGE
USER’S GROUP

M.U.G. is the largest, fastest growing club in the world.
As a member you receive monthly lists of quality user
samples to purchase or trade. (M.U.G. has the largest
Mirage disk library.) Correspond with members.
Special discounts and giveaways each month!!! Sound
disks are only $12 each. Blank media available.
M.U.G. Sounds Demo Cassette for $10 (refundable
with any order over $50).

Name
Address
M.U.G. City
G-4 Productions State, Zip

622 Odell Avenue
Yonkers, NY 10710 Phone

() 1Year Membership: $20 ($30 outside U.S.) Receive 1free
disk!!

) Lifetime membership: $65 ($75 outside U.S.) Receive 2
free disks!!

() M.U.G. Sounds Demo Cassette $10 (refundable with
orders over $50)

( ) Mirage Techniques Video Vol. 1: Members: $19.95,
Non-members: $29.95 (+ $3 shipping & handling).
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MIRAGE INSTRUCTIONAL
VIDEO TAPES

G-4 PRODUCTIONS AND M.U.G. OFFER:

MIRAGE TECHNIQUES VIDEO VOL. 1

Basic operational functions, parameter functions, basic sampling,
multi-sampling, basic MASOS functions, moving wavesamples,
making performance disks, tips, and tricks all shown on this
70-minute video. Bonus!! Also hear demonstrations of M.U.G.
sounds from the MU.G. library.

MIRAGE PRODUCTS REVIEW VIDEO VOL. 2

A review of the following products on video:

Ensoniq Visual Editing Systems for Apple |l+/E and Commodore 64/ 28.

Turtle Beach Softworks' Vision for IBM PC/XT AT.

Blank Software's Sound Lab for Apple Macintosh.

Kaupass + Lemke MUMEPF/Oasis ST for Atari ST.

Neo-Sync Lab's Mirage-Aid for Commodore 64/128 and Apple.

Elaﬂik ﬁ‘:quirral Software's MID/ Additive Software Synthesis for
pPpie .

Upward Concepts' Multi-Temperament Disk and User Defined

Micro- Tonal Scales.

Ensoniq Sound Libraries Vol. A and B. Disks 100, 101, 102, FMT-2,

C-1 and C-2.

K-Muse Sound Libraries Select Strings and Killer Comps.

NON-MEMBERS: $29.95 each videotape.
M.U.G. MEMBERS: $19.95 each videotape.
Include $3.00 shipping and handling.

N.Y. State Residents add 8.25% Tax.

M.U.G., G-4 Productions, 622 Odell Avenue
Yonkers, NY 10710

Al product names are registersd by thair respective companies.
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MORE PERFORMANCE

From Your Ensoniq Keyboards

ESQ Accessories

VPC—1bice-80 Program Cartridges—
Volumes I-10. 80 sounds per cartridge
for the ESQ-1 or ESQ-M. Volumes 1, 2,
4, 5, 7, 8 & 10 each contain 16
Keyboard, 8 Brass Ana Lead, 8 Bass,
8 Percussive, 16 Acoustic, 16 Elec-
tronic and 8 Special Effect sounds.
Volumes 3, 6 & 9 each contain
layered sounds. Compatible with
SE-80.

STC-8—FE2Prom Storage Cartridge.
80 program storage cartridge for the
ESQ-1, ESQ-M or SQ-80.

SQX-20—Sequencer Expander Car-
tridge. 20,000 Note Sequencer
Expander Cartridge for the ESQ-1.

ILP-1—ES¢ Manager. Storage Librarian
for the IBM PC or compatible and the
ESQ-1 or SQ-80.

MM-10—ES@Q-1 Musicians Manual.

MM-11—ES@Q-M Musicians Manual.

SQ-80 Accessories

VSD—SQ-80 Voice Data Disks.

40 sounds per disk. VSD-1, VSD-2.
MM-156—5Q-80 Musician’s Manual.
STC-8—E?Prom Storage Cartridge.

80 program storage cartridge for the

SQ-80, ESQ-1 or ESQ-M.

ILP-1—ESQ Manager: Storage Librarian
for the IBM PC or compatible and
the 5Q-80 or ESQ-1.

*All VPC cartridges are compatible with
the 5Q-50.

Mirage Accessories

SLD—Mirage Sound Libraries (10
Pack). SLD-A, SLD-B. Compatible
with the EPS.

SND—Individual Mirage Sound Disks.
SND 100, 101, 102, C-1, C-2, C-3.
Compatible with the EPS.

FMT-2—Disk Formatting Program.
Utility program for formatting disks
on the Mirage.

SQX-1—Sequencer Expander
Cartridge. 1,024 Note Sequencer
Expander for the DSK-8 or DMS-8.

CSP-1—Commodore 64 Visual Editing
System. Sampling and Waveform
Design Package for the Mirage.

[SP-1—IBM PC Vision. Program and
Waveform Design Package for the
Mirage.

ASP-1—Apple Ile Visual Editing Sys-
tem. Sampling and Waveform Design
Package for the Mirage.

MEP-1—Alchemy. A second generation
stereo sample editing network for the
Mirage and EPS.

ASG-1—Advanced Samplers Guide.
Includes Mirage Advanced Sampling
Operating System (MASOS) Software.

MAS-1—MASOS Disk. Mirage Advanced
Sampling Cperating System (MASOS)
Software.

PRC-1—Mirage Parameter Reference
Card.

MM-1—Mirage Musicians Manual.

MM-2—Mirage-DSK Musiciank
Manual.

Eensonial

THE TECHNOLOGY THAT PERFORMS

EPS Accessories

ESD—EPS Sound Disks. ESD-1, ESD-2.

OEX-8—Qutput Expander. Adds 8 solo
outs to the EPS.

ME-1—2x Memory Expander. Increases
EPS Memory to 896k Bytes.

ME-2—4x Memory Expander. Increases
EPS Memory to 2.1 Megabytes.

ME-3—4x PLUS Memory Expander.
Increases EPS Memory to 2.1 Mega-
bytes and adds a SCSI port.

MEP-1—Alchemy. A second generation
stereo sample editing network for the
EPS and Mirage.

AAG-1—Advanced Applications Guide.
Advanced data manipulation, signal
processing, MIDI, sequencer and pro-

gramming instruction manual for
the EPS.
MM-20—EPS Musicians Manual.

*All Mirage Sound Disks are compatible
with the EPS.

Piano Accessories

MST-5—ENSONIQ Piano Music Stand.

MM-5—ENSONIQ Piano Musicians
Manual.

MM-6—ENSONIQ Piano Module Musi-
cians Manual.

Pedals

SW-1—Sustain Pedal. Sustain Pedal or
Foot Switch for the DSK-8, DSK-1,
EPS, ESQ-1 or SQ-80.

SW-5—Sustain/Sostenuto Pedal. Sus-
tain Pedal/Foot Switch for the SDP-1
or EPS.

CVP-1—Control Voltage Pedal.

Voice modulation or volume control
for the ESQ-1, SQ-80 or EPS.

Stop in today and pick up your Ensoniq
accessories (not available in Daddy’s
Boston). For a free Accessory Brochure,
call 1-800-553-5151.

Ensoniq Corp
155 Great Valley Parkway
Malvern, PA 19355



Don’s Best for Organ
Sequences for the ESQ-1 by Don Pribble

Review by Michael Carnes

FOR: ESQ-1, SQ-80.

PRODUCT: Don's Best for Organ.

PRICE: $14.95. )

FROM: Don pribble, 6810 Highway 55, Minneapolis, MN 55427.

Don Pribble has assembled a number of sequenced

erformances into this collection, representing his best work.
q‘hara is a substantial amount of music here: | didn’t put the
clock on it, but there is enough to make up a complete organ
recital. | treated the collection as exactly that, and listened in
terms of musical quality, program selection and program order.

Now many of the readers may see the words "organ recital”
and flip right on past the article, but | urge those readers to
stay with us. For many, the organ dredges up memories of
yawning through dreary hours of the church little-old-lady. The
truth of the matter is that the organ has a huge body of
virtuoso music, much of which is not well known outside of
organ circles. The organ is, after all, the world’s first and most
successful synthesizer. Those who have heard a first-rate
organ under the hands (and feet) of a good player know the
timbral range and raw power of the instrument. Dull it's not.

Mr. Pribble has selected a number of pieces which generally
focus on virtuosic aspects of the organ. For the most part, he
has used conservative timbres which sound like pipe organ
stops - a wise choice that is generally sensitive to the music.
While | have a number of criticisms, | should state up front that
| enjoyed listening to this collection. The pieces are done
musically and the performance level is good. This clearly
represents a lot of work and | appreciate the effort that has
gone into it. There are lots of clams in some of the
Earfurmancas, but | am glad they are there. A few stinkers

ere and there assure me that it's a real human performance
and organists are notorious for a little slop, anyway.

One last note before | discuss individual pieces...The cassette
that | received was in a pre-release state and the documenta-
tion was not complete enough for me to be 100% sure about
which pieces were where. | have a reasonable level of
confidence that | have matched composer to composition, but
for any that | have missed, let me apaiu%lza to Don Pribble and
to the readers. For non-classical types, I'll try to clear up some
of the more confusing terms as we go.

The first piece is a "Gigue Fugue” by Buxtehude. (A "gigue” is
a dance in fast compound meter, usually 6/8 or 12/8. A "fugue”

is the most challenging of canons.) Buxtehude was a hero of
Johann Bach's, which is no small praise. The music is high
quality and Pribble’'s performance is nice and lively. Stop
selection (timbre selection to non-organists) is not ideal,
starting out with stops that are too strong and leaving little
room tor dynamic growth as the piece evolves. The
performance is marred by the final cadence, which sounds

mechanistic - a problem with cadences in many of these
performances.

Following this is "The Cuckoo” by Weaver. This is a flashy
little piece based on a falling major 3rd, like the sound of a
cuckoo clock. There must have been hundreds of these
cuckoo pieces written last century. With the exception of a
prominent square-wavey stop, the snund is a pretty convincing
electric church organ sound, like an old Rogers or Allen organ.

Next was "Allegro from Symphony VI" by Widor. This is a
moderately quick movement from one of Widor's numerous
organ syrnghnnias, and has a big, processional sort of
character. On a real pipe organ, this would knock you out of
your seat, and Pribble has done a good job of evoking this on
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the ESQ-1. The tempo is too rigid and the organ pedal
passages aren’t convincing, but this still was my favorite
performance in the collection and makes a great demo
sequence for the synthesizer.

The last piece on this set is "La Nativite" by Langlais. This is
an early 20th century French piece and the broad and luscious
harmonies are evocative of Ravel or Debussy. | liked the piece

quite a lot (musically, it'is one of the best in the entire
cnllactluﬂ} ut | didn't like the stops chosen. One of the
primary sounds had a little filter "wow" on the attack that was
very distracting. | think that the piece would be better served
by using either more or less synthetic timbres. It's stuck in the
middle where it is and | hope Mr. Pribble will give it another
listen because the music is nice and dreamy.

The next set begins with a setting of a hymn tune "Brother
James' Air." The composer is not listed and may indeed be
that great master, Anonymous. There is no credit for the
setting, although | suspect that it may be Pribble’'s own. It's a
pleasant setting, but is marred by the same filter attack as the
Langlais. This is followed by three pretty much inter-
changeable pieces by Widor and Vierne. These are flashy-
surface, low-content sort of works that would normally be used
to clear the palate between more substantial works. All are
credible performances with reasonable stop selection, too-rigid
tempi and uncomfortable final cadences. The voice-stealing is
quite audible in a few places, but would go away if you had an
ESQ-M hung onto your system. There is nothing wrong with
this kind of music, but a little of it goes a very long way.

Next is "Carillon Sortie" by Mulet. It’s another flashy virtuoso
piece with a rigid tempo and lots of notes. It's unfortunate that
Pribble didn’t use a carillon (bell) stop in here, since that is the
intent of the piece. After that is "Canon in B Minor" by
Schumann. Canons are a wonderful and challenging form in
which a theme is played against itself at various transpositions
and time offsets. The Bach two and three part inventions
contain lots of very fine and listenable canons. A good canon
doesn't need to be supported by an instrument playing
harmony - that's all implied by the voices of the canon.
Anyway, after Bach's death, the canon went into a long period
of decline. By Schumann’s time, nobody knew how to write a
canon - especially Schumann. So this "canon” has two voices
sort of lamely going through a pseudo-canon, supported by
lots of active harmony to help make the canon make sense.
Pribble has definitely made the best of this situation by doing
sort of a humorous setting, using a marimba voice. This way,
he has created timbral interest where there really isn't much
musical interest. It's a cute idea and I'm sure it sounds better
this way than the way Schumann wrote it. Last onthis setis a
"Toccata” by Gigout. It’s another piece of the fast and
virtuosic type and is well done, but hard to distinguish from
many other pieces in this collection.

The next set has two pieces, the first of which is "Carillon de
Westminster” by Vierne. It is a set of variations on the familiar
Westminster chimes (the grandfather clock chimes). Really
not so much a set of variations as the same chime tune with
different harmonizations. Using an electric bass for a padal
was a little distracting, to s VY the least, The second is an
allegro from "Trio Sonata V" by Bach. This comes as a
welcome breath of fresh air and substance after twenty
minutes of cotton candy. The tempo is too fast and the
performance is just a tad on the mechanical side, but it is still
Bach and quite listenable.

The final set is a single movement, the "Toccata in F" from
Widor’s fifth organ symphony. While it is a another virtuosic



movement, there is more artfulness in this music than in some
of the similar pieces on the tape. The organ pedal that Pribble
has chosen for this piece is too throaty and speaks too quickly
to be convincing, but, all in all, it's a good finale performance.

To summarize, | would like to have heard a little less flash and
a little more substance, maybe some Messiaen or some
Poulenc, maybe even some Des Pres or Ockegham. The
organ voices are generally good - Pribble knows how the basic
stops sound - but they need work on their attacks. None of the
voices has that distinctive "chiff" of a real pipe organ. There is
clearly musicality here and as | stated at the beginning, |
enjoyed listening. While | am not sure who he is planning to

sell to, | wish him luck. Even if you're not a small church or a
high-school senior trying to fake your taped auditions to
conservatory, you might want to look into these. With all of
their blemishes, they clearly show what can be done with the
ESQ’s sequencer, and you might find that they broaden your
musical world.

Bio: Michael Carnes divides his time among engineering (he is
a senior software engineer at Lexicon), music composition (his
last piece "Intermediae” was written for the gifted "Marimolin"
duo and featured ESQ, Mirage, Violin, and Marimba), and
trying to be a good dad. wm

Leaping Lizards O.S. 3.d

Reviewed by Darwin Stearns

FOR: Mirage.

PRODUCT: O.S. 34d.

PRICE: $24.95.

FROM: Leaping Lizards, 1614 1/2 NE 80th, Seattle, WA 98115, (206)
527-3431.

I'm certain you'll agree that the Mirage keyboard has always
fallen short in the area of MIDI implementation. OS 3.2 gave
us local mode ON/OFF and a few other bells and whistles, but
still didn't offer the degree of control we really needed.
Thankfully, Steven Fox of Leaping Lizards in Seattle,
Washington has taken care of this problem. With the aid of his
Mirage Monitor program for the C-64, he has produced OS 3.d
- an enhanced version of Ensoniq’s 3.2 operating system that
turns the Mirage into a usable master keyboard for most MIDI
applications. Sampling has been disabled to make room for
the improvements, but as we're all using MASOS for sampling
(aren’t we?), the loss of these functions should be
unnoticeable.

Judging by the overwhelming number of responses I've
received to my letter in September's "Interface,” the ability to
transmit and receive on separate MIDI channels is a feature
many Mirage users have wanted for quite some time. It’s
almost mandatory for any kind of serious multi-track sequencer
work. Since | like to record my Mirage tracks first and the
overdub the other tracks using the Mirage as a reference point,
you can imagine how many hours I've wasted changing and
re-changing sequencer channel assignments simply because
the Mirage wouldn’t allow this function. Therefore, | was very
pleased to find that MIDI channels are selected independently
in OS 3.d, with P75 setting the transmit channel and P82
setting the channel for incoming data. With local mode off, it's
like using a rack mount Mirage with a separate controller
keyboard unit. Personally, I'd be satisfied if this were the only
new feature added, but channel selection is just the beginning.

P73 has been implemented to allow the Mirage mod wheel to
transmit continuous controller information other than simple
modulation. By the same token, P74 now lets you use the
footswitch to transmit controller switch information other than
sustain. In what | consider to be a very wise design choice, Mr.
Fox has seen fit to configure both of these parameters to
cover the full range allocated for them in the MIDI specification
(00 - 1F for continuous controllers and 40 - 4F for switch
controllers) rather than limit your choices to the values that
have already been defined. This is definitely a nice touch, and
is ;rﬁdicativa of the care with which this program appears to be
crafted.

P76 is now the keyboard transpose parameter. By selecting
the appropriate value you can transpose, by semi-tones, the
keyboard and internal voices down three octaves and up two
octaves and a fifth. This gives the Mirage an effective range of
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128 notes from C-2 to G8 - very useful for everything from
coaxing those extra low notes from your favorite bass sample
to putting that upper synth in a range where your dog can
really appreciate it. The value displayed for this parameter is
the decimal MIDI note number assigned to Mirage key #1.
Given the limitations imposed by the Mirage LED display, this
is probably as good a method of transposition notation as any.
It does require some getting used to, however.

Besides the new MIDI capabilities, 3.d offers a couple of extra
features that you might find useful. Since sampling functions
have been deleted, the upper and lower sample keys have
been pressed (pun intended) into service as "panic buttons.”
Hitting either of these keys now sends a MIDI all-not es-off
command to the Mirage and all connected instruments,
effectively killing any pesky stuck notes that might be hanging
around. Also, parameter changes made with the ON/OFF keys
are more than three times faster than they were in OS 3.2,
This should allow you to make quick filter frequency changes,
etc. during a live performance, as well as making everyday life
with the Mirage a bit more pleasant.

As if the previously mentioned features weren’t enough, you
get three banks of sounds thrown in for the same price. Banks
1& 2 are titled "Start 1/ Stop 1" and "Start 2 / Stop 2"
respectively, and are exactly what they claim to be g on't
want to spoil the joke, so that's all I'm saying). Bank 3
contains nine different sound effects - a cross between a water
drop and Coke bottle strike, crashing Christmas ornaments,
crickets, typewriter, sawing wood, steam engine, jackhammer,
cuckoo clock and touch-tone phone. Granted, these sounds
aren’t all that musically useful, but they are fun - and isn't that
ai least part of the reason you bought your Mirage in the first
place?

Although this article is intended to be a critique of OS 3.4, |
really can’t find anything to be critical about. Inasmuch as it is
an extension of the 3.2 operating system, time spent learni

the new functions is minimal. The documentation is thurnugg
and easy to understand. The program is not copy-protected
and can be moved onto the disk of your choice with any of the
available OS copy utilities. Admittedly, there are few features
that would be of interest to rack mount owners, but at a price

of $24.95 + $2.50 p+h this is an item no Mirage keyboard
owner should do without.

and lives in his dome home in the heart of beautiful Boskydell,
llinois with his wife and 1.75 children. After the kids have gone
to sleep, he can be found in his basement studio, "The MIDI
Evil," making funny noises and forcing his sequencer to play
Bach orchestral scores into the wee hours of the morning, ==

Bio: Darwin Stearns is a restaurant equipment dealer :{ day,
Y
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Thesa are aciual unsolicited, wrillen commants from repeal customars, and Magazine reviews.

" want 10 tell you how much I've enjoyed using your sounds. They're fabulous! Thank you for
your lima and talent.”

JH Delmar, NY
"l am using your sounds a lot. | have others but | find yours are the most useful. Thank you for
doing great work.”

SW Worcaster, NY
"| was very impressed with the various sounds you developed.”

LL Des Plaines, IL
“The sounds are really greal. | especially like the transparency of the keyboard sounds.”

MS East Providence, Ri
"vas! Yes! Your sounds are the best on the market and | wart em all.”

JH Eastsound, WA
"I have bought ESQ-1 sounds from you twice before and | want to thank you for your latest
sound list.”

BR Los Angeles, CA

"Please send all six volumes ol additional ESQ-1 sounds.”
GS Garden Grove, CA

guality at all.”
RZ Philadelphia, PA
"l love the sounds. The company | do most of my work for also likes them a lot.”
SW Waorcastar, NY
"I now have over 300 of your sounds, and they're great.”
TG Lee, MA
"| have found your patches to be musically useful, with very few sounding the same. The ones
that are similar have subtla but imponant differences, not just a tweak here and there. Some of
the patches are nothing short of stunning and are worth the price alone.”
MZ Santa Cruz, CA
"I'm very pleased with the volumes I've ordered from you and I'd like 10 order more.”
HD Houston, TX
"| have just recaived your cartridge 'D’ voices, strings, elc. and | find it to be,most satisfactory.”
SP Syracuse, NY
"Nice sounds - send mora!”
TD Hartford, CT
"| love your sounds.”
JL Springfield, MO
"Thanks again for the greal programming.”
SW Worcaster, NY
"I've heard your ESQ-1 voices and am impressed. | hope your TX81Z programs are as well.”
TGW. Islip, NY
"I'd like to thank you again for your consistently high-quality sounds.”
JH Eastsound, WA
“Thanks for your great couriesy and effort. | greatly appreciate it.”
HB Las Cruces, NM
"I've enjoyed the sounds | ordered previously, 1-8, and have found them 10 hava a wide range
ol applications. | compose music in the “naw age” category, and have used many of the gem
namad sounds. Also your keyboard sounds (piano, organ) are vary nice for middle of the road
rock that | play. ... Thanks again for your good work, and keep those sounds coming.”
KM Aplos, CA
= .while | think of it, Iet me mention that if jazz is your thing, Nick Longo of Cesium Sound has a
paich, VIBES2 thal is just as phenomenal in recreating a real world sound.”
Review of Voice Crystal 2, TRANSONIQ HACKER
“CHILE * [in Volume 11) served as an inspiration for a new Latin riff the momant we staried
laying it.”
Sk my sound, incorrectly attributed 1o Q-Spectrum,
KEYBOARD

*Longo's strong suit seems to be the atmospheric voices--[Vol. 9, 10}--of which | liked every one

| heard, especially the one named GOLD. Many of the other guality sounds would be of great
use 1o the Techno-pop synthesist--check out [Vols.5 and 6] with titles such as OSMIUM and

NOID4.
Review, TRANSONIQ HACKER

As an ESQ-1 customer, I've been delighted with your sounds. | just got a Roland D-50 and

when | saw your ad, wall...
Hare's $50.00 for a ROM card...”
DH, Plantation, FL

TX81Z is a trademark of Yamaha International Comp. D-50 is a trademark of Roland Comp.

The first and slill the best
Presents

The Complete ESQ-1 Library

Also available specially adapted for SQ-80

160 Voice B0 Voice 40 Voice
Cartridges Cartridge Volumes
i A 1. Acoustc Keyboards

2 Becric Keyboards

a3 Gutars ol Basses
4 Drums and Peroussion

5. Lead Synths
& Techno

7. Space
& Eftects

10, New Age 2

11. Prched Percussion
12. Belis

13, Plucked Srings
14 Voioes

B
c
D

1] E g i 1
F
v G
H

15 Strings and Woodwands
16, Beass and Saxes

each three four
160 Voice Programmable Carmidges 80 240 5250
160 Voice Non-erasabe Carmnioges 565 $1T0 R0

80 Woice Programmable Cartridges each  sx  egh!

' $50 &S0 §30
B0 Vokoe Mon-erasable Cartndges £0  $180  $160

Savel Your choice of single volumes $12.30 each
on data cassete, Mirage disketie, or 50-80 diska e

Halt Price Specall Al 640 sounds §95.00
These lormats: data cassete, Mirage diskene: ES Q- apade, Blank, Opcode ibrarians
Alzo available on 50-80 diskene

Sound kst with descripions $1.00, Complete manual $1.50. Deme cassehe $3.00

Please indude $2.00 for shipping CA residents add 7.0% tax. Send check or MO o
Ceslum Sound, 1640 Walnut St. FC, Berkeley, CA B4T08 (415) 548-5183

ESC apads b & (rademark of Dr. T Music Softwars. Opcods 8 Iredemark of Opooda Sysiems
ESO-1, Mirage, S0-80, & Ensonkg and irademarks of Ensonig Corp,  Blank 18 s iracemank of Blank Sofiware

Presents

Nick's Picks

Our hero selects his favorite sounds from our complete ESQ-1
Library (see other ad) for these special compilation cartridges.

5 from each 10 from sach 20 from each
a0 180 BO 160 BO
Wil C voloe Vo lce Vo kol yoloe
1. Acoustic Keyboards
2. Electric Keyboards
C4
3. Guiters and Bassas
4 Drurms and Percussian
c2 ch —_—
5 Lead Synths
& Techno
C5
7. Space
8. New Aga 1
10, New Aga 2
Cé
11. Priched Percussion
12. Bells
c3 Clil —
13. Plucked Strings
14d. Voicas
c7

15 Strings and Woodwinds
16. Bress and Saxes

160 Voice Programmabile Cartridges $80 .00 sach
B0 Voice Programmable Cartridges $50 00 each
80 Voice Norrerasable Cartridges $40 00 sach

Please indude $2 00 for shipping CA residents add 7.0% tax. Send chedk of MO 1o
Cealum Sound, 1840 Walnul St. #C, Berkeley, CA 84708 (415) 548-6183

ES0-1 and Enacniq are rademarks of Eneong Com



VALHALA PRODUCTS NOW MANUFACTURER DIRECT!

All VALHALA customers buy '"MANUFACTURER DIRECT.

There are no dealers or distributor profits added to the

‘Manufacturer Direct’ prices. We're different in that we both manufacture and sell our own products. By designing

and manufacturing our own products we put all the quality in, but eliminate the biggest portion of the selling price,
which is the dealer!

IT'S NOT THAT WE'RE CHAFIGING TOO LITTLE, ‘fOU'VE BEEN PAYING TOO MUCH'

sl MACINTOSH (=
SOFTWARE

(Not Copy-Protected!)

50 THo0T

LIBRARIAN EDITOR/LIBRARIAN

oy $69.00

For either the TX81Z Editor/Librarian or the D50 Librarian. RAM CARD you can choose
one of four sound blocks
New Mac Snftwagﬁ Available May 1988 W gt ool B8
(Not Vaporware!) loaded Into your RAM CARD
D-50 Editor/Librarian $129.00  MT-32 Editor/Librarian  $69.00 when purchased rom us

finciudes full MT32 supporti) (Translates 050 voices to MT32 format!)

757 New TX81Z Voices
$56.00e0a.

Available on Data Cassette or Mac
disk for Valhala's TX81Z program.

Also 757 new voices for DX21, DX27T or DX 100
available on data cassetta for $56.00 sach.

757 DX7/TX7 Voices

$56.00ea
Available on data cassette, DXTIUFD
disks or Opcode Mac format and for
the Commodore 64 formats: Sonus,
Sound Patch Library™ | Drum Rhythm Patterns
$29.00 $22.000a
" E ﬂﬂ;;% :ih;s.mp L Data tapes available for:
) RX21, RX15, RX11, RX5
= 214 pages, | bound book. : ’ 3 ’
-Gumpat'rhlmhthubml TR505 or TR707.

C64 Patch & Sequence Librarian for the ESQ1 $65.00
The ultimate storage program for the Commeodors 54 & ESQ1! Holds up to
12-banks of voices at one time for ng. Store single or al

sequence memory to disk. 100% mM language pmgmm for super-fast and

efficient program u:-cutnn.
“In summary, the TS1 pn:grm s a well writien and usqfuipragrm
Excerpt of review by James C. Chandler for Electronic Musician Jan

MEMORY CARD

GIVEAWAY!
GRAND PRIZE
3 RAM MEMORY cards and all four of VALHALA's STUDIO SERIES ROMS!

Er————

Two SECOND PRIZE WINNERS
2 RAM MEMORY cards & your choice of two of our STUDIO SERIES ROMS.

Five THIRD PRIZE WINNERS
1 RAM MEMORY card & your choics of one of our STUDIO SERIES ROMS.
One Hundred FOURTH PRIZE WINNERS

1 CUSTOM ROM burned w/sounds from your own library of D50 voices.
One entry per person / housshold - All entries must be recslved by June 10, 1988,

Hopucham necsseary. Pt~ YALHALA D50 Card Giveaway

| S328 praews sty & et A BOX 20157-TH _Ferndale. Ml 4822

Continental USA add $3.00 SH. Mich, add 4% sales tax. Alaska, Hewsil & Canada add 57.50
SH for Reguiar Shipping, $12.00 for Air Mail. Other Couniries add $10.00 SH suriace, $16.00
Alr Mall + $3.00 each sxtra ilem. Foreign pmis must be in USA FUNDS drawn on a USA bank!

IR EjEjEmANT

Buy 3+ RAM CARDS only

For an additional $10.00 per

$60.00 s

........................................

* 80 -Voice ROMS $25.00 ea. * 160 -Voice ROMS $52.00 ea. *

are 1

$35.00..

We realize that you have many ‘lavorite

vﬁm’htmmmnmﬂ

.............................................. Why Seup a RAM card when you
can now have a card programmed

spocilically for yourself, with your

favorite voices? VALHALA is pleased

o offer this Custom ROM service ata

price that seams just too good 1o be truel

To order & custom RO, placs &l 6l wosoes in the
GROST you preter with your selsced reverh types
onto your RAM card & wite-protect the card or

A0S YOUF WO Dars. oo & 1.5° Mac disk in the
Vairals format and ship it o VALHALA
{Send MSE lur full mfn]

ROM MEMORY CARDS

$40.00..

STUDIO SEHIES'

256 new & sxciting voices
i now available on our four
E STUDIO SERIES ™Sound Biocks.
il * Top 40
il ° Analog
* New Age
Grchestral

Our R

type s

¥ !."-;

th

ese New Ho

| D—'ICI D—E. 1100

|1 s

for use when playing live or recording,
together with a collection of keyboard

= Juno along with classic sound effects.
Whether your tastes are ‘traditional’ or
lean toward ‘New Age', Valhala's

== M
5080

OMS contain traditional sounds

ounds, such as Moog, OBX and

e ultimale in sound support,

Electric Pianos » Woodwinds
Brass * Sound Effects » Strings
Synth Sounds * and many more!

Orchestral * Bass Guitars
Percussion * Acoustic Pianos

(ROM 801, 802, 803 or 804) rgﬁn&ﬂ:

Mow Available:

320-Voice ROM

Valhala's 320 voice ROMS 3201 & 3202 contain all nf our voicss to load
into your ESQ & 5Q synths - for real creative power at your fingertips

ROM 1202 with 120 more new

H NS S swsw e

ESQ1 Bible™ (Pr

ViSA
=t

& MasterCard

« Learn acoustic sound

{Toll Free Number for VISA

orders only: 1'800 648 6434:

og Ref.) Sound Patch Library™

$19.00 $25.00
» Enhance your programming skilis. Be one of the first to purchase the

ultimate mlh:llun uf m HI1 wk:u.

or 1602)

99.00 ea.

nstantly!

& exciting voices!

Sound
Patch
Library

Information requests, questions and customer
o assistance call:  1-313-548-9360 =

Copyright © 1988 Valhala Music, Inc
Macmwsh™ Apple Computers, Inc.  BS01, ES(am & S0B0™ Emonig

i Business Hours: Monday thru Friday 9am to 5pm EST
e anoses v e VALHALA  Box 20157-TH Ferndale, Ml 48220




ESQso And Steel Guitar Techniques -
MODE=HELD

By Jack Ginnever

Ever since | heard Jan Hammer trade lead licks with Jeff Beck
I've been fascinated by the performance possibilities of
synthesizers. One of the reasons that | bought my ESQ-1was
for some of the performance capabilities that it offers. I'm
writing because 've read a lot of stuff about the ESQ-1s sonic
capabilities but not much in terms of its unique pitch-bending
features (actually, the ESQ-1review in the Sept. '86 issue of
Keyboard said that the Chroma Polaris has similar features).
Specifically, I'd like to share some of the things I've done with
the MODE=HELD parameter on the Master Page of the ESQ-1.

The ESQ-10wner's Manual Version 1.0 says on page 19 that
"With a little practice you can simulate guitar and pedal
steel-type techniques..." Although I'm not a country music
fanatic, I've always enjoyed the way a steel guitar can add to
music. Since the ESQ-1 helped my efforts, I've developed
some techniques and a patch to mimic a steel guitar that | use
in some old Eagles and Crosby, Stills and Nash tunes.

The patch is really an electric piano modified to give a more
guitar-type tone with a long sustain. It sounds the most
realistic when played in the upper two and a half octaves. The
mod wheel is used for vibrato.

The most important part of making a realistic imitation is the
technique involved to imitate the particular pitch bends that a
steel guitar player uses. The rest of this article describes one
convincing lick that will get you started. It requires a sustain
pedal, some practice and a little foot and finger coordination.

First, make sure that MODE=HELD and RANGE=02 on the
Master Page. Then select the patch supplied below and follow
these steps in order;

ESQ-1PROG: STLGTR BY: GINNEVER

OCT BSEMI FINE WAVE MOD#1 DEPTH MOD#2 DEPTH
08C 1 0 0 0 EL PNO LFO1 4 OFF -
0sC 2 0 0 3 EL PNC LFO1 5 OFF -
08C 3 2 1 ] SQR 2  OFF - OFF -

LEVEL OUTPUT MOD#¥1 DEPTH MOD#2 DEPTH

DCA 1 63 ON OFF - OFF &
DCA 2 63 ON OFF - OFF -
DCA 3 51 ON ENV1 63 OFF -

MOD#1 DEPTH MOD#2 DEPTH

FILTER 2 2 51 ENV3 45 ENVZ 1§
FINALYVOL PAN PANMOD DEPTH
DCA 4 47 8 LFO2 47

FREQ RESET HUMAN WAV L1 DELAY L2 MOD

LFO 1 20 OFF ON TRI 0 1 ¥ WHEEL
LFO 2 12 OFF OFF TRI 63 0 20 OFF
LFO 3 0 OFF OFF NOI 0 0 0 OFF
L1 L2 L3 LV TW T1 T2 T3 T4 TK
ENV 1 63 00 0 &3 ] 0 B 0 0 1
ENV 2 63 o 0 0 0 0 0 o0 o 0
ENVY 3 63 63 63 59 22 63 0 47 37 15
ENV 4 63 47 0 29 63 0 41 43 36 9
SYNC AM MONO GLIDE VC ENV OBC CYC
MODES ON OFF OFF 0 OFF OFF ON COFF

SPUT/LAYER S/LPRG LAYER LAYERPRG SPUT SPUT PRG SPUT KEY
OFF =

OFF - OFF - =
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a) Depress and hold the sustain pedal from steps (b)
through (e).

b) Depress and release C5.
c) Depress and release G4.
d) Depress and hold D4.

e) While holding down D4, move the pitch wheel all the way
up. This will change D4's pitch from D to an E.

Since only D4 is being HELD, it is the only one affected by the
pitch wheel. This also makes the resulting chord a simple C
major triad.

This is a very commaon riff found in many country tunes with a

steel guitar. With a little listening, practice, and experimen-

tation you'll find many more licks to throw into some of the

CSN tunes. For more very helpful hints on steel guitars and

imitative synthesis in general check out the October '86

anbc}ard Soundpage and the accompanying article on Jim
OX.mm

ESQ-1 NEWS FROM HEAVEN

Each BBC series cartridge includes: *80 -160 original patches
*Soundguide(TM)
*One year warranty
"Gold-plated edge conn.
"Protective anti-static bag
"S&-80 Compatible.

BBC- carfridges have great sounds at a great price. If that
sounds g to you, you can now order-direct from HEAVEN,

SHOWDOWN PRICES

80 voice ROM $25.
80 voice EEPROM (RAM) $35,
160 voice ROM $45.
160 voice RAM/ROM $55.
160 voice RAM $65.
80 voice Data Cassette $14.95
80 voice Data Book $9.95
Demo Cassette SFREE

Due to our new fadllity and indreased production staff,
turnaround time is now less than 48 hours®.

CHOOSE HEAVEN

Thousands of cartridges sold already

To Order: Send check or money order to the address below,
Add 53.00 Shipping/Handling. CA residents add 7% sales tax.
Heaven

P.O.Box 2550
Saratoga, CA 95070 USA

For C.0.D orders call 408-554-2922 (24 hours).

*im most cases.
ESQ-1 (TM) ENSONKG CORP
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Dear Friends,

in the short time since Its release
you’'ve made the Q-SPECTRUM the
most popular third party sound
cartridge available and we would
like to thank all of you for making it
such an unqualified success!

Ensoniq owners In all 50 states,
Canada, Mexico, Australia, New
Zealand, Japan, Hong Kong,
France, England, Germany, I[taly,
Spain, Sweden, Denmark, Finland,
Norway and a few other countries
have found out for themselves and
spread the fantastic word-of-mouth

| about the quality our sounds. Now

to thank all of you and to celebrate,
we are giving a Spring sale on all

our great products, just in case you
needed even more reason to try the

Q-SPECTRUM !

PRO FEATURES

« STUDIO QUALITY voices

» Highest quality components used

- Exclusive Silver Mylar lifetime label

« Gold-plated connectors for highest
reliability

« 160 sounds available instantly

+ Heavy-duty bank switch

« Fits In with ease (unlike some
others)

« Best value on the market

Name:

Address:

City:

State: Zip:

Phone:

Product:

Price: Shipping:

Total:

i you don't want to cut up your nice Hacker, photocopy this. You
miust enclose coupon. Print clearly. “Except demo "'naich, but
that's refundable with order. Sale expires 5/15/88

Q-SPECT RUMNM
Nothing else even comes close

KEYBOARD Magazine: "Those of you who
are looking for some incredibly fresh new
sounds should check out Q-SPECTRUM.
These people really know how to program the
ESQ-1. Presented by Patch/Works Music
Software, Q-SPECTRUM speaks for itself. In
two volumes of 80 sounds each,the library has
plenty of innovative and extremely useful
sounds. These sounds are impressively huge
and lush.The pianos,organs,and other
emulative sounds have many of the true
acoustical features present in the real
instruments. There are also gobs of interesting
effects and synth sounds. These sounds are
definitely upfront and very present -- without
the ESQ cliches. It's obvious that the
programmers took careful advantage of the
programming capabilities of the ESQ. If you're
looking for some progressive sounds for your
collection, the Q-SPECTRUM should make a
great addition." -- Reviewed Jan.'88 (C)
Reprinted with permission

It you don't have the Q-SPECTRUM™ sounds in

your ESQ, you still haven't heard half of what it
could really do --

Programming synthesizersis an ARTas well as a science. Nowyou canhavethe same
artistic edge as some of the top New York recording studios -- Patches by renowned
programmer Jed Weaver. His artistic vision has created fantastic full-SPECTRUM™
professional sounds so good, you may find it hard to believe its the same instrument

-SPECTRUM ~-- For the ESQ-1/ M /SQ-80 -- Awesome, new sounds that

will take you to new plateaus of performance. Each 80-voice Volume is full of all
types of instruments -- acoustic and synthetic -- with emphasis on keyboards.
Great basses. Super strings. Real kick and snare. Fat analogs. Digital bells. And
much, much more... Like having a $100,000 recording studio in a cartridge!

80-voice ROM Cartridge -- Volume 1 or 2 - $44.95
80-voice RAM (E?) Cartridge -- Volume 1 or 2 (programmable) - $69.95
160-voice ROM Cartridge  -- Contains both Volume 1 and 2| - $79.95
160-voice RAM (E?) Cartridge -- Volume 1 and 2 (programmable) - $129.95
Data Cassette -or- Disk (ST/Dr. T) Volume 1 or 2 -- $29.95 Demo tape - $5
NEW ! Blank 80-voice RAM {E’) -$49.95 Blank 160-voice RAM {E‘) - $94 95

To Order: send ‘-"4‘!_:" AR SRR Kok ppd.) Foreign (US$
check or money or- ~ 5 g B only) add $4.50. NY
der (faster). Call for e State residents, add
COD. Specify prod- SAETRY e iaces sales tax..Write for
uct and volume. L —— voice lists. ESQ™
Please add $2.50 e S S Ensonig. D50™ Ro-
shipping. (Demo usic 501'_\5"'&?: land 81Z™ Yamaha

P.O. Box 450 Dept. TH New York, NY 10024 (212) 873-2390



Mirage Wavesamples and Wavetables

By Duane King

Wavesamples and wavetables are not the same. The
wavesample, or sample, is simply the digital representation of
a sound. You may have recorded it, someone else may have
recorded it, or it could be computer generated. It's just a
collection of numbers in the Mirage's sample memory. The
Mirage doesn’t know what is in the memory and it doesn’t care
how it got there. It is only interested in the wavetable. Each of
the eight wavetable entries tells it what part of the sample
memory to play back, and how to play it back. The wavetable
entries tell the Mirage what to do with the numbers in the
sample memory. The wavetable defines what and where the
sounds are, not the wavesample memory. Never mind that
pages 0 thru 4F contain a snare hit, and pages 50 thru FF is a
car horn. The Mirage only has two ways of knowing where a
sample ends; 1) sixteen zerces in a row, and 2) the end of
sample memory. It has no way to figure out where a sample
starts.

So why am | saying this? I've discovered more limitations in
my thinking that have affected how | make and manipulate
samples on the Mirage, and | wonder if others have gone down
the same route. |I've already mentioned my first
misconception. | believed that the sample was the basic unit of
sound in the Mirage! | mean | really thought that you had to
giiy back the entire sample! | realized that you could play

k less than the entire sample, but | never dreamed that the
computer doesn’t care at all - except for the sixteen zerosl!|
This means | can play back weird sandwiched splices of
different samples if | want to and my Mirage won't even know
what hit it!

How do you learn any new sampling techniques? Two ways |
can think of - 1) read every word in every issue of Transoniq
Hacker and other music magazines (Keyboard and Music
Technology) - especially the interviews, and 2) study the
works of other people. Take the Ensoniq Mirage factory disks,
for instance. In studying those samples and finding out what
was done and what effect it had on the samples you can learn
quite a lot. Look at the wavetable entries. When you learn
something that conflicts with something you weré told or
something you believed about the Mirage, use what you see.

| studied the Crotale samples on Disk 14. They make an
unusual sound, and | wanted to find out what was going on.
Upper program one of upper bank three is the one | want to
zero in on. This sample has a lovely dissonance. It's a mix
mode sound. The first thing | did was turn off mix mode. It
sounded the same at first. Then | noticed that with mix mode
off, the mallot sound is detuned or chorused and with mix
mode on it isn’t! The sound is more natural when the mallot
sound Is not detuned. That explained why mix mode was on
but it didn't tell me what had been done to achieve the effect.
The Crotale sample is defined by wavetable entry one. So |
looked at wavetable entry two. | discovered that this entry
plays only the loop segment of the wavesample. So by using
mix mode, and mixing the entire sample with the loop segment
of the same sample you can detune it without chorusing the
attack portion of the sample.

Moving on to upper program three (P3) of the Crotales, you'll
find a big surprise! This is basically the same as P1except it is
one octave down. This is done by using another entry in the
wavetable to point to the Crotale sample and setting the
coarse tune down one octave. That's been done before. The
surprise is when you notice that mix mode is on and the
starting wavetable entry is 4! | had always believed that when
you use mix mode you have to use an odd numbered
wavetable entry as the starting point. But right here is a
working example that uses an even numbered wavetable entry!
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So | pulled out my Advanced Sampler's Guide and started
looking for that statement "l know | read," that told me to use
ONLY odd numbered entries as the initial wavesample
Parameter [27] in mix mode. The best | could do was on page
13 of the Advanced Sampler's Guide. In the discussion of mix
mode at the bottom of the page is says, "The Mirage will gang
the wavesamples together in pairs; 1and 2, 3 and 4, etc. It will
only look at the Top Key of every other wavesample: 1, 3, 5,
and 7." This hints at it, but | was sure | had actually read that
you should use only odd numbered entries for the initial
wavesample in mix mode. Next | looked in the Musician's
Manual in the Parameter Appendix for Parameter [28]. There
it was! "For the MIX MODE to work effectively, odd numbered
wavesamples (1, 3, 5, 7) should be from a different sound
source than the even numbered wavesamples." But wait! |
misunderstood!! It doesn’t actually say that you have to use
odd numbers for Parameter [27] when you are in mix mode. So
all this time | have been missing out because | was forcing
myself to arrange things so all my mix mode sounds began on
an odd numbered wavetable entry.

So what happens when you use wavesample 8 as the initial
sample in mix mode? On my old, never-been-upgraded
Mirage, oscillator 1 works fine, but oscillator 2 basically gets
lost. It trys to play from different places in the wavesample
memory. | don't know how to describe what it sounds like. On
the Crotales sound use upper program 1. Change Parameter
[27] to 8. Change Parameter [32] (LFO Depth) to 1. Change
Parameter [35] (OSC mix velocity) to 0. Pull the modulation
wheel all the way down (towards the disk drive) and play the G
in the third octave. That's the sound of oscillator 1. Now push
the modulation wheel all the way back and play the G again.
This is the sound of oscillator 2 only. It is repeatable, thoughl
This means you could use it for something!

I've read something else in the Advanced Sampler's Guide that
bothered me. At the top of page 18 in the discussion of
memory allocation it says, "It is possible, but sometimes
dangerous, to allocate the same memory to two different
wavesamples, or to overlap wavesamples. The Mirage does
not check, for example, that wavesample #1 ends at 40, and
will allow you to move the start of wavesample #2 to a number
less than 40. If a loop marker is present in either wavesample,
strange things can happen (see Sample Data Format in Part
IV)." I've spent a good bit of time trying to get my Mirage to
put 16 zeros (the "loop marker") at the end of the loop when
loop end (Parameter [63]) was less than the wavesample end
parameter (Parameter [61]). It won't do it. It consistently put
the 16 zeros at the end of the wavesample.

| also tried overlapping two sounds in mix mode such that the
second wavesample began in the middle of the first one and
ended after the end of the first one. | could turn the loop
switch on and off in the first wavesample and still hear all of the
second wavesample play. | did note a slight difference in the
tone of the wavesample - it was brighter when the first
wavesample’s loop switch was off. Also the second
wavesample plays faster when the first wavesample's loop
switch is on. When the second wavesample is made to loop
such that its loop begin is in the middle of the first
wavesample's loop and its loop end is after the first
wavesample's loop end, the second wavesample loops faster
when the first wavesample's loop switch is on.

You can overlap samples and loops without voiding the
warranty on your Miragel What else could "dangerous” have
meant in the Advanced Sampler's Guide... | don't have the
slightest idea why the first wavesample’s loop switch affects
the playback speed of the second wavesample. | only know



that it does. Try it yourself. See If you can use it for some- Voice patches designed specifically
Phig: for Modern Rock and New Age music.

You can use part of this previous technique to fatten up a
sound but still get a natural sounding loop. If you have a :
sample that isn't as full sounding as you would like, say an SH-01
ensemble sound, you can make a dummy entry in the
wavetable just after the original entry. Set all the parameters

of the second wavetable entry the same as the f%rslt, except fﬁr ROM C#(?JHIDGE 80 VOICE

the loop switch. Make sure that Parameter [65] (loop switch)

is off in the second wavetable entry. The original wavesample THE ESQ-1 ROM CARTRIDGE
should have it loop switch on. Put the sound in mix mode by

(Parameter [28]), and set your oscillator mix (Parameter [34])
to 20 or 30. When you play the sound now, oscillator 2 will

blend with the original sound, but won't loop. Adjust detuning | /
(Parameter [33]) until the sample is fuller sounding. So you § @ @M@ ﬂ %&7@

have a chorus effect up to the loop point. The looped section

will not sound treated or processed. "Those of you still nosing around
You can even get an effect similar to a short delay time on a for qual'ty craftsmanship at an
reverb unit. You use mix mode. Make sure oscilator detune affordable price, look no further.”
(Parameter [33]) is zero. Make a dummy wavetable entry after

the entry you want to add delay to. In the examples that | RICK HALL

have seen (Unprepared Piano on Disk 18) the first wavetable TRANSONIQ HACKER

entry has its start point set one page higher than the second
wavetable entry. They are identical except for that. What this
does is separate the two waveforms by a small amount of time.
This generates a delay effect called flanging or when more

pronounced - chorusing. This small delay has a different effect $32.50
than just detuning the oscillators, it emphasises low
frequencies somewhat. This gives it the reverberant quality. If
you make the two wavesample start values differ by two or

three pages you get a more pronounced echo effect. Again, 5339 Prospect Rd. Suite 141

don’t use any detuning unless you want flanging or chorusing in ann.
addition to the delay effect. s San Jose, CA 95129  408-866-0805

plus 2.50 for shipping and handling

How would you like a Remote Control
for your ESQ-1?

C&M Research Group Presents: Remote Control: ESQ-1

Features:
- Transmit and receive banks - Mouse support
- On-screen editing of any patch - Works with SQ-80
- Up to 26 banks in memory at once - Print any bank or patch
- Built-in help - Sequence support
- Easy to use macroing system - Available on 5.25" & 3.5" disks
- FAST! - One key commands
- NOT COPY PROTECTED!
- $89.95 suggested retail For more information contact:
Requires: C&M Research Group
- MPU-401 (or compatible) 302 Ridgehaven Place
- IBM PC/XT/ AT (or compatible) San Antonio, Texas 78209
- 256k of RAM (512) 826-0721 [voice]
- At least one disk drive (512) 826-0659 [data]

ESQ-1 Is a registered trademark of Ensoniq Comporation. IBM s a registered frademark of
Infernational Business Corporation.  DEALER INQUIRIES INVITED.
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USER GROUPS

Philadelphia area ESQ-1 User’s group. Lots of
public domain patches, programming info, sequencing
and MIDI tips, and more. Contact Tom McCaffrey,
ESQUPA, P.O. Box 427, Bensalem, PA 18020. (215)
T750-0352.

Home Recording Enthusiasts; the Home Recording
CO-0P is looking for those musicians that are
recording their own original music at home. Now you
can get your music heard, NO contracts, No
pressures, everything is handled yourself. The Home
Recording CO-OP lists your privately released tape
and tells the buyer where they can get your tape. For
information, send a self-addressed envelope to: HOME
RECORDING CO-OP, P.O. Box 3518, Carbondale, IL
62901. If you're making music, let's hear itl

Hi, 'm Bob. | have a DSK-8 and a Mac Plus computer
and I'm into noisefindustrial music. I'm very interested
in hearing from like individuals or groups or anyone
who can send me free stuff, like software, etc., or who
just want to compare notes or chat. Robert Barrett,
431 Hoyt St., Darien, CT 06820.

| am looking for a user's group in the Baltimore/
Washington metroplex. | am interested in trading

atch and uence material. Please contact me at: D.

erry, MESQUA, P.O. Box 1510, WMC, Westminster,
MD, 21157 or on Compuserve: 70721,2574.

MIRAGE INTERNATIONAL USER'S GROUP. Join
M.UG. the largest, fastest growing club in the world.,
Receive monthly lists of quality user samples.
Correspond with members. Special Discounts!l 1year
Membership: $20 (1 free disk), Outside USA: ;3&.
Lifetime Membership: $65 (2 free disks), Outside USA:
$75. Checks or MO payable: G-4 Productions, MU.G.,
622 Odell Ave., Yonkers, NY 10710.

SAMPLES

RARE ACOUSTIC INSTRUMENTS sampled for the
Ensoniq Mirage: Lute, Medieval Harp, Viols, Hand
Bells, Clavichord, Vielle, Harpsichord, Recorders,
Krumhorns, Dulcimers, Renaissance Pipe Organ,

Rebec, Harmonium, Pipe, Dulce Melos, many more.

Barry Carson, Minotaur Studios, 4 College St., Canton,
NY 13617.

| would like to trade my blank diskettes for your best
Mirage samples. | need great strings, funk bass & rock
Egtar. disks are of the highest quality. Mike

rgan, HCR 69, Box 253, Sanbounton, NH 03269,
603-286-4315,

MIRAGE AND EPS OWNERS. Newlll Professionally
Programmed high %mliw Samples. Generated with
Sampling Filter. TOP 40 HITS - Arcade - Special
Effects - Movies - Voices - Adultll Too many to
mention. $9.85 per disk. Demo Cassette and Listing:
$2.00. ORBITAL ACTION MUSIC, PO Box 55191,
Grand Junction, CO 81505.

MR WAVESAMPLE. DISKS: $9.95 - DX7, Prophet,
Emax, Oberheim, also Novelty, Special Effects,
Animals, Hits, plus many more from one of the largest
collections available. Acclaimed by many as fine
quality samples. Compatible with all Ensonig
samplers. Send $1.00 (applied to firart&rurchasa} for
listings to: 162 Maple Place, Keyport, NJ 07735. (201)
264-3512 after 8 pm EST for details.

EQUIPMENT

MIDI INTERFACEI| Deluxe Southworth MIDI interface
for Apple Macintosh. Mint. $75. 601447-2867. Dean.

ESQ-1, new condition, sequence expander, EEPROM,

cables, and stand for two keyboards. $1385.

801-566-5520 from 9 am to 5 pm weekdays or leave
message.

Wanted: IVM Megabank expander, new or used. Will
pay reasonable price plus shipping. Craig,
303-674-5933.

Passport Master Tracks Pro for the Commodore 128,
and a Passport MIDI interface with tape synch.
Emﬂg?t condition. $250.00. 303-451 0731 after 7:30
pm ;

Classifieds

For Sale: Arp Odessey & Little Brothers Hokner E7
Clavinet, Musser M44 Vibes. Call 201-264-3512 after
6pm EST. Jack.

FOR SALE: Ensoniq ESQ-M $550. Reland MT-32
synth module $500. Set of Roland Octapads $400.

All equipment mint. Bob Levittan, 50 Cliftwood Dr.,
Halesite, NY 11743. 516-673-7588 (evenings).

AN IMPORTANT NOTICE FOR ALL ENSONIQ
USERS: If you don't have a Yamaha FS-4 footswitch
and our FSK adapter kit, you'll never know what
you're missing - a sustain pedal that feels and works
great! See the story in the Jan. '88 TH. Assembled
and tested kits are only $12.50 each (CA residents
add 6.4% tax). Mescal Music, PO Box 5372,
Hercules, CA 94547,

For Sale: Sequence expander cartridge for Mi raga
(1,024 events). $30. Ronald Johnson, 28 Smith St.,
South Portland, ME 04106.

SOFTWARE

Used SOUNDPROCESSQOR disks and manual for
sale: $150. Buzz Kimball 603-746-3828, RFD 1, Box
81, Contoocook, NH 03229,

CX-5M/ESQ-1 Patch/Sequence librarian. * For
the Yamaha CX-5M Computer (w/ disk drive) and the
Ensonig ESQ-1. * Saves patches (singly or in
40-program banks) and sequences (singly or all) by
name. * Gives you instant access to 120 additional
patches at the touch of a button. * Displays all
parameters of one patch simultaneously on the
CX-5M scree. * Lets you easily edit custom
40-program banks by swapping patches on the
screen. * Instant display of any sequence's size,
Iangth. tempo, and meter. * Runs on both SFG-01and
SFG-05 versions of the CX-5M. * Send check of US$
30, payable to: Eirik Lie, Elgesetergt.17, N-7030
Trondheim, Norway.

PATCHES

For Sale: Q- SPECTRUM Volumes 1and 2 160-voice
ROM cartridge for ESQ-1. (Original Patch/Works
ROM, not copy.) $45. I'll pay First Class postage.
Rich Trommer, 149 N. Gregory St., #9, Aurora, IL
60504. 312-8516238.

ESQ-1 -- GREAT NEWS| Our SONGWRITER
SERIES 2 is finally available. Yes! There's more
great percussion including: GATED ACOUSTIC
SNARE, areally "FAT" KICK, a RIDE CYMBAL that
sizzles, big TIMPANI, and more TOMS. Series 2
picks up where Series 1leaves off with more
symphony sounds including: ORCHEST RAL HORNS,
PIANO/STRINGS, HORN/STRING & VOICE/STRING
layers. More acoustic simulations: great VIBES,
FLUTE variations, and a rich, warm GRAND PIANO
that you just gotta havel We've got an ELECTRIC
GUITAR wi/distortion that plays great power chords
(5th + Octave) in the lower register and a hot BRASS
variation, great ORGAN patches, and some sounds
from Huey Lewis and Journey. The complete
SONGWRITER SERIES 1 & 2 sound set is available
on BO-voice RAM programmable CARTRIDGE for
$59.95. Series 1(Cart B) or Series 2 (Cart A) are
available on DATA CASSETTE for $19.85 sold
separately, or gat both cassettes for just $29.95,
Please include $2.00 shipping & handling with any
order (Calif. residents add 6.5% sales tax). Send
check to: The MusicBank, 18522 Mt. View Avenue,
Los Gatos, CA 95030. Visa or M/C accepted by
phone: 408-353-5040.

SOUNDSET 1 - 40 superb patches for the ESQ-1or
S5Q-80. Accompanying 22-page booklet lists sound
data and reveals programming techniques - by the
Hacker's Sam Mims. $17.95. Mirage disk or cassette.
Syntaur Productions, 11116 Aqua Vista #2, North
Hollywood, CA 9602.

B840 NEW ESQ-1SQ-80 SUPER SOUNDS. Each
patch carefully programmed to the full capabilities of
ESQ-1. Only $19.95/280 patches or $49.95/840
patches. (Cassette or Mirage disk.) Putting it simply,
we feel everyone should own our creative sounds.
5000 DX711 FD/DX7/T X patches. EXCELLENT
SOUNDS. NO DUPLICATES. MOST FORMATS.
$20.95. 1028 NEW TX81Z/FBO1/DX 100 2127.
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Professional patches. High quality. No fillers.
$19.95/352 patches, or $49.95/1028 patches. $2.00
P/H. MUSIC WORLD, 617 PANORAMA DRIVE,
GRAND JUNCTION, CO 81503.

PATCH UPGRADES

VOICE CRYSTAL UPGRADE #7-A1-14
MODEL: VC1

PATCH: TAKPNO

LOCATION: BANK A1

OSC 1. FINE=02

OSC 2: OCT=0. WAVE=SYNTH3

DCA 2: MOD#1=ENV2, DEPTH=+49
ENV 1. T2=04

ENV 2: L2=+138, LV=00, T2=08, T3=38
ENV 3; T3=56

FILT: RES=04

MODE: SYNC=0FF

NOTE: Drastically improves metallic sound ty pical of
tack pianos.

SEQUENCES

ESQ-1 Percussion Grooves! FACT: Rhythmic
Interludes "Spice” up your Musical Act.
INTRODUCTORY OFFER: Sounds + Sequences $10,
Try it... You'll like itl. Specify format. The Sound
Percussionist, PO Box 720635, Orlando, FL 32872,
Refundable demo: $4.

For the ESQ-1with expanded memory: Classical music
sequences from piano and organ scores. Patches to go
with the sequences using SOS software and
Commodore 64. Send for a free list. Four volumes now
available at $14.95 each. Also supplied on data
cassette. Audio cassettes of the same material, $6.00.
Don Pribble, 6810 Highway 55, Minneapolis, MN 55427,

INSTRUCTION

MIRAGE VIDEO INSTRUCTIONAL TAPES. MIRAGE
TECHNIQUES VOL. 1. Basic operational functions,
parameter functions, basic sampling, multi-sampling,
basic MASOS functions, moving wavesamples, making
performance disks, tips and tricks.... BONUSIII Also hear
demonstrations of M.U.G. sounds from the M.U.G.
library. {Approx 60 min) $29.95 + $3.00 shipping and
handling. M.U.G. members: $19.95. MIRAGE
TECHNIQUES VOL. Il - Visual editing systems,
advanced multi-sampling, looping, MASOS functions,
elc... (available soon). NY State residents add 8.25%
tax. Specify Beta or VHS. G-4 Productions, Dept. MV,
622 Odell Ave., Yonkers, NY 10710.

SERVICES

If you need many different sounds instantaneously. and
can't afford $269 to $400 for a memory expander, and
you don't have the time or patience for customizing
your own disks, then give me a call and for as low as $2
per wavesample I'll do the jobl Need a sound? I'll
sample it for you. | can also add loops to your samples.
Call or write: Mr. Wavesample, 201-264-3512 after 6
pm Eastern time. 162 Maple Pl., Keyport, NJ 07735.

OUT-OF-PRINT BACK ISSUES

Photocopies of out-of-print past issues of the Hacker
can be obtained by calling Jack Loesch, 201-264-3512
after 6 pm EST.

| would be happy to accomodate requests for copies of
no longer available back issues of the Hacker. 5 cents
per page plus postage. Pat Finnigan, 4606 E 17th St.,
Indianapolis, IN 46218.317-357-3225,

Folks in the New York City area can get copies of
unavailable back issue of the Hacker - call Jordan
Scott, 212-995-00989,

FREE CLASSIFIEDS!

Well, - within limits. We're offering free classified
advertising (up to 40 words) to all subscribers for your
sampled sounds or patches. Additional words, or ads
for other products or services, are 25 cents per word
per issue (BOLD type: 45 cents per word). Unless
renewed, freebie ads are removed after 2 issues. While
you're welcome to resell copyrighted sounds and
programs that you no longer have use for, ads for
copies of copyrighted material will not be accepted.



Hackerpatch

HACKERPATCH is intended to be a place where patch
vendors can show their wares and musicians can share their
goodies and impress their friends. Patches designated
"ESQ- 1" will also work on the SQ-80. The reverse is not true.
Once something’s published here, it's free for all. Please don't
submit patches that you know to be minor tweaks on
copyrighted commercial patches unless you have permission
from the copyright owner. All submitted patches are subject
to consideration for mutilation in Erick Hailstone's "Hacking
Part" and comments by Sam Mims - our resident patch
analyst. If you send in a patch, PLEASE include your phone
number.

The Hacking Part...

PROGRAM: HARP (by Bryce Inman)

This is a very good example of a simple, effective patch. Bryce
uses a minimum number of parameters to achieve excellent
results. Given that, here are a few additional suggestions.

When a string is first plucked it vibrates sharp for a VERY brief
instant. To create this effect, select OSC1and OSC2. Change
MOD1to ENV2=+06. Set the parameters for ENV2 to the
following:

L1=10 L2=00 L3=00 LV=00
T3=00 T4=00 TK=00.

TIV=00 Ti1=04 T2=04

These changes cause OSC1and OSC2 to raise in pitch, then
quickly return to their proper pitch. Experiment with L1to
change the amount of pitch variance. Experiment with T1to
control the length of time it takes to return to the correct pitch.
Since OSC3 is not in use, | have set it up to add a wood/like
quality to the sound. Set the parameters for OSC3 to the
following:

OCT=-2 SEMI=00 FINE=00 WAVE=PIANO MODS=*OFF*
00 *OFF* 00.

Select DCA3. Turn it on and set MOD1to read ENV3=51. Set
the parameters for ENV3 to the following:

L1=63 L2=-63 L3=00 LV=00 TIV=00 T1=00 T2=00
T3=00 T4=00 TK=00.

Because of the pitch of the PIANO waveform and the way
ENV3 is working, we have created a very quick percussive
element to add to the harp sound. Finally, select OSC2 and
change MOD2 to WHEEL=1. This allows us to add more
detuning to OSC2 viathe MOD WHEEL.

SQ-80 Modifilcations.

The SQ-80 additional parameters allow it to get much closer
to the acoustic harp sound. First enter the changes outlined
above for the ESQ-1. Then select OSC1and 2 and change the
waveform to STRNG. This waveform will need a smaller
deviation in pitch so change MOD1to ENV2=3 for both OSCs.
Select OSC3 and change waveform to PICK1. Change OCT
to 0. Experiment with different attack waveforms with OSC3. |
Lc:iugnfdf PICK1, PICK2, SLAP, PLUCK, PLUNK, and THUMP to
ective.

Erick Hailstone
The MIDI Connection
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The Patching Part...

Program: HARP
By Bryce Inman

This is a simple but effective imitation of a harp. The sine wave
provides the basic warm tone of the instrument, while the
square wave colors the sound by imitating the plucked,
vibrating strings. The mods on the filter are set to imitate the
varying lengths of string - the higher strings are brighter with a
short sustain and the lower strings are richer sounding and
resonate longer.

[Sam Mims - This is a great sound - an excellent imitation

which works best in the middle octaves. To sound like a

harpist, play upward wholetone scales, or do multiple

gawn}vard glissandos on the black keys with the sustain pedal
own.

Program: PHASOR
By Joe Ward

This is a somewhat non-musical patch that sounds best when
played as a single sustained note between MIDI keys #60 and
#83. It sounds like a "Star Trek" weapon that malfunctions.
Changing the delay on LFO1to zero will give a slight variation
on the malfunction.

[Sam Mims - You won't use this sound very often in cover
tunes, but it is very interesting due to the use of ENV4 as a
modulator of LFO1. This adds the "sample and hold" random
note effect after the key is released. Try changing the LFO1
MOD to ENV3 for a different end effect.]

Program: CHIFF
By Doug Fietsch

No comment.

[Sam Mims - Doug has produced a good "chiffy" flute sound,
but there is still a bit of digital noise in the background, due to
the use of the NOISE3 waveform. | prefer using the mod wheel
to control vibrato, so | switched MOD on the LFO1page to
WHEEL. | also bumped the LFO1DEPTH up to 2 on the OSC1
and 2 pages.]

Program: ZUITAR
By Erick Hailstone

This sound is chorused using LFO1and is somewhere between
aclav and a funky strat sound.

[Sam Mims - This is a nice sound, sort of like a hybrid electric
piano/acoustic guitar. | was looking for a bit sharper decay
after the initial attack, more like a picked guitar string, so |
went to the ENV4 page and lowered L2 to 38 and T2 to 30.
Turning on the SYNC mode (on the MODES page) gives an
interesting clavinet-type sound.]



ESQ-1PROG: HARP

BY: BRYCE INMAN

OCT SEMI FINE WAVE MOD#1 DEPTH MOD#2 DEPTH

0SC 1 0 0 0 SINE OFF = OFF 5
0SC 2 0 0 1 SQR OFF - OFF -
0SC 3 : s — s 5 - =

LEVEL OUTPUT MOD#1 DEPTH MOD#2 DEPTH
DCA 1 56 ON OFF - OFF =
DCA 2 34 ON OFF - OFF 2
DCA 3 e OFF OFF - OFF k

FREQ Q KEYBD MOD#1 DEPTH MOD#2 DEPTH
FILTER 21 0 25 ENV1 63 KBD2 -8
FINALVOL PAN PANMOD DEPTH
DCA 4 63 8 LFol 63
FREQ RESET HUMAN WAY L1 DELAY L2 MOD
LFO 1 10 OFF OFF TRI 63 0 20 OFF
LFO 2 - - - 2 b i 2 i
LFO 3 - - = = i g a
L1 L2 L3 LV TwW T1 T2 T3 T4 TK

ENV 1 63 37 16 33 37 0 g8 23 220 O
ENV 2 - - i - _ = i S
ENV 3 - - i = i = . = e
ENY 4 63 45 0 47 0 0 15 5% 34 44

SYNC AM MONO GLIDE VC ENV

0SC CYC

MODES OFF OFF OFF

0 ON ON ON OFF

SPUT/LAYER S/L PRG LAYER

LAYER PRG SPLIT SPUT PRG SPUT KEY

OFF - OFF

= OFF = -

ESQ-1PROG: CHIFF

BY: DOUG FIETSCH

OCT SEMI FAINE WAVE MOD#1 DEPTH MOD#2 DEPTH
OSC 1 0 a 0 SINE LFOl 1 LFO2 1
OSC 2 -1 11 0 NOIS3 KBD2 -63 OFF -
OSC 3 0 0 o SINE LFOl 1 LFO3 1

LEVEL OUTPUT MODM

DEPTH MOD#2 DEPTH

DCA 1 5 ON ENV1 58 VEL 18
DCA 2 12 ON ENVZ 25 ENV3 11
DCA 3 8 ON ENVI 36 VEL2 ~20
FREQ Q@ KEYBD MOD#1 DEPTH MOD#2 DEPTH
FILTER 39 0 34 OFF - VEL2 4

FINAL VOL PAN

PANMOD DEPTH

DCA 4 58 8

LFO3 63

FREQ RESET HUMAN WAV Li

DELAY L2 MOD

LFO 1 21 oN ON TRI 0 0 1 TRI
LFO 2 7 oN ON TRI 11 35 1 OFF
LFO 3 20 ON OFF TRI 14 12 0 LFO1

L1 L2 L LV

TW T1 T2 T3 T4 TK

ENV 1 18 63 &3 36

16 13 12 12 42 10
ENV 2 &3 32 5 33 0 0 26 28 20
ENV 3 61 34 0 3z 14 3 24 63 20 9
ENY 4 63 57T 83 8 0 0 39 48 20 0
SYMNC AM MONO GLIDE VC ENY 0OSC CYC
MODES OFF OFF OFF 0 ON OFF ON OFF

SPUT/LAYER S/L PRG LAYER

LAYER PRG SPLIT SPUT PRG SPUT KEY

OFF = OFF

o OFF = =
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ESQ-1PROG: PHASOR BY: JOE WARD

OCT SEMI FINE WAVE MOD#1 DEPTH MOD#2 DEPTH
0SC 1 2 0 0 VOICEl LFO2 15 ENV1 3
0SC 2 1 0 0 PULSE LFOl 63 LFO1 63
0SC 3 3 o 2 BELL LFO2 15 ENV1 1

LEVEL OUTPUT MOD#¥1 DEPTH MOD#2 DEPTH

DCA 1 50 ON ENV3 63 OFF -
DCA 2 45 ON ENV2 63 OFF _
DCA 3 50 ON ENV3 63 OFF -
FREQ Q KEYBD MOD#1 DEPTH MOD#2 DEPTH
FILTER 22 0 18 ENV4 63 OFF -
FINALVOL PAN PANMOD DEPTH
DCA 4 63 8 LFO3 55
FREQ RESET HUMAN WAY L1 DELAY L2 MOD
LFO 1 0 ON ON SgR O 1 20 ENV4
LFO 2 18 OFF ON TRI 0 1 20 WHEEL
LFO 3 1ls OFF OFF SQR 63 o 63 WHEEL

L1 L2 L3 LV TV T1 T2 T3 T4 TK

ENVY 1 11 ] (1] 49 0 0 i3 4] 4] 26
ENY 2 -63 -63 -63 0 0 0 (1] 4] 4] 0
ENV 3 63 39 3 20 0 0 i k1] 40 12
ENV 4 44 42 &3 0 0 0 21 50 48 4]
SYNC AM MONO GLIDE VC ENV 0OSC CYC
MODES OFF OFF OFF 0 ON ON ON OFF

SPUT/LAYER S/LPRG LAYER LAYERPRG SPLIT SPUT PRG SPLUT KEY

OFF = OFF - OFF - =
ESQ-1 PROG: ZUITAR BY: ERICK HAILSTONE
OCT SEMI FINE WAVE MOD#1 DEPTH MOD#2 DEPTH
08C 1 0 0 0 BASS OFF 0 LFO1 14
08C 2 o o 0 BASS OFF - LFOl =11
08C 3 = o - - - - & 2

LEVEL OUTPUT MOD#1 DEPTH MOD#2 DEPTH

DCA 1 0 ON ENV1 63 LFOl 0
DCA 2 0 ON OFF = OFF -
DCA 3 = OFF OFF - OFF "

FREQ Q KEYBD MOD#1
FILTER 15 17 24

DEPTH MOD#2 DEPTH
ENV3 -8 OFF =

FINALVOL PAN PANMOD DEPTH
DCA 4 63 8 OFF o

FREQ RESET HUMAN WAV L1 DELAY L2 MOD

LFO 1 1 ON ON TRI 1 18 1 OFF

LFO 2 63 ON OFF NOI &3 0 20 WHEEL

LFO 3 - = = = = - " -
L1 L2 L3 Lv T T1 T2 T3 T4 TK

ENV 1 63 48 0 o 0 0 45 60 26 25

ENV 2 - - - - - - - - - -

ENV 3 63 34 8 20 14 0 24 44 20 11

ENV 4 63 48 0 40 0 0 45 &0 26 25

SYNC AM MONO GLIDE VC ENY 0OSC CYC

MODES OFF OFF OFF 0 OFF OFF ON OFF

SPLIT/LAYER S/LPRG LAYER LAYER PRG SPLIT SPUT PRG SPUT KEY

OFF - OFF - OFF - &




The Interface

Letters for The Interface may be sent to any of the following addresses:
U.S. Mail - The Interface, Transoniq Hacker, 1402 SW Upland Dr., Portland, OR 97221

Electronic mail - GEnie Network: TRANSONIQ, CompuServe: 73260,3353, or PAN: TRANSONIQ.
This is probably one of the most open forums in the music industry. Letter writers are asked to please keep the vitriol to a minimum. Readers are

reminded to take everything with a grain of salt.

To: Transoniq Hacker,

1) 'm interested in purchasing an ESQ-1
librarian or editor/librarian for my
Macintosh. I've seen Beaverton Digital
Systems’ ads in Transoniq Hacker, and |
see that companies are providing
patches in Blank or Opcode format, so
those companies must have comparable

roducts. Unless I've somehow missed
it, none of these products have been
reviewed in your magazine. So | have
two questions here...

a) Is there any company besides those
three that make ESQ software for the
Mac?

b) In lieu of any in-depth reviews in TH,
is there anything you can quickly tell me
that would help me choose between
them? Or do you know of any reviews
of these products (in ANY magazine)
that | could attempt to locate?

2) I've seen the ads for the products that
let you put more memory in a Mirage so
that an entire disk of sounds (3 banks)
can be loaded at once. Do any of these
memory upgrades work in the rack-
mount version, or are they all only for
the keyboard?

As always, thanks for a fun magazine.
Scott Harris
CompuServe 73717,1162

[TH - Scott, we assume that by now
you've read Mick Seeley's review of
Synfonix in last month's issue (| #33).
Can't remember really seeing either
Opcode or Beaverton Digital’'s software
reviewed anywhere. Readers? Also,
both of the memory expander products
work on the rackmount Mirage.]

To the Interface:

| am writing to express my thanks for
ironing out differences between myself
and Valhala (the software company.) My
problem was that in June, 1987 | had
charged a $100 piece of software on
VISA and that by January, 1988 | had
still not received the software. | wrote to
you and you contacted Valhala, who in
turn returned my money. | was also
contacted by the company at this point.
The representative explained that they
had had trouble with the software and
did not start to deliver until November,
EEE Thanks for getting my money

| now would like to share an undocu-
mented feature (bug?) | found in the
ESQ1. | use the ESQ as a master

controller in a multi keyboard setup and
came across this by accident. First, pull
up a sequence on the ESQ1 and assign
one of the tracks to MIDI channel 7,
MIDI mode, and assign a sound you like
on the ESQ to that track. Now, go the
Global MIDI section and change the
keyboard to MULTI| mode. Have your
Mirage or other keyboard plugged into
the MIDI IN of the ESQ (and the MIDI
OUT of the Mirage) and set to MIDI
channel 7. Okay, so you know what
happens. When you call up that
sequence on your ESQ, the Mirage will
play that sound on the ESQ. This
happens even if the ESQ is not in OMNI
mode, even if the Mirage is not in OMNI
mode. The undocumented feature is
that the Mirage is still locked onto that
voice even when you leave that
sequence!l The only way | have found to
undo this is to switch the ESQ back into
POLY mode on the Global MIDI page.

How | use this in my setup isto use the
ESQ to play most all of the sounds from
the ESQ and several rackmount synths
that | have. The other keyboard | have
on stage is a Mirage which is running
under MASOS so | can dump sequences
(program setups) to the ESQ. The
Mirage | use for the typical sampled
sounds you hear in top-40 music. The
ESQ does most of the work, but
sometimes | find a need to have access
to more sounds than | can pull up on the
ESQ keyboard at one time, and nothing
that fits from my collection of Mirage
disks. That's when | came up with the
idea of playing the ESQ from the Mirage.
For example, on one song | play a brass
sound from an Oberheim Matrix-6R on
the ESQ, a synth sound from the ESQ
on the lower half of the Mirage, and a
Mirage sample on the upper half (I
sampled silence on the lower half to
Keep it quiet). My only qualm about this
is that I'm uncertain about how much |
can depend on this to always work. |
would appreciate any suggestions on
running the ESQ as master controller, or
any other ideas on using the Mirage and
ESQ in tandem. Your magazine has
been a great help to me, | hope | can
give others some ideas.

Sincerely yours,
Ed Perkins
Maitland. FL

[TH - While we have absolutely no desire
to assume the role of "third-party
police, " we're glad we could help resolve
your differences with Valhala. When
readers write in with a serious gripe (not
just, "l don't like so-and-so’s sounds.")
we always try to give the vendor a
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chance to respond (either in print or
directly to the customer).]

[Ensoniq's response - You have already
discovered that each track of a sequence
can receive on its own MIDI| channel
when the ESQ-1is in MULTI mode. The
confusion seems to be over the issue of
“leaving" a sequence. If you simply go to
some other (non-sequencer related)
page, you haven't actually left the
sequence. [here is always a sequence
(or song) selected on the ESQ-1, and if
one of its tracks receives MIDI data, you
will hear the track play that data no
matter what page is showing on the

display.

To really "leave" the sequence, select a
different one on a Sequence Select Page.
For example, you might want to create a
new sequence and leave all the tracks
"UNUSED." Whenever you select that
sequence you can be sure that no tracks
will receive anything.]

Dear Sirs:

As a professional musician, | was
personally insulted by a question posed
to Jim Johnson in the June issue of the
Hacker (| #24). The question asked
referred to the transposition of the ESQ.
Perhaps a more realistic response should
have been: This is a professional
keyboard and direct methods of
transposition were not included as part of
the instrument. | also work with a variety
of vocalists and play all the standard
songs and then some in all keys at one
time or another. The thought NEVER
entered my mind to transpose the
keyboard. This problem is amplified by
the fact | use the ESQ as an auxiliary
kKeyboard to a real piano. And, as we all
know, a real piano cannot change pitch
(spontaneously). The unwritten axiom is:
if you play keyboards, you play in all
keys. Another solution would be to tell
your singer to experiment a little and try
the tune a half step up or down. | wish
those people good luck on their jobs.

Sincerely,
Woody Brubaker
Toledo, OH

[TH - Personally insulted?! We thought
the whole idea behind not just electronic
keyboards, but progress in general, was
to make things easier and give people
more choices and more ways to
accomplish things. What would your
grandfather say about musicians using
ESQs to generate, say, horn sounds?
"Learn to play a horn?" Eliminating the
need for a particular skill in a particular



situation is not an attack on skill per se.|
Dear People;

| have heard from several sources now
that Ensoniq does not plan on offering
rackmount versions of their two new
keyboards. Ensonig's reasoning is that
the new keyboard itself is vital to the
operation of the machines. Am | alone
in thinking that this is a ploy to sell
keyboards?

Let's assume that we agree - the
Poly-Key keyboards are what helps
make the new machines what they are.
In fact, | do like them! But what if we
already have master keyboards that wa
are comfortable with? What if some of
us just don't have the room for another
keyboard, but plenty of rack space?
What if some of us were planning on
perhaps purchasing the EPS AND an
SQ-807 Or what if those of us with MIDI
virtual studios could use FIVE EPSs?
That's not fantasy; it's not uncommon to
find Mirage fanatics with several of those
machines in their racks - the EPS
promises at least as much! So who is
going to buy five EPS keyboards? They
would take up the whole room and cost
thousands of dollars more than they
have to.

What if you're a wind player? Who
needs the keys?

A little arithmetic shows what an EPS
might cost sans the keys and sequencer
- very atfordable! | hope Ensoniq
raconsiders their decision to not offer
rack versions. lf there are others who
feel as | do please let's hear from you.
The new EPS, at least, sounds like a
dream come true, but how many of us
need another keyboard right now

Thanks for letting me have my say. At
least when we have opinions about
Ensoniq products, we have a chance to
work them out with TH.

Sincersly,
Ken Tkacs
Miiford, CT

[TH - Actually, we've already had a few
phone calls with similar comments.]

[Ensoniq's response - Both the EPS and
the SQ-80 are designed first and
foremost as expressive performance
instruments. The loss of the Poly-Key
keyboard, patch select buttons, etc.
would greatly reduce their capabilities
and make them less competitive
products. Ensoniq is putting a great
deal of time developing factory sounds
which make use of these features.

Additionally, there is simply no way
either the SQ-80 or EPS display/keypad
can be made to fit in a standard 19-inch
rackmount case. This would require us

to completely redesign the display and
user interface, giving up much of the
user-friendliness.

Finally, the cost difference between a
keyboard version and non-keyboard
vaersion would not be that great. The
metal rackmount case is quite expensive
compared to our plastic keyboard case
and the lower sales volume of rack
products would require a higher sales
margin than the keyboard products in
order to recover the tooling and redesign
cosls.

The bottom line is that the effort to
redesign both products into rackmounts
is much better spent developing new
products. There is absolutely NO intent

to produce rack versions of either the
EPS or the SQ-80.]

Dear Transoniq Hacker,

| am a guitarist/keyboardist who owns
one of the very early (non-weighted
keyboard) Mirages. | recently purchased
an ESQ-M synth module at an
outrageously low price from the folks at
Roger Dodger Music here in
Minneapolis, and I'm having a fantastic
time finding my way around this truly
incredible synth. However, as a
disk-based storage type of guy, | find
the Ensoniq Voice-80 cartridges (and
their numerous third-party canned patch

clones) VERY tacky, not only due to the
expense, but also because | inevitably
find all but two or three patches
completely useless! | program all my
own sounds and | would prefer to
download my ESQ-M sound banks to
Mirage disks. | know that the Midicaster
disk (from MIDI Connection) and Leaping
Lizard's Iguana will give the ESQ this
capability (due to its sequencer
functions), but will these systems work
with an ESQ-M?

Thanks for the great newsletter,
Paul T Higgins
Minneapolis, MN

[TH - Yup. Of course, if you shuffle
things all around and fill up your own
BLANK cartridge, then you'll have the
aavantages of both.

Dear Hacker,

| read David Ballo’s letter in the February
TH with much interest. David is hoping
for someone (either Ensoniq or some
third party) to add some of the features
of the SQ-80 to the ESQ1to further
enhance its usefulness. As an ESQ
owner as well as an electronics designer
specializing in musical instruments, I'm
afraid that the mods are not likely to

happen.
While I'd love to have those 43 nifty

Presenting...

Livewire Samp/e

L1orary

L /vewire

The basl
in eampling

dam)

Great samples for the Ensonig EPS, Mirage, and Caslo FZ-1. All of our
sampling Is studio-recorded with the best equipment for a clean, quiet
sound. Qur prices are VERY atfordable, at $8.95 & up for Mirage disks.

(A// our Mirage disks now come )
wilh Lesp/ing L/irerd’'s new
OpEr&lNg Sysrem. Ke-assign your
MDD s8n0 £ rece/ve clianné/s.
controller runcltions. (78nspose
tihre Akeybosra send s/ nores o/’
ang more/ Al of 111656 exlira’s s/
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oraer & ogemo reps (56,
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g SE/TIO/ES) you own. .

Livewire Audio aleoc has the synth sounds you wan! al affordablie prices Tep-notch palches for
ALL Yamaha, Korg, Roland, Casio, & Ensoniq synths from $156.65 a sel. Demo taper are available
fer meel synthe for 86, For full detalls, send & slamped sell - addressed envelope - pleass specily
your synth(s). Add 82 for a DX, CZ, DWE000, Mirage, EPS, MT-32 or FZ-1 listing, We stock MIDI
software, Leaping Lizards and TRITON wtility disks for the Mirage too. TRY USI

Lrvewrire Audio

Depit.

Oceanport,

At

PO Box 561

TH

NJ 07757
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MONSTER DAN isstillsurviving
sequencing madness, and now

OVER 150 Top 40

sequences for ESQ-1* or SQ-80"

are available. Get sequences, patches,
drum patterns, and programmed mix for
all the songs you need to keep your act
current.

SUBSCRIPTION DISCOUNTS
are now happening! For more info.,
catalog listings, and order forms

call any time 24 hrs. a day, or write
DANLAR MUSIC

PO Box 973
Tualatin, OR 97062 USA

(503) 692-3663

ESQ-1 and SQ-80 are frademarks of ENSONIQ CORP.

CYBERSONIQ
PRESENTS:

THE SYNTHBANK DISK, VOL. 1

Digital Wave Synthesis for the Mirage
- with 48 waveforms.

BANK 1: 16 FM/Additive Waveforms
BANK 2: 16 PD Synthesis Waveforms
BANK 3: 8 Acoustic Source &

8 Analog Synth Waveforms

PACKAGE COMES WITH:

2 Disk versions - Whole: Sounds spread
across the entire keyboard, and Split:
Different sounds on upper/lower keyboard

User guide with Mirage Synthesis tips and
techniques.

Patch card listing 192 Synthbank sounds.
Disk compatible with all Mirages.

Send $29.95 plus $3 for handling to:

CYBERSONIQ, P.O. Box 1771
Madison Square Station
New York, NY 10159

New York State residents add B8.25% tax.

waveforms in my trusty ESQ, this would
require a major overhaul of the
machine's hardware, software, and
operating system. The ESQ is only
designed to look at a specific amount of
waveform memory, and it would take a
hell of a lot of work to come up with a
way to kludge in some more ROM, as
well as rewrite the OS to recognize it.

On top of that, there would be some
legal problems as well. You just can't
walk into your local Radio Shack and buy
a ROM prewritten with the waveform
data. You would have to open up an
SQ-80, swipe the waveform ROM, and
copy the data. This is both illegal (as
firmware is copyrightable), as well as
highly unethical, and any company
stupid enough to attempt such a stunt
would find themselves in serious trouble.

What we could do, however, is get
together and find someone willing to
create NEW waveform ROMS for the
ESQ. Get rid of that lame electric piano,
change that pulse a bit, and maybe redo
some of the other waves for something
better. How about it, folks? Seems like
this might be a lot easier to pull off at a
decent price.

Sincerely,

Charles R Fischer
Mescal Music
Hercules, CA

[TH - Now, THAT sounds like a neat
possibifity.]

[Ensoniq's response - You've summed
up the problems inherent in "turning an
ESQ-1into an SQ-80." Thank you.]

Transoniq Hacker:

Because | used "etc." in the middle of a
sentence and deliberately didn't follow it
with a comma (Mirage Sample Reviews,
Issue #32), a statement referring to poor
quality became a malicious command.

Original sentence: "Aliasing, loop
clicking, etc. destroy this sound on all
four programs.”

As printed: "Aliasing, loop clicking, etc.
Destroy this sound on all four programs.”

Although neither sentence is positive in
nature, | feel the original came off as a
statement of opinion, whereas the other
seemed like irresponsible reviewing.

Thanks for giving me the chance to
correct this.

Dave Caruso
Southgate, Mi

[TH - Apologies to both you and to
Livewire Audio. We goofed.]

Transoniq Hackaer,
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| was disappointed to see space nor-
ma!tljf reserved for informative articles
used for a commentary on reviews ("A
Reviewer Review," by Alan Goldberg,
Issue #32). This is inappropriate
material for the successful format of this
magazine. Although | can see the need
for you to get reader response on this,
maybe you should just act on it
according to the number of people that

write in, rather than print them as paid
contributions.

Now, being a TH reviewer who escaped
Mr. Goldberg's scrutiny, | have a few
words in defense of the Hacker reviews.
First, the words "in my opinion" are
assumed for every non-factual sentence
in a review. Without these non-factual
sentences, you have no review. Instead,
you have a prose version of a spec
sheet (in which case you might as waell
get the spec sheet).

Secondly, because so much of a review
is opinion, word choices will be
subjective, and therefore hold a different
meaning for each reader. Also, each
reader will have his own idea about the
validity of a word choice, based on his
own instinct, his knowledge of the
product/company, and his comparisons
to comments made by the same writer in
past reviews. In other words, if | watch
"Siskel & Ebert" every wesk, and |
disagree with Siskel 75% of the time,
that fact alone adds an element of
information to his reviews, and my
reaction to them. If he says, "l hated it,"
| may even come to RELY on the fact
that his hating the movie is an indicator
that | will LIKE it. You don’t have to
agree with a reviewer in order for the
review to be good.

Lastly, Keyboard Magazine has devoted
many an editorial column to subjects
such as this, where something is argued
back and forth over several issues.
Rather than use up our word space this
way, let's continue to have TH be the
information-packed magazine we read
from cover to cover every month, and
leave out any further submissions that
don’t relate to Ensoniq products and
their use.

Dave Caruso
Southgate, Mi

[TH - Didn't realize people were getting
so tuned in to our lack-of-space
problem! Most things we print are
selected on a "information density"”
basis, but some things are also selected
to try to maintain a balanced viewpoint
and an open forum. We've (pre-)
echoed your comments several times in
this column regarding the subjective
nature of reviews and the importance of
using their consistency as a gauge.]

Dear Transonig Hacker,



| thought you might like some feedback
on the "New Look" of the magazine. |
prefer the uncoated stock to the coated
stock. | just bet that you are getting it
printed on a heat-set web and are taking
advantage of an open unit for some
color. How about going back to the old
paper and adding photos of some of the
contributors instead of the gloss look? |
personally look forward to the gray and
black Hacker arriving in my mailbox. |
don’t mind desktop publishing but how
about havin? it run out on a real
typesetter (all you need is your text
communicated in an ACSII file), or run
out on a Linotronics 300 2040-dpi laser
output device. The roughness of the
300-dpi printer bothers me a little. It's
especially noticeable on the coated stock.
The uncoated smooths it out a bit.

| love the Hacker! The information that |
have gotten out of it is priceless. Keep
up the good work. |think that the copy
is top notch, and my compliments to all
of the fine contributors. You've made
my MIDI life a lot easier.

P.S. To 3rd party software companies -
when is the Amiga software going to
come out?

Robert Vernon
Thornton, CO

[TH - Well, actually the responses have
been overwhelmingly in favor of the
"New Look," so we'll probably be
keeping it - maybe you should try
reading it in poor light. You must have
missed the early issues that were run off
on a dot-matrix printer (much like the
one you used for your letter, "cough,
cough”). After that, we're pretty happy
with 300 dpil Maybe some day our
resolution will go up. The frantic way
this thing is put together precludes the
use of outside typesetters. (Turn-around
timel) We've been considering the use
of photos. We don’t want to start
looking like People Magazine or
anything, but we have decided to use an
occasional ego-boo mug shot - on a
space-available basis, folks. And, as for
the Amiga, software vapors are starting
to biow in the wind. Check out Sound
Quest (last month's Hypersoniq) and
Blank Software.]

Dear Hacker,

| would appreciate if you could answer
my questions concerning System
Exclusive messages. In addition to my
ESQ-1, | work with a Mac SE, the
Performer sequencing software from
Mark of the Unicorn, and my interface is
the Jambox 4+ (Southworth Music
System). | keep my sounds with the
Opcode Librarian.

| have some general questions con-
cerning system exclusive and the ESQ1.

1. Can the ESQ1receive a system
exclusive message while playing a
sequence sent by Performer? In other
words, let's say a sequence on
Performer is being played by the ESQ1.
In the middle of the sequence, | need a
sound which | rarely use (GONG, for
example). | do not want to keep this
sound in my internal memory, and |
would like to avoid changing my RAM
before every piece. | would like to be
able to send via System Exclusive
messages a patch to a specific location a
few bars before the moment where | need
this specific sound. Is this possible?

If not, could | send either a program
dump or patch dump from Performer, via
Jambox, to the ESQ1 before starting the
sequence? Would it take a long time to
do that if I'm performing?

2. |tried to send an All program dump
request message to my ESQ-1using the
Send MIDI Message of my Jambox. It
didn't work..Any hint on that?

3. While playing a sequence from
Performer. would the ESQ be able to
receive Virtual Keypads Events, via
System Exclusive?

Any information on how to work with
System exclusive, what is it made for,
what to try and not to try, would be
greatly appreciated. Thanks a lot|

I've heard good things about the SQ-80
and the EPS. Having a good computer
and good sequencing software, | would
like to see these fantastic machines sold
as modules, and, for the SQ-80, without
the sequencer. | don't like to pay for a
sequencer that | don't use... Would you
tell this to the big’'boss of Ensoniq for
me? I'm sure I'm not the only one who
thinks this. As far as I'm concerned, I'd
buy an SQ-80 much sooner if it were
sold as a module, without the sequencer.
The same is true for the EPS.

| really love my ESQ and | dream of
having more of their great products.

Pierre Vaillancourt
Quebec, Canada

[Ensoniq’s response - There seems to
be a mistaken impression that our
built-in sequencers "cost a lot extra.” In
fact, except for the extra memory, most
of the sequencer "cost" is software
development. Without a sequencer, it’s
hard to justify the inclusion of a disk
drive; so without those two features, the
SQ-80 would not be an SQ-80.

Remember also that the sequencer
tracks are what we use to play into the
ESQ/SQ-80/EPS on different MID!
channels at once. So even if you use an
external sequencer, it is the built-in
sequencer that lets each of these
products act like numerous "virtual”
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| +Fart wira-friendly mouse system
«J000+ patches on single-sided diskelie
«10 or 40 patches per file

«Prints patch sheets 8 directories
«Saves/loads full or single sequences

*Only $39.95 (pixs $2.50 POH)

EYE AND |
PRESENTS —

AVAILABLE
FOR THE

AVAILABLE AT YOUR DEALER

HEW ! SQEBO NE] H’_.r
Voice Crystal 1-5Q8 3% Disc ...........$32.00
80 Voices plus Demo Sequences
(Not for use in ESQ-1 or ESQ-M)

SQ:80 » ESQ-1 - ESQ-M

B0 Voice Programmable Cartridges

Voice Crystal 1-ESQ...................$6295
Deep Blue E2PROM

Voice Crystal 2-ESQ
Magnificent Red E!PROM

Voice Crystal 3-ESQ) ...........cvvvun. $62.95
Mellow Yellow E2PROM

Voice Crystal X-ESQ ............
Crystal Clear Blank RAM

(New Low Price!) DSU (New Low Price!)
64 Voice RAM with Write Protect

Voice Crystal 1-D50 w/32 voices ......... $85.00

Voice Crystal 2-D50 w/32 voices.........$85.00

Voice Crystal X-D50 64 voice blank

EYE AND | PRODUCTIONS, Inc.
2151 Old Oakland Rd., #224 * San Jose, CA 95131
PHOMNE (408) 943-0139

cue s 98995

ESQ-O-MATIC!

by ISLAND MIDI

ESQ'1/M Patch/Sequence Librarien
Jor the Atari ST
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Call or write for info...

ISLAND MIDI, P.O. Box 1103
Bayshore NY 11708

(516) 686-4187




Ensoniq Mirage
Software

Drum Sets #1 - includes 3 sets of Phil Col-
lins drums . RPN .
Drum Sets #2 - includes Robert Palmer and
Janet Jackson's sets along with rap's
scratch drums . . ... . 3695
Bass Collection #1 - includes several Midi
and Digital Basses and other asst.
samples . $16.95
Synth Collection #1 - mcludes Synth Brass,
atringsandmore ... ... . ... $6.95
Guitar Collection #1 - includes Bass Guitar,
Mandolin, Jazz, Folk and Zeppelin
Guitars ... . .. ... .96.95
Effects #1 - includes Cheersf{]ruwcl Motor-
cycle, Reverbed Vault Door, Telephone, Mr.
Ed, The Twilight Zone and others. 2 disk

et ... $12.95

Sample Disk {asst sammes} | $4.00

Complete Set (8 disks) . ... . only $46.95.
Add $2 ship/hand.

GSR Software Co.

538 So. 2nd Albion, NE 68620

STILL VOICE AUDIO

It's not so hard to know what you're
getting, and we're working hard to give
you more.
Our 200/40 voice (and growing) ESQ-1/
SQ-80 Mix and Match Voice Library is
Quality and Variety,
Write or call us. Load up the free
samples (specity ESQ-1 or SQ-BO!).
Listen to the $3.00 demo tape, then
CHOOSE the ESQ-1/5Q-80 sounds
you WANT from the Library-Goodbye
tweaks and filler!
Each set of 40 sounds is just $15.00 on
cassette, patch sheets, or SOS/Blank
C-24/128 librarian diskette. And NOW
mtrﬂdumng
* Mix and Match BO voice erasable
RAM cartridge, $55.00

* Blank BO voice RAM cartrigge, $42.00

* C-64/128 SOS libranan for ESQ-1/
SQ-80, $65.00

* 40 ALL NEW SQ-80 voices

* SO-80 microdisks:
-any 80 sounds $25.00
-any 120 sounds $37.00

3041 Sumter Ave. So.
St. Loius Park, MN 55426
(612) 927-0451

ES0-1 and ENSONIQ are tradesnarks of ENSONIO Corp.

;;"L STILL YOICE AUDIO
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synthesizers.]
Dear Hackers,

Can you recommend an instructional
video cassette for computer idiots like
myself, to help me learn to utilize my
Mirage sffectively?

| especially have some difficulty making
good quality samples - sometimes ANY
samplesll|

Thanks much,
Ed Hoke
Chicago, IL

[TH - MU.G.'s Mirage Techniques
videos, Vol. 1& 2 are probably what you
want - see TH review Issue #29. We
don't know of any others specifically for
the Mirage.]

Dear Hackaer,

1. You are doing a great jobl This has
got to be the absolute best available
support in the industry. Keep up the fine
job.

2. $20(US) is a reasonable price tag for
this product.

3. $30(US) for the same product mailed
to Canada is relatively unjustified. It
doesn't cost an EXTRA buck to send
each issue to Canada. Why so much
more? (That's well over $40 Canuck-
bucks....lotsa $!)

4. Full marks to C. R. Fischer on the
article "Build A Footswitch Adapter" It
works great!

Thank you,
Paul O'Conner
Quebec, Canada

[TH - Actually, $10 divided over 12
issues isn’'t an extra buck - more like
$0.83, which is just about what it costs.
It's not just the added postags, it's also
the added envelopes and added labor
and hassle. Oddly enough, it costs us a
little more to mail to Canada than it does
to mail to Australia (or anywhere else on
the planet). We send the overseas mail
through a private "overseas mail
service” which air ships them to England
where they enter the postal system. It
would be slightly cheaper to mail to
Canada via this same route - but it just
seems ridiculous to send them to
England first. The US issues are sent via
Bulk Rate. The Canadian issues we
can't even send Third Class - they have
to go First Class (which is even slightly
more than US First Class), and they
HAVE to be enclosed in envelopes. If
you (or anyone who does a lot of
Canadian mailing) knows of a way to cut
down on this, please lst us know.]
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Dear Editor:

If advertisers in your magazine find it
necessary to write a letter to the editor
about something, or some injustice that
has been done to them, | think that the
copy should be edited to eliminate "free
advertising." Specifically, | refer to Nick
Longo’s self-stroking letter in Issue #32.
It is fine to respond to criticisms leveled
at you or your company, but rambling on
about your hundreds of satisfied
customers and all of the services you

rovide is not appropriate copy in a
efter to the editor. That is why you pay
for advertising.

Sincerely,

Alan Goldberg
Still Vaice Audio
St. Louis Park, MN

[TH - Actually, Nick Longo's letter was
shorter than most and in response 1o a
review. We encourage our "review
victims" to write a letter if they have a
comment or complaint. (And, we try to
keep our editing down to a minimum.)
They certainly get attacked often
enough in this same column.]

Dear TH,

| had my ESQ about 9 months without
the Hacker and boy, did | miss out. It's
like opening Christmas presents when |
punch in the four Hackerpatches each
month. My compliments to Doug
Fietsch - he's got the sound con-
struction art mastered, especially
MATRX-6, lssue #29, and D-50, |ssue
#31. The ESQ sounds just keep getting
better. Maybe someday |'ll get the
parameter manipulation down, too.

Only complaint about TH came with this
iIssue: a reviewer review? Yeah, | know
quality reviews are impartant but spend-
ing nearly a full page of new Hacker
paper to pick at reviewer's personal
writing habits is, in my opinion, really
splitting hairs. Let's not get snowed
under in reviewer raviewer reviews.

Second, | thought | might offer a helping
hint to other beginning MIDI peopls,
especially those using the ESQ to drive
a drum machine. | own a Kawai R-100
and the instruction manual is like
Japanese when compared with the easy
reading of the ESQ, so | had to figure
this one out on my own. Here's what
was happening. | could not get the song
from pattern sequences to follow the
song position pointer when | selected
the corresponding song on the ESQ.
After many hours of wondering why
blank song 87 kept showing up on the
R-100 when | pushed the 3rd song on
the ESQ, | discovered that by changing
all my tracks to "local" on the MIDI/MIX
page | was able to get the R-100 to
follow the ESQ commands exactly.
"Local” status also helps eliminate any



sudden volume drops on drum machines
due to track volume levels less than 63.
Unfortunately, the Kawai manual writers
didn't think | needed to know about that,
and were they ever wrong. Hope this
helps somabody.

I've seen the SQ-80 and will be getting it
when my meager income allows it. The
disk drive is a godsend for me and other
cassette data users. | would also like to
see more companies cffer patch sound
sheets, since I've got more cartridges
than | can use, and no room internally to
load 40 patches at a time from cassette.

Finally, I've had the good fortune of
using my ESQ to help me land some
record contracts as a song writer.
However, there is one little part of the
contracts that makes me wonder; is it
normal record industry procedure to ask
a song writer to pay for "test recordings"
to match the singer and the song? Since
| am new at this | don't know if it's a
valid request and | don't know any music
industry lawyers to ask. Thanks for any
help on this. I'd rather be paying for
some patches or an SQ-80 than getting
fleeced on "test recordings.”

Keep the Hackers coming!
Dan Hobson
McPhearson, KS

[TH - See our earlier comments
regarding the "Reviewer Review."
Thanks for the tips. Regarding the
record contracts, this is a little (well,
actually, a lot) out of our area but "from
what we hear” this is NOT the standard
way it's done. THEY pay for the test
recordings. At worss, they take it out of
future earnings.]

[Ensoniq’s response - Assigning your
tracks LOCAL status will indeed prevent
sending program and volume changes to
the drum machine when a new ESQ
song or sequence is selected. This is a
good thing to do to any track that you
don't want to be sent out MID!, as it will
also prevent sending stray notes to the
drum machine.

On the other hand, why your R- 100 was
going to Song 87 and why changing
tracks to LOCAL fixed the problem is a
complete mystery to us.]

Dear Transoniqg Hacker People:

Wae all love the ESQ1, right? We all like
the EPS and SQ-80. Wouldn't it be
wonderful to hear Ensoniq say "Folks,
you've got what you've asked for -
SQ-80 waveforms we can install in your
ESQ1" Happy days! More waveformsl
The ability to play SQ-80 sounds on our
ESQTs, With that in mind, we could all
move forward to purchasing our EPS
samplers. So why don't we hear such
good news? Waell, not enough loyal

ESQ1owners have asked the question
to Ensoniq's R & D department.

It's great to buy the ESQ1and its price
is exceptional. | feel, however, if the
factory option was available many
people would be more than happy to
spend the extra dollars. And many more
current ESQ1 owners would do
cartwhesls to upgrade ESQ1to SQ-80
wavetorms| We'll pay the price and
thank them all the way to the studio.

The -::u=nl¥I way we loyal ESQ1 owners
have a chance to hear the good news of
a waveform upgrade is to kindly let
Ensoniq know how we feel. |sincerely
feel that Ensoniq cares and | feel that a
few thousand canscientious loyal ESQ
owners sending letters may get their
attention.

Sincerely,
Steven Taylor
Portland, OR

[TH - E&fﬂralynu go too far down this
road, take a look at Charles Fischer's
letter elsewhere in this issue.]

[Ensoniqg’s response - Unfortunately,
there is no "easy” way of modifying the
ESQ-1 without cutting traces, rewiring,
and adding additional chips (not counting
the waveform ROMs). New operating
system software is alsc required.

While we would not object to these
modifications, we cannot offer it as a
factory upgrade due to the complexity
involved. Also, this mod would void the
factory warranty.]

Hi Hackers,

| just got my ESQ1 and have a few
questions.

1. The organ scunds have a distinct
layer of grit on them, particularly the
"B-3" sounds, i.e.,, BEGONE. Is this a
fault in the ESQ or the patches or both?
| hopse | don't have to get an FB-01to
nave the B-3 sound. All other sounds
seem to be great, very clean.

2. No headphone output. How could
they leave the headphone jack out? Is it
proper to get an adapter and plug it into
the main outs, (2 /4" male to stereo
female.

3. | have a Mac Plus and want to get an
editor/librarian and sequencer that will
interface with the ESQ for storage/
modifications of sequences and voices.
In the Jan. '88 issue of TH there seems
to be a void in this area in both advertis-
ing and topics. | assume Opcode or
Passport must have the editor. They
both have good sequencers. | want to
create sequences in the ESQ environ-

rSQLIB

IBM—PC Librarian for ESO—1

J

Load/Save SONGs, SEQUENCEs, BANKs, & PROGRAMs
Construct new BANKs or rearrange old BANKs
Versatile performance—oriented SET loader
Menu-driven file management functions
Print or display ESQ-1 PROGRAM contents
May be run from hard-disk for virtually
unlimited numbers of BANKs, SEQUENCEsS,

SONGs, and SETs !

Requires DOS 3.1, 512k, CGA/EGA/VGA, MPU-401

To order: Send $69 check or money order to...
S.N.Musser Hardware & Software Systems

619 N.Park St.

Allentown PA

18102

(215) 432-3292

ESU-1 Is a registered trademark of Ensoniq Corporetion
[BM-PC is a registered trodemark of [nternational Business Machines
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SQ-80
ESQ-1

DX-100, 21, 27, 27S
ROLAND JX-3P
EMAX TR505-TR707
MIRAGE LEAPING LIZARDS

"... Each ofthese sets was at least a few sounds that instantly impressed
me as outstanding."”

"... Some of these programs defy descriptions by a few measly printed
words.” Larry Church, May, 1987 Transonic Hacker Review

"... A tremendous amount of clever programming...", "The word which
comes to me is "inspired”...” Chris Barth, Transonic Hacker Review

"... The best value and best sounds available!” Numerous customers and
library owners.

Libraries also available for the foliowing: Roland JX3P, Roland TR505,
Roland TR707, Yamaha DX100/21/27/27S and Ensonig Mirage. Also
1000 Sound Cassette Sampler.

MIRAGE AND DPX-1

50 DISK LIBRARY
INDIVIDUAL DISKS -
10 DISK SET -
20 DISK SET -

$7.50
$60.00
$225.00

THE "WORX" 1720 SOUNDS

(43 SOUND SETS OF 40) FORMATS AVAIL.
SQ-80 DISK MAC (BLANK SOFTWARE)

IGUANA DISK COMMODORE (BLANK
SOFTWARE & MUSIC DIRECT)

*99% for 1720 SOUNDS

TR505, TR707, & JX3P; ESQ-1& Mirage; DX100/2127/27S; Macintosh: EMAX: and
The Worx are trademarks of Roland Corp.; Ensoniq Corp.; Yamaha International Corp.;
Apple Computer, Inc.; E-MU Systems, Inc.; and Softworx Midi Systems, respectively.

SFE;qFID 3So t_WUl‘)(“
OUR FREE MIDI SYSTEMS

REFERRALS
AVAILABLE
UPON

CATALOG 8402 Clover Hill Loop « Bayonet Point, FL 34667 REQUEST
(813) 862-6032

"SETTING THE STANDARDS"
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ment and dump to the Mac to modify
and then dump back to the ESQ for
performance. | have the 20,000 note
expander. Inthis same issue (#31) on
page 29 in the response to question #5
you imply that this must be done one
track at atime. If we can dump from
tape, there must be software addressing
this need.

Thanks for your support,
Neville Pearsall

Chimacum, WA

[TH - Check out Opcode, Blank
Software, and Beaverton Digital for the
software you're looking for.]

[Ensoniq’s response - 1. It is assumed
that the user will edit any patches to
their liking by using the Programming
Pages on the ESQ-1. However, if you
want to see what else is available from
Ensoniq and third parties, contact
Ensonig Customer Service.

2. It won't hurt anything, but the level
will probably be low unless you use
efficient, low-impedance headphones.

3. The tape interface is a self-contained
mass-storage system which bears no
relation to transferring data between
different systems. The ESQ has no way
of knowing about the track and data

storage format of an external se-
quencer.]

Dear TH,

Sad as this may sound, the keyboard is
not my primary instrument. After
months of playing guitar in Waikiki, |
recently acquired an ESQ1to further my
musical boundaries. Reality soon set in
when | discovered that an ESQ as a first
keyboard is like a Ferrari as your first
car.

What I'm driving at is | am easily con-
fused by all of the "basic fundamentals”
of the ESQ1, which leaves me fesling
more like a moron than a musician.

On page 16 of Issue #31there is an ad
for instructional video tapes for the
Mirage keyboard. Does such a tape
exist for the ESQ1? Although the
manual does explain everything, | find
myself drowning in a sea of computer
language one page into Part 2 (the
sequencer.)

Can you help?
Robert Decker

Honolulu, Hawaii

[TH - In Issue #32 Jim Grimes reviewed



an ESQ video cassette ($59.95)
produced by Key Clique, 3960 Laurel!
Canyon Bivd, Suite 374, Studio City, CA
91604. There are, in addition, several
ESQ How-To books on the market,
primarily from Alexander Publishing,
some of which are addressed to the
quivering-neophyte stage that we all go
through.]

Dear Transoniq Hacker,

First of all, we would just like to con-
gratulate you on an excellent publication.

It is very informative, unbiased, and
non-political. The reviewers are
extremely accurate and informative. The
extreme amount of praise you have
received from your readers is well
deserved. By the way, the new look is
great!

We would also like to praise Steven Fox
(Leaping Lizards) on his products. We
have purchased several of his products
which are not only powerful but the
documentation supporting them is well
written and in depth (something that is
lacking in a lot of products). We would
highly recommend these products and
for the serious Mirage user these items
should be included on your "must have"

list. By the way, they are also very
affordable.

Sincerely,

Michael Duhaime, Lee Graham, Alan
Michaels

Softworx MIDI Systems

Bayonet Point, FL

Hi Guys,

| enjoy reading the Hacker thoroughly
and was pleased to receive back issues
recently. What are the chances of
publishing a list of previous articles,
PATCHES, reviews, projects (even ads
for new products)? This would assist
those of us who would like to take up the
kind offer of getting photocopies of
pages from pecople whose collections are
more complete than our own.

Is there any word about whether
Ensoniq will release a rackmount of the
EPS? | know they would like us to have
Poly Key to use it properly, but | have an
SQ-80 and don’t think | would miss the
two extra buttons by the Mod/Pitch
wheels,

L. Benny Sanders
Toronto, Canada

[TH - We’ll have to leave the lists or
articles, etc. to the people selling the
photocopies. We really just don't have

the time - that’'s why we let them
photocopy in the first place. At this
time, Ensoniq has no plans for a rack
version.|

[Ensoniq’s response - See Ken Tkacs'
letter in this issue.]

Dear Transoniq Hacker,

Can you please explain the rules by
which greater than 8 notes played
consecutively on a sequence are stolen?
Also, can you recommend software for
my ESQ/Atari setup which will allow me
to print out sequences?

Have you had experience with the
Midicaster from MIDI| Connection?

Sincerely,
Paul Timmermans
Betekom, Belgium

[TH - A review on Midicaster is in the
works. Early word is that it does exactly
what it claims to do. For printing out
sequences, we're going to be looking
into Dr. T's Copyist lll for our own needs
(no review planned). As far as we know,
it's the first Atari transcription program
to have Postscript and Laserjet drivers
and support standard MIDI files.]

[Ensoniq’s response - The rule for voice
stealing is always the same. The oldest
voice playing is stolen; no matter which
track is playing it or what sound it is

playing.

For example:

- Track 1plays (and sustains) a three-
note chord.

- Simultaneously, Track 2 also plays a
three-note chord with a different sound.

- Track 3 plays two notes.

Now all 8 voices are playing. If you (or
the sequencer) play another note, the
first note of the chord on Track 1will be
stolen to play the new note, because
that is the oldest note playing. The next
voice stolen would be the second note of
the chord on Track 1, and so on.]
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MULTIPLE
OUTPUTS FOR THE
MIRAGE

$350.00

® 8 Channels
® 2 Channels Stereo
® All Channels Polyphonic

® Sounds Assignable to Any
Channel

® Reduces Noise

® Additional Operating System
Enhancements

® Dealer Inquiries Welcomed

C. L. Brandin
1502 East Pikes Peak Ave
Colorado Springs, CO 80909
(719) 634-8655

ATTENTION !}
SQ-80 OWNERS

1000 +
NEW VYOICES

ON DISK

SOUND
BANK

5Q-80 LIBRARY VER 1.1

$39.95

PLUS §2.00 UPS

FRED'S MUSIC SHOP
212 W. LANCASTER AVE.
SHILLINGTON, PA. 19607

1-215-777-FRED(3733)
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* & File EdIt Wavas Samplet Mirage Windows e
Introducing Synfonix™ F= - —
a digital synthesis tool for your Mirage. 1 0 v S
: ; . 5 : il Cr wavawamg s
The widest variety of synthesis techniques available : Toamz . Crewr)
» wavetable synthesis * noise generation [2ers 2
- frequency modulation = Karplus-Strong plucked string N | Gudene
, £ QRGRO0
« phase modulation » modulate sampled sounds
- amplitude modulation » mix waveforms
* ring modulation - edit Mirage parameters

- nonlinear waveshaping * export files to Sound Designer™

Synthesize great sounds on the Macintosh, and send them via
MIDI to your Mirage. Provides 8 switchable function modules that
may be patched in any configuration. Each module has a user
definable waveform and 256 point envelope. A two disk set
including the Synfonix™ program, sample patches, and an
llustrated manual. It's like getting another synthesizer.

Only $119.95 in check or money order from :
(Texas residents add 8% sales tax)

SYNESTHESIA IMAGE & SOUND
3403 Dalton

Austin, Texas 78745
(512) 280-4617 Generate high quality synthesized sound.

Demo version available for $5.00 by mail or (almost) free off GEnie.

Requires Macintosh 512K, 512KE, Plus, or SE and an external drive or hard disk. Mirage™ is a trademark of Enscnig Corp.
Sound Designer™ is a trademark of Digidesign, Inc.  Macintosh™ is a trademark of Apple Computer, Inc.



